DOCTOR 011 f 


MAGAZINE 


Don't forget your C 
Subscribe today | 
have DWM delive 

to your door! 


9 ني 
E ee‏ 
A‏ 


RECEIVE EACH ISSUE ON THE DAY OF PUBLICATION 
EVERY ISSUE DELIVERED DIRECTLY TO YOUR DOOR! 
AVOID ANY PRICE RISES DURING THE YEAR! 

MAKE MASSIVE SAVINGS! 


13 ISSUES OF DWM 
PLUS 3 DWM SPECIALS 
FOR ONLY £65 
ON DIRECT DEBIT! 


Telephone enquiries: 0844 543 0058 
Email: drwho@subscription.co.uk 
www.subscription.co.uk/drwhospec/ds33 


doesn’t get much of a look-in...” 


and Doctor life. Except teal life 


“We have two lives. Real life 


e 


sah 
UP TOMO rosas 
iria dede, 


SARA 


aes 


AR: 
SAS AS 


D 
| >< 
A; 
a. = 
2 > 
لم‎ 
“= o 
m 
fe 
Or, 
a: 
= a 
ua 


Night and the Doctor ........................6 
Death is the Only Answer .............10 
Good As Gold....................................12 
Children In Need..............................14 
Pond Life............................................16 


Asylum of the Daleks....................20 
Dinosaurs on a Spaceship............38 | 
A Town Called Mercy......................50 


The Power of Three.................... 64 


WRITTEN AND RESEARCHED BY ANDREW PIXLEY 


EDITOR TOM SPILSBURY 
ASSISTANT EDITOR PETER WARE 
EDITORIAL ASSISTANT JOHN AINSWORTH 
ART EDITOR PERI GODBOLD 
CONSULTANT STEVEN MOFFAT 


MANAGING DIRECTOR MIKE RIDDELL 
MANAGING EDITOR ALAN O’KEEFE 
HEAD OF PRODUCTION MARK IRVINE 
CIRCULATION/TRADE MARKETING KATE WILKINSON 
HEAD OF MARKETING JESS TADMOR 
MARKETING EXECUTIVE JESS DORAN 


5۹8 'أ 


Follow us on Twitter at: 8 B| 


www.twitter.com/DWMtweets | 


Like us on Facebook at: 
www.facebook.com/doctorwhomagazine 


ACKNOWLEDGEMENTS... 


elcome to the Doctor Who Companion — The 

Eleventh Doctor: Volume Six, the sixth in a series 

| ofin-depth DWM Specials looking back 

over the incredible adventures ofthe latest 

incarnation of the last of the Time Lords. 

Amy and Rory are attempting to lead normal 
lives back on Earth, but they are finding it difficult to forget their 
travels in the TARDIS. Sooner or later, the Doctor turns up to whisk 
them away for just one more adventure. Encounters with insane 
Daleks, a cyborg assassin, a slow invasion of Earth and dinosaurs 
on a spaceship are not quite enough to deter the couple from 
stepping aboard the TARDIS; but all good things must come to 
an end, and for Amy and Rory their 
destiny awaits them in New York, 
where the Weeping Angels are 
waiting to feed... 

This edition gives you a step- 
by-step guide to the making of the 
whole of the 2012 series — Asylum 
of the Daleks, Dinosaurs on a 
Spaceship, A Town Called Mercy, 
The Power of Three, and The 
Angels Take Manhattan. Plus, 
we also take a look behind 
the scenes on the DVD 
special episodes Night and 
the Doctor, the ‘Script to 
Screen’ competition- 
winning episodes Death 
is the Only Answer and 
Good as Gold, the 2011 
Children in Need 
Special, and the 
2012 online mini- 
series Pond Life. 
DWM has been given 
exclusive access to all the scripts and 
shooting schedules, to be able to tell you 
exactly what was shot when, what made 
the final cut, what was left on the cutting 
room floor and why — and even the truth 
behind those tabloid headlines. 

Packed with anecdotes and comments 
from the men and women who make 
the programme, script extracts, deleted 
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scenes, and a full list of cast, crew, 
transmission times and ratings, this is the 
essential guide to the Eleventh Doctor’s 
continuing adventures in the TARDIS. 
Meanwhile, to find out all the latest news 
about Doctor Who — and much, much more — be 
sure to get Doctor Who Magazine, available 
from all good supermarkets and newsagents, 
every four weeks, priced £4.75. 
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spent on material for Doctor Who Live and the Doctor 
Who Experience with Matt as the Doctor. As with the 
other BBC Worldwide material, Richard Senior 
remained as director, with Annabella Hurst-Brown 
as producer. Sue Kerr, the Director of Broadcast 
Acquisition of 2|entertain was also present for this 
shoot. Recording on Friday 13 ran from 8am to 
6pm; Doctor Who Confidential was present to cover 
production which began with Scene 1 in which the 

Doctor had some fishy problems, then moved 
پو‎ onto Scene 4 in which the Doctor dispensed 
| useful advice about handling time travel 
32 to Amy, and then concluded with some 

f pick-up shots for Scenes 2 and 3. For Scene 
1, Ellen Winfield of Rockwood Animals 

~ provided the goldfish (which wasn't 
the Queen) and also a dead 
. fly (which probably was the 
warrior chief). 
During production on the 
2011 series, three further 
É scenes were to be recorded 
1 for 2|entertain. The first 

of these to be recorded was 
connected to Episode 12 — 
F latterly named Closing Time 

— and would be an additional 
scene prior to the events of the 
episode in which Sophie would tell Craig that he 
could look after their baby son Alfie for a weekend. 
With Gareth Roberts — the writer of Episode 12 — 
busy on other projects, this scripting assignment 
went to Tom MacRae who had written Episode 10 
(The Girl Who Waited) and was also the writer on 
the interactive experience The Crash of the Elysium. 
This scene was recorded on location at the house 
in Church Road, Penarth which appeared as Craig 
and Sophie’s home in the episode on Monday 14 
March — Day g of Block Six. While the episode’s 
director Steve Hughes recorded scenes with the 
Doctor and one of the babies playing Alfie in 
another part of the house, director Jeremy 
Webb — who had directed The Curse of the Black Spot 
2011) and was to helm The Wedding of River Song 
2011) — arrived to work with a splinter crew from 
the main unit and recorded the bonus sequence 


S0 odes 


In the TARDIS, after babbling on about all the amazing exploits 
he has already experienced on his own that evening, the Doctor suddenly 
realises that Amy is looking at him, silent. 


THE DOCTOR: What’s wrong? 
AMY: f: We're all such tiny parts of your life, aren't we? All the friends you 
make — we just flicker in and out. You must hardly notice us. 
THE DOCTOR: Amy... you are enormous parts of my life, 
and you are all | ever remember. 


From Good Night by STEVEN MOFFAT 


—, e’re not just knocking out DVD 
extras,” explained director 

Richard Senior of the five 

Night and the Doctor bonus 

scenes included on the DVD 

and Blu-ray release of the 2011 
series in Doctor Who Magazine. 
“We have complicated, funny little stories to tell. 
It’s not just ‘Let’s make something short and 
sweet’, it’s ‘Let’s completely go for it!” 

Even before the Meanwhile in the TARDIS 
sequences recorded in January 2010 had been 
released on The Complete Fifth Series DVD and 
Blu-ray set in November 2010, BBC Worldwide’s 
2/entertain had opted to have further scenes 
recorded for future use on a variety of projects 
during August, after work had been completed on 
the 2010 Christmas Special and before the break of : 
a few weeks prior to the start of work on the 2o11 : 
series. The two scenes destined for the next DVD/ 
Blu-ray would be set in the TARDIS — using 6 
standing set in Studio 1 at Upper Boat — and only 
feature the regular cast of the Doctor, Amy and 
Rory as played by Matt Smith, Karen Gillan and 
Arthur Darvill. And whereas the Meanwhile scenes 
had effectively been sequences to re-establish 
elements of the programme format via the Doctor 
explaining about his background to his new 
companion Amy, for the 2o11 series of bonus 


wal pese a are not little scenes 


etwe en o ther epis 


items there was a different objective. s 
“These are not just Meanwhiles,” 4 
commented Richard Senior 
in DWM. “They’re not little 
scenes that fit between other 
episodes — they are episodes, 
they just happen to be short.” 
The first of the scenes were 
written by executive producer 
and lead writer Steven Moffat and 
formed a batch of scripts issued on 
Monday 2 August 2010; these four items 
included a two-part narrative about time 
disturbances which appeared on Comic 
Relief and two other items about what 
the Doctor got up to at night while Amy 
and Rory slept. The second pair had a 
theme of Amy’s concern about what the 
events of the 2010 series had done to her. 


. he first two scenes, which appeared 
on the DVD set, were referred to as 
Scenes 1 and 4, and were recorded 
on Friday 13 August, which was 
designated as Worldwide Day 4; 
Scenes 2 and 3 formed what became the Comic 
Relief mini-episodes and had been recorded on 
Tuesday 10 August (or Worldwide Day 1) after 
which Wednesday 11 and Thursday 12 had been 
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: can’t do that!!” admonished the Doctor. 

E “Sweetie, you've already banged me up 

: for twelve thousand consecutive life- 

> sentences,” replied his ‘murderer’. The 

: Doctor originally employed a different 

: distraction to try to keep the two different 

: Rivers apart. Slamming a lever to make the 
: TARDIS engines grind, the Doctor yelled 

> out, “River, stay out of the console room! 

: The polarity’s reversing there’s a danger 

: of... meltiness.” “Okay!” called both Rivers 
: from different parts of the ship, as the 

: third River entered. As the Doctor bundled 
= the first River out of the TARDIS doors 

: saying, “Sorry, polarity reversing, meltiness 
> alert!”, the second River came down the 

: stairs, saying “Again?? We've had this 

E meltiness problem before, haven’t we? Do 

: you think we should get her checked out?” 
+ When River Song 1 took an interest in the 


supposed problem in the TARDIS, she asked, 

“What did you say? Meltiness?” 
“Have you seen the shoe 
department?” gabbled 

„ the Doctor, “Ten rooms 

of shoes — PII get you 

out before you starve 

to death.” After she 


ran off, River Song 3 
entered and declared, 
“It’s time we got this 
meltiness under 
control.” 


: ‘to be assembled from unused shots for 

: The Pandorica Opens and Day of the Moon’ 

: and that River was ‘wearing her cell 

: scene costume from Pandorica’. The three 

: versions of River Song were referred to as 

: River Song 1, River Song 2 and River Song 
: 3 for clarification, and the other future 

: Doctor seen in Last Night was The Doctor 

> 2. In the first version, when the Doctor 

2 told River that she had ten minutes to get 
: changed, she originally asked, “What have 
: I done to deserve this?” “Least | can do,” 

: answered the Doctor, “I got you locked up 
: in Stormcage.” “Well, | murdered you,” 

: admitted River. “Yeah,” agreed the Doctor, 


“faults on both sides.” As River 


1 که‎ headed off into the TARDIS, the 


Doctor’s original directions to 
find the wardrobe were “just 
past the cinema, to the right 


| of the squash courts — watch : 


out for the blue corridor.” 
“Why?” asked River. “It’s 
wandered off somewhere, 
it gets very grumpy,” 
explained the Time Lord. At 


: the start of the second scene, when 
: the Doctor asked River 2 who 

: was shooting at her, she replied, 
> “Oh, just some Gazumbites — 

> chased me half way across the 
: galaxy, | think they're a bit 

: cross.” “Well we'll see about, 

> we'll just...” began the Doctor, 
: who then added, “hang on, 

: they're the good guys.” 

: “Yeah, but I’m not? 

> explained River, “I’ve 

: been doing a bit of 

: diamond smuggling, 

E just recreationally.” 

: “You've what??? 

: exclaimed the Doctor. 

: “I've been in prison 

: for five years, | have 

: to pass the time,” 

: retorted River, “I’ve 

3 started Pick A Crime 

: week.” “River, you 
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: out to get to the pet shop 

: before it opened, Amy 

: sighed. “Which emotion?” 

: asked Rory, still bewildered by 

: the Doctor’s conversation. “No,” 

: replied his wife who then echoed his 

: original words, “‘What’s wrong, Amy?” 
: “What's wrong, Amy?” repeated Rory. 

: “Doesn't matter,” said Amy. In Scene 2, 


e Doctor was described as “dressed in 


: his white dinner jacket (from the Xmas 
: special)’. 


The script for First Night & Last Night 


: opened with River Song in Stormcage 
: which the stage directions indicated was 


or Scene 1, the TARDIS 

interior was described 

as ‘The control room at 

night. Like it’s in sleep 

: mode, dimmer lighting” 

and the stage directions noted ‘We now see 
Amy. In her nightclothes (see Beast Below), 
pulling on her dressing gown.’ There were 
minor changes between the script and 
the finished version of Scene 1. When the 
Doctor realised what Amy had done to the 
warrior chief, he originally brandished the 
rolled newspaper at her and reprimanded, 
“This was a deterrent!!” The end of the 
scene was also cut. After the Doctor hurried 


Top: River Song is serving 12,000 consecutive life sentences at the Stormcage facility; Inset: The Doctor is 
all dressed up in his top hat and tails; Above left: Amy unwittingly commits murder; Above right: The 
Doctor changes clothes, this time opting for his white dinner jacket; Right: Amy gets a rude awakening. 


: her Stormcage sentence — sported a vortex 
: manipulator (as in The Pandorica Opens) and 
g had been involved in a skirmish with the 
Sontarans, a race introduced in The Time 
Warrior (1973/4) and most recently seen in 
A Good Man Goes to War. The third River was 


excited because the Doctor was taking 
her to see the singing towers of 
Darillium; in Forest of the Dead 
1 (2008) just before her death, 
1 ) River had recalled how the 
last time she had seen the 
Doctor he had turned up 
with a new suit and new 
haircut and how he had cried 
as the towers sang. The first 
River was also intrigued when the 


: Doctor said “Spoilers” to prevent telling 
: her her own future, and adopted this as a 
: phrase of her own. 


Up All Night: Craig Owens and Sophie 


É plus Alfie from Closing Time (2011) featured 
: in a scene set in their kitchen as seen in the 
: episode; to tie into the main episode, the 

: lights were flickering, and Sophie referred 

: to people disappearing in the area as 

: reported in the local paper. 


| © TARDIS telepathic circuits first mentioned 


: in The Time Monster (1972) and due to feature 
: again in The Doctor’s Wife (2011). 


First Night/Last Night: The Doctor was 


: again wearing his tuxedo from A Christmas 
: Carol and Good Night, and the Doctor knew 


| 5 that River Song was the daughter of ig 


> and Amy (established in A Good 

= Man Goes to War (2011)) who 

: were asleep in the TARDIS. 

: As in various episodes from 

: Flesh and Stone (2010) to 

: The Wedding of River Song, 

: River was an inmate of the 

: Stormcage facility, and it was 

: noted that she was serving 

= 12,000 consecutive life-sentences 

: —apparently for killing the Doctor. The 

É Doctor also told River how she needed to 

: use the blue book which he had given her 

: in Let's Kill Hitler as a diary to keep track of 
: their chronology. The Doctor directed River 
: to the TARDIS wardrobe, versions of which 

: had previously been seen in stories such as 
: The Twin Dilemma (1984), Time and the Rani 

É (1987) and The Christmas Invasion (2005). The 
: second River — who had served five years of 


Top left: The Doctor wears his top hat and tails for The Big Bang; Top right: Craig Owens (James 
Corden) has a weekend alone to look after his son when the Doctor arrives; Inset 1: The Sixth Doctor (Colin 
Baker) in the TARDIS wardrobe; Inset 2: The Doctor dons his white dinner jacket in A Christmas Carol. 


those with River Song 3 and Doctor 2. Joanna 
Blewitt and Ian William George acted as stand- 
ins for Alex and Matt as required in the multiple 
character shots. Recording wrapped at 7pm. 


he completed items were included on 


the commercial release of Doctor Who: 


| The Complete Sixth Series on Monday 21 


: Carol (201 o) nd was revealed to play the 

: euphonium (it had been established in Music 
: of the Spheres (2008) that he had played 

: the tuba at the first Promenade concert 

: back in 1895). The Doctor was clearly 

: mid-adventure with River Song again and 


also made reference to Marilyn 
- presumably American model 
and actress Marilyn Monroe 
whom the Doctor had 
almost become married to 
in 1952 during A Christmas 
Carol. Amy referred to her 
two conflicting memories of 
growing up without parents 
(The Eleventh Hour (2010)) and 
then with parents after the Doctor 


: rebooted the universe (The Big Bang), while 

: Rory apparently had intermittent memories 
: of his two thousand years as a Roman (The 

: Big Bang). To determine that Amy’s saddest 
: memory was dropping her ice cream in a 

: fairground in 1994, the Doctor used the 


ad Night: It was ected 
that Queen Elizabeth IL of 
England had been turned 
into a goldfish by aliens; 
the Doctor had seen the 

Queen previously in Silver-Nemesis (1988) 

when visiting Windsor Castle and 

had saved her London home of 

Buckingham Palace in Voyage 

of the Damned (2007). The 

Doctor sported his top hat 

and tails as seen in The Big 

Bang (2010) and Let’s Kill 

Hitler (2011), and Amy asked 

about River Song being at a 

party with the Doctor. The theme 

of Amy wanting to talk to the Doctor 

about her confused memories was what 

she wanted to ask him about at the start of 

Time; this and Space were set in between Bad 

Night and Good Night. 

Good Night: The Doctor was now 
wearing his white tuxedo from A Christmas 


P November; the final titles used were 
Bad Night (3'38”), Good Night (4’50”), 
First Night (3’15”), Last Night (3'33”) and Up All Night 
(1'55”) in addition to which the disc also included 
a special Doctor Who Confidential about the August 
2010 shoot entitled A Night's Tale (15’13”). Up All 
Night was erroneously credited to Steven Moffat as 
the writer when it should have been Tom MacRae. 
“I was absolutely thrilled to be able to play 


: with just the three main characters in the main 


set for 15 minutes of finished programme,” 
Richard Senior told Confidential. “It was a dream 
come true really.” DUM 


Douglas Mackinnon who had previously directed 
The Sontaran Stratagem and The Poison Sky in 2007. 
Simultaneously, a second unit under directors 
Jeremy Webb and Richard Senior were recording 
other inserts elsewhere at Upper Boat. Matt 

Smith and Alex Kingston blocked their scenes 

for 2|entertain - referred to as Scenes 2 and 3 — 
first and then joined the second unit to record 
material for The Crash of the Elysium on the redressed 
Teselecta set. After this they returned to Douglas’ 
unit on the standing TARDIS set in Studio 1 where 
the scenes with River Song 2 were recorded first, 
followed by those with River Song 1 and finally 


CAST: Matt Smith The Doctor 
[1-4], Karen Gillan Amy Pond 
[1-2], Arthur Darvill Rory [1], 
Alex Kingston River Song [3-4], 


James Corden Craig Owens 

[5], Daisy Haggard Sophie [5], 
Joanna Blewitt Double for River 
Song [3-4], lan William George 
Double for The Doctor [4], Isabelle 


the Doctor 


T STEVEN MOFFAT 


+ Josie James Alfie [5]. 


featuring James Corden and Daisy Haggard 
through to 7pm. 

The final two scenes to be recorded were again 
written by Steven Moffat and were entitled First 
Night and Last Night; these formed a single script 
originally issued on Monday 14 March 2011 and — 
as with the earlier scenes — were effectively enacted 
on the TARDIS set, but this time by the Doctor and 
River Song... or rather by the Doctors and several 
River Songs. Pink revisions were made to the 
script on Tuesday 26 April. There was clarification 
that River would be wearing her costume from 
The Pandorica Opens (2010) and her dialogue was 
made more playful. The Doctor’s directions to the 
TARDIS wardrobe — now past the helter-skelter — 
were also inserted, and-there was greater emphasis 
on the Doctor trying to explain to River Song 2 that 
this was the same night in the TARDIS which she 
had experienced as River Song I. 

These last two bonus scenes were recorded on 
the final day of principal production on the 2011 
series — Day 15 of Block Seven B — on Saturday 
30 April. Recording was scheduled from 8am to 
7pm, with the director of the main unit being 


ORIGINAL 
OWNER” 


The TARDIS receives a surprise visitor 
‘in the form of Albert Einstein. 


EINSTEIN: So how did I get here? 


THE DOCTOR Well you're this fez's original 
owner and when | dropped it on the time 
continuum button, it must have resulted in a 


“>=. hew'time continuum opening between the fez 


“and the TARDIS. My TARDIS by the way... so 
don’t get any ideas for trying to steal it... again! 


From Death isthe Only Answer by THE 
É LDREN OF OAKLEY JUNIOR SCHOOL 


schoolchildren aged و‎ to 11 was to write a three- 
minute mini-adventure starring Matt Smith as the 
Doctor, with the winner being chosen by Saul, 
Steven and Steven's fellow executive producers 
Piers Wenger and Beth Willis. The winners 


: would see their scene being recorded in Cardiff. 


Downloadable learning resources were available 
from Saturday 23, and the main launch came 
on Wednesday 27; the required script needed to 
be set in the TARDIS and could feature one of 
four existing aliens (Ood, Judoon, Cyberman or 
Weeping Angel) and/or a new human character. 
Lesson plans were made available from BBC 
Education, accompanied by special editions of 
Doctor Who Confidential: Script to Screen (A Great Script, 
The Importance of Stage Directions, Writing for the Doctor, 
Amy and Rory, Meet the Monsters, All About the TARDIS, 
Developing a three minute script and Writing 
believable characters) featuring comments 
from Steven Moffat, Beth Willis, 
producer Marcus Wilson, script 
editor Caroline Henry, production 
designer Michael Pickwoad, 
creature choreographer Ailsa Berk, 
prosthetics designer Neill Gorton, 
casting director Andy Pryor and 
director Jeremy Webb. Within the 
first two weeks, there had been 100,000 
lesson plan downloads, and by late May, 
BBC Learning recorded the work of children at one 
of the participating schools, the number of which 


: was climbing towards 2000 as the closing date of 


Monday 13 June approached. 

With all the entries in, the script editors 
assembled a shortlist and Confidential was present 
for Saul Nassé's discussion with Doctor Who's 
executive producers. The winning script, Death is 


; the Only Answer, had been submitted by the Church 


of England Junior School in Oakley, Basingstoke. 
“It was a tough call amongst the last few. Any of 
them could have won,” said Steven Moffat, adding, 


The seven Video Challenge items were recorded 
by the three regular cast members on the standing 
TARDIS set at Upper Boat Studios; Arthur Darvill 
and Karen Gillan taped their material as Rory and 
Amy on Friday 25 March from 10am, while Matt 
Smith’s introduction piece was recorded from 
xram on Monday 28 March. The camera crew was 
provided by the Confidential team under director 
Ros Attille who had produced the second series 
of CBBC’s Totally Doctor Who in 2007. In the first 
video, the Doctor warned school 
children that they were “all in 
terrible danger, especially if 
you're between the ages of 
9 and II”; he loved stories 
and wanted them to write 
about him in the TARDIS 
(“If I'm wearing a hat, 
it's definitely cool”) that 
could be made for television, 
as he'd never been on TV before 
(“I got turned down for Strictly 
Come Dancing”). The second found 
Amy in the TARDIS (“Okay kids, 
this is where it gets complicated”) 
asking the pupils to write her a blog 
on her behalf, while in the third, 
Rory explained how something in the 
TARDIS kept stealing his memories and 
that he needed people to fill the gaps in for him. 
The fourth video found Amy pondering on where 
to take the TARDIS and what worlds she could 
visit, with Rory asking for a model to be made of 
their destination in the fifth. The sixth video was a 
broadcast by Amy requesting posters to display at 
school warning about a monstrous invasion, while 
in the final item Rory was trapped in the TARDIS 
and needed a plan of the ship’s console. 

The initiative was announced on Tuesday 29 
March, with the terms and conditions available 
from Wednesday 20 April; the challenge to 


octor Who is loved by children 
across the UK, and I can think 

of no better programme to 

inspire the next generation 

of storytellers,” announced 
Saul Nassé, Controller of BBC 

Learning and former Doctor Who 

Magazine writer. “The Script to Screen competition 
is a fantastic way for children to learn new writing 
skills.” During 2010, a drop-off in creative writing 
amongst boys over the age of nine had been 
identified, prompting BBC Learning to formulate 
an ‘immersive experience harnessing the 
potent branding of Doctor Who to stimulate young 
writers, develop their language skills and instil 
creative confidence’. 

Work on the project started on Thursday 3 March 
2011, helmed by executive producer Katy Jones and 
senior content producer Jemma Summerfield at 
BBC Learning with Gillane Seaborne, the producer 
of BBC Three’s Doctor Who Confidential. To get 
the children excited about the creative process, 
six lesson plans were developed with exercises 
designed to stimulate the imagination. These would 
be introduced by specially recorded pieces from 
the Doctor, Amy and Rory in items which could be 
played off the internet onto classroom white boards. 
These items and videos with production crew 
describing the creative process were crafted with 
the Doctor Who and Confidential production teams. 
Katy wrote the initial scripts for the ‘in character’ 
challenges which were then redrafted by Steven. 
The plan was to launch the project concurrent with 
the 2011 series so that pupils could partake during 
May after their SAT exams. 


Sat 9 Jul 11 Upper Boat Studios: Studios 1+2 — The TARDIS 


“THE DOCTOR WHO COMPANION 


e 


THE ELEVENTH DOCTOR. 
VOLUME SIX > 


Your complete guide to the award-winning BBC One series! 
Written and researched by Andrew Pixley. 


N 
The 2012 Season of Doctor Who saw married couple Amy (Karen Gillan) and Rory (Arthur Darvill) joining : 
the Doctor (Matt Smith) for their final adventures together in the TARDIS. Their travels in time and space. == 
took them from the terrifying Asylum of the Daleks, to the American Wild West, and came to an abrupt 
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(2010) as well as a throwaway 
comment which implied the pair 
knew each other in The Stones 
of Blood (1978). The Doctor and 
Einstein were old friends, with 
the latter having loaned 
the Time Lord his 
tooth brush only to 
have it destroyed by 
the Doctor’s arch 
enemies the Daleks 
the previous week. 
Einstein momentarily 
turned into a member 
of the servile alien race the 
Ood which had been introduced in 


: The Impossible Planet and featured in 
subsequent episodes such as Planet 
of the Ood (2008) and The Doctor’s 

: Wife. The Doctor suggested that 

: Einstein should keep what became 

E his trademark wild hairin many 
photographs of his later years, and 
dropped him off at around 2 o’clock 

: on 18 September 1945. 


: preview of Death is the Only Answer in their assembly. 
: The Confidential team was there to record events 
: as Marcus Wilson was joined by an Ood, Matt 


Smith and Steven Moffat to watch the pupils’ 


3 work with them. 


Afterwards, the guests answered the youngsters’ 


: questions, with Matt saying that a wood setting 


for the sonic screwdriver would be useful. Matt 


: thanked the four winners again for writing the 


script before heading outside to meet more pupils 


: and pose for photos. “It just feels amazing to 


know that I’m the youngest ever person to write 


: a script,” said ten-year-old Katie who — with her 


fellow winners — also interviewed Matt for CBBC’s 


: Newsround. Adam’s mother Alison said, “Adam has 


been excited for so long, but they all have taken it 


: in their stride. He gets Doctor Who Magazine every 
: month and reads it cover to cover.” 


The event was covered by David Allard for the 
regional news programme BBC South Today that 
day, and the video formed part of the BBC Doctor 


; Who website’s coverage on Monday 26 September. 
: A glimpse of Death is the Only Answer featured in a 
: preview video from Doctor Who Confidential in its 


Script to Screen Competition Screening released on Friday 


E 30 September which showed the reaction of the 
: school children at their special assembly. The mini- 
: adventure was shown in its entirety as part of the 


final edition of Doctor Who Confidential - When Time 


: Froze — at 8.35pm on Saturday 1 October following 


the transmission of The Wedding of River Song on 


É BBC One; the high definition transmission on BBC 


HD came in the early hours of Monday 3 October. 
“We've been delighted by the response from 
schools to the competition,” said Saul Nassé, “We 


: really wanted to motivate children to learn new 
: writing skills and create the next generation of 


storytellers. Schools have really engaged in the 
competition and the standard of the writing has 
shown us that there is a wealth of talent out there 


F which we have been able to tap into and hopefully 


encourage in the future. It’s a great example of a 
really popular BBC show inspiring people to do 


; something truly educational.” 86 


Nickolas Grace E 


to 


he Doctor referred to 
River Song blowing 
his fez up in The 
Big Bang (2010) 
and — as with that 
episode — was again fascinated 
at having a fez. This fez had 
belonged to the German- 
born theoretical 
physicist Albert Einstein 
whom the Doctor had 
previously met when 
transporting him home 
i TARDIS in Time and 
the Rani (1987) and again when 
at a party in 1952 in A Christmas Carol 


covered the episode’s storyboarding by DWM 
comic strip artist Mike Collins. Daniel, Adam, 
Katie and Ben arrived at the studios with their 
mothers and teacher Kevin Downing to be met on 
the TARDIS set by Matt Smith and Jeremy Webb 
before going off to meet Paul Kasey and see his 
Ood prosthetics applied by Bethan Kate Harris of 
Millennium FX. Saul Nassé was present for the 
culmination of the project, and after recording 
there was a special photograph of the children and 
Matt taken on the set, with the star bidding the 
quartet farewell: “Thanks for coming down and 


: watching us film it. Thanks for your script.” In 


post-production, existing music cues from previous 
episodes formed the mini-adventure's score. The 
scene opened with a shortened version of the usual 
Doctor Who title sequence and a writing credit for 
“the Children of Oakley Junior School”. 


' “The standard of 
writing has shown 
aed! us that there i is a 
wealth of talent out there.” 


SAUL NASSÉ 


“I loved the shortlisted scripts, there was so much 
skill and enthusiasm on display that it was actually 
genuinely, very, very difficult to judge.” 

The young writers of the winning script were 
Adam Shephard, Daniel Heaton, Ben Weston and 
Katie Hossick whose story and dialogue had been 
typed up by their Year 6 teacher, Kevin Downing 
(a keen Doctor Who fan who had been given the 
assignment by his head teacher because of his love 
for the show). The submission featured an Ood 
(“They’re quite intimating really,” explained Daniel) 
and Albert Einstein, the German-born theoretical 
physicist who postulated the theory of relativity and 
whom the children had learnt about previously. 

The BBC Three crew attended a production 
meeting for the mini-adventure where the script 
was discussed by Marcus Wilson and Jeremy 
Webb (director of The Curse of the Black Spot and 
The Wedding of River Song for the 2011 series) who 
was returning to handle the one-day recording for 
the competition winner. Recording for the mini- 
adventure was scheduled for Saturday و‎ July, the 
day before Matt, Karen and Arthur were due to 
complete two days of work on Episode 8, Let’s Kill 
Hitler (2011). 


he competition winners were revealed 
on Thursday 7 July along with the 
news that the pupils would be seeing 
their three-minute episode recorded 
that weekend. “I told all the upper 
school children about the Doctor Who competition in 
assembly and asked them to come up with a good 
plot in groups of two to four,” explained Kevin 
Downing, “Daniel, Katie, Adam and Ben told me 
their idea one break time and I knew straight away 
that it had potential, as it was original, humorous 
and mysterious. The children then spent about 
three hours over a number of weeks writing the 
script... Getting the call to say the pupils were on 
the shortlist of ten was an unbelievable moment — 


Doctor Who script is a monster success announced 
the Basingstoke Gazette proudly on Tuesday 26 
July in which Emily Roberts recounted how the 


: winning quartet had seen their script brought to 


life. Transmission of the episode and its title was 
revealed by the BBC Press Office on Wednesday 
24 August; Death is the Only Answer was a ‘bonus 
episode’ to be screened on Saturday 1 October at 
the end of the 2011 series. 

Production of Death is the Only Answer was shown 
in short sequences in each full edition of BBC 
Three’s Doctor Who Confidential from River Runs Wild 
at the end of August. On Friday 23 September, the 
pupils at Oakley Junior School were given a special 


CAST: Matt Smith The D 


Death is 


the thought that Steven Moffat himself would be 
reading their script!” The BBC Press Office noted 
that details of the script were secret, but included ‘a 
well known historical figure and a fez!’ Production 
of the special scene was to be covered by Doctor Who 
Confidential and screened later in the year. 

Cast as Albert Einstein was Nickolas Grace, 
whose television career had included Robin of 
Sherwood and he had also featured in several Doctor 
Who audio adventures from Big Finish since 2002. 
The Ood version of Einstein was played by the 
series’ regular monster performer Paul Kasey, who 
had appeared as various Ood since The Impossible 
Planet back in 2006. 

The crew members working on the mini- 
adventure were generally those contracted for the 
subsequent two-day pick-up on Let’s Kill Hitler. 
Recording on the TARDIS set was scheduled 


_BBC THREE BROADCAST 
1 019 


Death is the Only Answer 1 October 2011* 8.35pm-9.20pm 
* As part of Doctor Who Confidential: When Time Froze 


REPEAT BROADCAST 


from 9.30am to 8.30pm on Saturday 9 July. The 
Confidential crew was present for the costume and 
make-up of Nickolas Grace as Einstein, attended 
to by costume assistant Jason Gill and make-up 
designer Barbara Southcott; the image for Einstein 
was to be smart casual, with close attention paid 
to his hair and facial features from reference 
photographs of the physicist. Confidential also 


171 
iswer 


by the children of 
OAKLEY JUNIOR SCHOOL | 


3°47” Not available N/A 


Death is the Only Answer BBC HD 3 October 2011* 
* As part of Doctor Who Confidential: When Time Froze 


2.20am-3.05am Not available N/A 


“HAD AN 
ADVENTURE 
IN AGES!” 


(fm the TARDIS, the Doctor fiddles with the console while Amy reads a book. 


É AMY: Doc-tooorr, it says in the intrepid universe traveller 
andbook that if you want to properly call yourself a space traveller 
“you're suppose to have an adventure at least once a week. 
THE DOCTOR: Well? 
AMY: We haven't had an adventure in aggges! 
(Amy puts on a pleading puppy dog look, batting her eyelashes at the 
Doctor. A slow, wide grin forms on the Doctor’s face) 
THE DOCTOR: You're absolutely right! (The Doctor pulls out his 
sonic screwdriver and points it at the TARDIS console) Adventure it is! 


om Good as Gold by THE CHILDREN OF ASHDENE SCHOOL. 


of the CBBC series The Story of Tracy Beaker and Tracy 
Beaker Returns which had been running since 2002. 
The shorter 51” version of these was intended for 
Blue Peter while the longer 2'02” would appear 
on BBC websites. In the long version, the Doctor 
detected the thoughts of some young viewers 
which included giant spiders, recalled how he had 
previously met Albert Einstein (in Death is the Only 
Answer) and commented that he had already been 
to the 2012 Olympics (in the 2006 episode Fear 
Her). At the end of both versions, the Doctor sent 
information about the competition out using the 
sonic screwdriver. The deadline for submissions 
was set as midnight on Friday 16 March. 
The request for stories from the Doctor 
appeared in Blue Peter on Thursday 12 January 
after extracts from Death is the Only 
Answer and some associated behind- 
the-scenes material had been 
shown; this edition was screened 
ats.45pm on CBBC and repeated 
on Friday 13 January at 4.30pm 
on BBC One. The same day, 
f BBC Learning also launched the 
É venture over the internet. The 
adventure written by the children 
had to feature an Olympic theme and 
the Doctor, plus Amy or Rory, one of the 
existing monsters (Judoon, Cyberman, Ood 
or Weeping Angel) and one brand new character. 
Online resources included many of the videos 
with cast and crew as presented in 2011, plus the 
longer version of the new in-character message 
from the Doctor. 

A second promotional 43” video featuring Karen 
Gillan was recorded by the Blue Peter team at BBC 
Television Centre and featured Amy by the TARDIS. 
Amy explained how she, Rory and the Doctor were 
still trapped in the Land of Fiction and that dark 
forces were trying to jam their transmissions. This 


since 1958, this series had a long association with 
Doctor Who; it had carried features on the show from 
1964 onwards and since Doctor Who had returned 

in 2005 it had run a number of competitions to 
encourage the creativity of its young viewers. 

As this new mini-episode was to be made and 
screened during spring 2012, it was decided to 
give itan Olympic theme to tie in with the London 
Olympics to be staged in July 
and August 2012. Once 
more, the competition 
would be open to 
children aged g-11 who 
could collaborate in 7 
teams of up to four 
and work with their 
teachers; each school 
would only be able to 
submit one entry. 

Matt Smith undertook a 
recording session in a dressing 
room in the basement of BBC 
Television Centre on Thursday 15 
December. First Matt taped a chat 
with Rachel Brown for ABCI along 
with a special go-second introduction 
which was to be shown at the start 
of the Doctor Who Symphonic Spectacular 
in Melbourne on Saturday 4 February. Matt 
then recorded two ‘in character’ launch videos for 
the new Script to Screen competition against a white 
background which would act as the Land of Fiction. 
This blank backdrop was taken from the strange 
dimension which the Doctor and his companions 
had found themselves trapped in during the 1968 
serial The Mind Robber. “The only way to escape 
from here is if somebody thinks of an adventure,” 
urged the Doctor, explaining that he needed a story 
“of Olympic proportions” and saying that he might 
ask for a tale from Tracy Beaker, the main character 


octor Who is such an amazing 
show to work on,” executive 
producer Caroline Skinner 
told BBC Media, “It really sets 
the imaginations of viewers 
alight, and it’s a thrilling 
prospect to see where young 
members of our audience would like to see the 
Doctor go this time!” 

The Script to Screen project to encourage writing 
skills in children had seen a massive response from 
over a thousand schools when initially launched in 
association with BBC Three’s Doctor Who Confidential 
in March 2011. “We had a fantastic response to the 
competition last year, with teachers reporting that 
it had appealed to even the most reluctant writers,” 
added Katy Jones, the executive producer for BBC 
Learning. “This year the competition promises to 
be even bigger and better, and we're really hoping 
to inspire the next generation of writers and 
storytellers. Doctor Who is such a well-loved show 
that it really captures the imagination of children 
across the UK and we're really excited to see where 
the schools will take the Doctor this time around.” 

In the wake of the original competition — the 
winner of which, Death is the Only Answer, was 
broadcast on Saturday 1 October 2011 — a survey 
amongst participating schools revealed that 96% 
of teachers believed that Script to Screen had been 
an excellent tool for teaching literacy and writing 
skills. However, Doctor Who Confidential had been 
cancelled in September 2011, and so the 2012 
competition would be launched and broadcast via 
the CBBC magazine programme Blue Peter. Running 


60089 AS GOLD 


1936 for the 
Berlin games 
in Germany. 
The Weeping 
Angels had 
been introduced 
in the episode 
Blink (2007) 
and reappeared 
in The Time of 
Angels/Flesh and 
z Stone (2010), 
: while one had also been glimpsed 
> in The God Complex (2011). The 
: TARDIS’ Cloister Bell had been 
introduced as the vessel’s 
warning signal in 
Logopolis (1981), after 
which it had been 
heard in Castrovalva 
(1982), Resurrection 
of the Daleks (1984), 
A the TV Movie Doctor 
هه‎ 1 Who (1996), Children in Need 
د‎ (2005), The Sound of Drums (2007), 
: Time Crash (2007), Turn Left (2008), 
: The Waters of Mars (2009), The Eleventh 
: Hour (2010), The Doctor’s Wife (2011) 
: and The God Complex (2011). 


Gordon Seed, while Danny Hargreaves of Real SEX 
supervised the explosions, spark, smoke and the 
all-important Olympic flame. 

In post-production, a very brief title sequence 


: was added giving the title of the piece — Good as 


Gold — and the writing credit for ‘the Children of 


: Ashdene School’; there were no other credits on 


the mini-episode which concluded with the Doctor 


: Who logo. The unscripted sound effect of the 


the London Olympics 


(2006) in which he 

himself had become 

the torch bearer; the 
tradition of the Olympic 
flame came from the fire kept 
burning during the original Olympics 
of ancient Greece and had been 
reinvented as torch relay from Greece 
to the designated Olympic venue in 


he script noted that 
the explosion on the 
console gave the 
Doctor ‘an “Albert 
Einstein” hairdo’ 
which Amy then referred to; Albert 
Einstein was the famous German- 
born theoretical physicist whom the 
Doctor had encountered in Time and 
the Rani and Death is the Only Answer. 
The Doctor had previously visited 


of 2012 in Fear Her 


console. The tour of the studios saw them meeting 
Caroline Skinner and producer Marcus Wilson. 
Marcus told the winners how he loved their 
submission as it was “something that typified 
Doctor Who stories — it had action, adventure, a 
monster, good banter between the Doctor and Amy 
and the Olympic theme as well,” while Caroline 
said that the script had found “the perfect voice 

for Matt Smith as the Doctor and that made us 


: TARDIS’ Cloister Bell was also added to the 


scene’s soundtrack. 

On Tuesday 15 May, it was announced that Blue 
Peter would include the world premiere of the 
mini-episode in its edition of Thursday 24 May. 

The title — Good as Gold — was revealed on the day of 
transmission by the BBC website. As usual, CBBC 
screened Blue Peter live from MediaCityUK in Salford 
at 5.45pm on Thursday, with a repeat at 4.30pm 

the next day on BBC One. Hosts Helen Skelton and 
Barney Harwood (a former presenter of CBBC’s 


“We wanted to get in 
| quite an effective plot 
and a very interesting | 
monster.” 


: Totally Doctor Who) introduced the eight-minute 


item towards the end of the show. A four-minute 
behind-the-scenes feature of the girls visiting 


: Upper Boat was screened first, after which Emily, 


Rebecca and Libby joined Helen and Barney for the 


: première of their three-minute script. 


“This competition aimed to inspire and capture 
the imagination of storytellers of the future and 


: we're thrilled that so many schools have engaged 
: with it,” said Katy Jones of the Script to Screen 


project. “Pupils have described the competition 

as the highlight of their school year. There was 

so much real talent displayed in the entries we 
received and the final film is a real testament to the 
hard work the school put into their entry.” DUM 


Maddison Weeping Angel with Matthew Humphries 
- Double forthe Doctor; Rhiannon Ward Double for Amy. 


5.45pm-6.15pm 7 Not Available N/A 


25 May 2012* 4.30pm-spm Not Available N/A 


24 May 2012* 


BBC One 


laugh out loud.” The girls were then able to go on 
the set to meet Matt and Karen. “I'm very excited 
about the Olympics,” commented Matt who was 
delighted by the inclusion of the Olympic athlete, 
while Karen was pleased that the story had featured 
her favourite monsters, the Weeping Angels. 

“It's very well written, so it makes our jobs easy,” 
added Matt. The Blue Peter team also dropped in 
on the prosthetics truck where Charlie Bluett and 
Vesna Giordano of Millennium FX were helping to 
transform Sarah Maddison into a Weeping Angel, 
a role she had played in The Angels Take Manhattan. 
The stunt movements for the sequence — such as 
the athlete's leap — were all supervised by arranger 


CAST: Matt Smith The Doctor, Karen Gillan Amy, 
Elliot Barnes-Worrell Olympic Athlete, Saraki 


CBBC BROADCAST 


Good as Gold 
* As part of Blue Peter 


REPEAT BROADCAST 


s 
by the children of 
ASHDENE SCHOOL 


Good as Gold 
* As part of Blue Peter 


appeared on CBBC's Blue Peter on Thursday 8 March 
with a repeat on BBC One the following day. 

A shortlist of ten submissions was assembled 
shortly after the deadline. One of the hopeful 
schools was St Mary's Primary School in Chipping 
Norton with The Ultimate Athlete in which a 
Cyberman was involved with the original Greek 
Olympics. Another was Holy Trinity Pewley Down 
in Guildford, where the entry of a planet which 
looked like Ancient Greece populated by Weeping 
Angels impressed lead writer Steven Moffat so 
much that — even although it did not win — he 
had goodie bags of Doctor Who items sent to the 
children. The final selection of the winning episode 
was made by Steven Moffat, Caroline Skinner and 
Katy Jones. “We loved reading all of the scripts 
from schools across the UK and the standard of 
entries was truly outstanding,” Caroline told BBC 
Media. “It was a difficult but tremendously fun task 
to choose a winner, and it was just brilliant to see 
so many children being creative.” 


he winning entry came from Ashdene 
Primary School in Wilmslow, 
Cheshire, where three pupils — Emily 
Gaskin, Rebecca Howitt and Libby 

Pratt — had worked with their Year 6 

eacher, Irene Spawton. The girls had spent two 

hts a week on their script, for go minutes each 

ht. “We wanted to get in quite an effective plot, 

a very interesting monster — a Weeping Angel 

ch we find the scariest,” explained Emily on 

h West Tonight. 

he shooting script — entitled Script to Screen 

ition — was issued on Tuesday 10 April 2012. 

was essentially identical to the broadcast 

version, except that at the beginning Amy was 

to be found sitting ‘on a couch’ and at the end 

of the scene, unseen by the Doctor and Amy, 

the melted puddle of the angel begins to weep 

y out the door.’ 
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5 lowly 


-episode was recorded by a second unit 

un or Saul Metzstein (who had directed 

a Spaceship and A Town Called Mercy) 

Boat’s Studio 1 — the TARDIS set — on 

May while the main unit helmed by‏ 10 چ 
ouglas Mackinnon was working on‏ 

4 im Studio 3. Recording was scheduled for 

9.30pm, although Matt Smith and Karen 

were 2iming to complete all their material by 

t they could join the main unit. The 

day would then focus on shots of 

thlete and the Weeping Angel, with 

Humphris and Rhiannon Ward standing 

Doctor and Amy respectively. The Blue 

ra crew under director Hannah Edwards 

ent to accompany the three winners, their 

1 parents on a tour of Upper Boat. 

lievable. I couldn’t believe it when I got 

to say that the children’s script had been 

the winner,” Irene told BBC Media, 

i so hard and came up with some 

. Pm so proud of them all.” 

tand Karen rehearsed and recorded 

al for the mini-episodes, the girls 

to watch and enjoyed seeing the two 

. playing tag around the TARDIS 


q 


Entitled Doctor Who: CIN, the Doctor discussed how 
he looked so “cool” (particularly with reference 
to his bow ties and his fez) and talked viewers 
through his apparel; his jacket was made from 
infinity tweed, his shirt was an ordinary one, he 
sported hypertrousers and also apparently wore 
three boots. Having removed these items behind a 
screen, the Doctor emerged dressed in hologram 
clothes — which then started to vanish when 
viewers started pressing the BBC's red button (the 
branding used for interactive digital). Reduced to 
his braces and hidden behind the TARDIS, 
the Doctor called out for the trailer to 
be run. 

At this point, Doctor Who was 
purely in post-production, and 

so there were very few members 
of the production office still 
working at Cardiff. Producer 
Marcus Wilson who had directed 
second unit material on the previous 
season was considered as a director, 
but at short notice the BBC was able to 

secure the services of Richard Senior who 

had directed Let's Kill Hitler (2011) and who was 
experienced in recording shorter insert items for 
DVDs and other projects. “I didn't get the call until 
lunchtime-ish on Monday [14 November], so by 
the time my agent had sorted everything I had time 
for a bit of prep on Tuesday and then it was shoot 
day on Wednesday!” recalled Richard, “Bit ofa 
scramble but well worth it, and the shoot was good 
fun.” At short notice, as director of photography, 
Richard was able to hire Sarah Bartles-Smith who 
had worked on the cornfield sequences for Let's 
Kill Hitler. The rest of the production team would 


“| AMGIVING 
THE CLOTHES 
OFF MY BACK!” 


The Doctor emerges from the TARDIS 
in.a television studio by a rack of clothes 


THE DOCTOR: Hello! I’m the Doctor. A lot of people have asked 
me how | manage to look so cool. Well — not actually a lot of 
people. And they didn’t use the word cool. Or any of 


the idea of Matt — in character as the Doctor — 
auctioning off one of his old costumes which he 
had worn in the show, and pitched the notion to 
executive producer Steven Moffat with the tag line, 
“He's giving the shirt of his 
back.” This ‘to camera’ piece 
would also allow a special 
introduction for the 
Christmas episode trailer 
in which — as in previous 
years — the title of the 
yuletide edition would 

be revealed; this was an 
additional selling point 
which would attract viewers to 
tune in for the trailer. Steven liked 
the idea, and agreed to write a 
special script. 

On Thursday 27 October, the 
BBC Press Office confirmed that 
the Doctor Who Christmas Special 
preview would appear on the Children 
in Need telethon which would air on BBC 
One from 7.30pm on Friday 18 November; on 
Tuesday 8 November, the Radio Times specified 
that the preview was scheduled between 8pm 
and 8.30pm. 

The costume to be auctioned was that worn 
by Matt in Block One of the 2011 series for the 
episodes Night Terrors and The Doctor's Wife; it 
comprised a tweed jacket, a shirt, a pair of black 
jeans, a pair of black boots, braces, a bow tie and 
a watch. Steven rapidly produced the Doctor's 
dialogue for the insert on Tuesday 8 November. 
“He did that script in about half an hour and it 
was absolutely brilliant!” commented Edward. 


the other words. Because no one’s ever asked 


me that at all. But if they had asked me, Pd A 


have answered with one word: my clothes, 
especially the bow tie, and a fez sometimes. 
Which, in fairness, is several words. But 
that’s because I’m excited. Yes, excited. 
Today, for Children In Need, | am giving 
the clothes OFF MY BACK. 


کي 


From Children in Need by STEVEN MOFFAT N 


Children in 4 


e always try to do something for 

» Children in Need,” explained 

É. Doctor Who senior brand 
executive Edward Russell. 

“Every year they come to us in 

May and ask for something... 
and it often becomes a mad rush 
in the last few months.” 

The Doctor Who office always liked to give 

something special to Children in Need, and 
discussions began during the summer before 
recording got underway on the Christmas special in 
September. One notion put forward was a special 
version of the quiz show Mastermind which could be 
hosted on the TARDIS set by John Humphreys and 
would see Matt Smith answering questions about 
Doctor Who. Ideally, the team wanted to produce 
a stand-alone sketch akin to Time Crash (2007), 
but production on the Christmas episode did not 
allow such a sequence to fit into the schedule. 
Furthermore, it seemed that Matt would not be 
available for the live BBC One telethon planned for 
Friday 18 November. However, Edward confirmed 
that Matt would be available to record an item on 
Wednesday 16 November and was keen to ensure 
that Doctor Who was represented in some way. 
At the same time, the Children in Need production 
team asked if the Doctor Who office could submit 
something of value to auction to raise funds. By 
joining these two ideas together, Edward had 


[PRODUCTION 


Wed 16 Nov 11 BBC Television Centre, London: Studio TCo 


هوو هن ۷د ېم د 


Moffat featuring David 
Tennant and Peter 
Davison in 2007, and 
since 2008 previews 
for the Christmas 
episodes The Next 


Doctor, The End of Time 
and A Christmas Carol had 
: made their débuts during the 
: telethons. 
You can make a donation by 
: visiting a bank, calling with a debit 
> or credit card to 0345 7 33 22 33, 
: donating on-line at www.bbc.co.uk] 
5 pudsey/donate or by sending a cheque 
: or postal order made out to ‘BBC 
: Children in Need” to: 


Opposite page, inset: Children in Need presenters Tess Daly and Terry Wogan; Above 
left: The rack of clothes in TV Centre; Above: Doctor Ten meets Doctor Five for the 2007 
appeal; Above right: Jon Pertwee in 1993's appeal; Above centre: A signed Pudsey. 


: £50,000, with the Pudsey Bear signed by Matt 

: attracting £1,800. The Doctor’s outfit was in fact 

E one of the highest selling items ever auctioned off 
: for the appeal. “I’m proud of what we achieved,” 

: said Edward Russell. “It’s a real success because 

: it gota bit of extra Doctor Who content, it was a 

: great launch for the Christmas Special, and it 

: raised a lot of money for Children in Need. So it’s 

: a win-win situation.” DUM 


BBC ONE BROADCAST 


18 November 2011 7.23pm 202” 10.26M (8th)* 


CHILDREN IN NEED 


mascot of the appeal 
since 1983 has been 


Doctor Who has been able 
to contribute to the BBC’s annual 
Children in Need appeal in various 
ways; the twentieth anniversary 
story The Five Doctors had formed 
part of the telethon night in 1983 
(with Peter Davison auctioning off 
the Doctor’s coat), a 3D anniversary 
sketch entitled Dimensions in Time in 
1993, the mini-episode informally 
called Pudsey Cutaway introducing 
David Tennant’s Doctor in 2005, 
a music concert in 2006, another 
mini-episode Time Crash by Steven 


* Rating and chart position both refer to the entire 7pm-10pm Children in Need broadcast. 


يلولو رر ولول وا 


hildren in Need began of grants. The 

as far as back 

with the BBC 

Christmas Day 

radio broadcast in 

1927, and evolved in various stages 
through the Children’s Hour Christmas 
Appeal first broadcast on television 
in 1955 through to an evening long 
telethon on BBC television every 
November since 1980, since when 
DJ and broadcaster Terry Wogan 
became firmly associated with the 
appeal. Its objective is to improve 
the lives of disadvantaged young 
people, ensuring that children are 
safe, happy, secure and able to 
achieve their full potential in life; 
this is achieved by distributing the 
donations accumulated to projects 
which focus on youngsters across 
the United Kingdom in the form 


Pudsey Bear. 


“I hope people donate 
سه‎ generously for Children 
W in Need because it’s a 

E wonderful cause.” 


plus artwork from the young stars of The Sarah Jane 
Adventures as seen in some of the online challenges. 
With the item signed off for transmission on 
Thursday, a promotional image of the Doctor in 
his braces was selected to be used in publicity on 
Friday — the day of the broadcast. 

On the live transmission from Television Centre, 
in the lead-up to the recorded insert, hosts Terry 
Wogan and Tess Daly made reference to the soth 
birthday of Steven Moffat, and the 2’02” item with 
the Doctor aired at 8.23pm to be followed by the 
trailer for The Doctor, the Widow and the Wardrobe. 

On the night, the telethon raised a staggering 
£26,332,334. The auction of the Doctor’s costume 
ran through to 9.35pm on Tuesday 22 November, 
with the winning bid being for an amazing 


Children 
ein 8 


by STEVEN MOFFAT 


; CAST: Matt Smith 
: The Doctor. 


Children in Need 


generally be those working on Children in Need 
in London. 
The official Doctor Who Twitter feed revealed 

news about the insert featuring Matt on Monday 14 
November, commenting at 6pm, ‘We’ve seen the 
short script and it is NOT what you’d expect. Oh, 
funny and fast and Doctorish and brilliant... but 
t what you'd expect...’ The BBC website promoted 
tem on Tuesday 15, and the Twitter feed was to 
sed again during recording to tell fans about 
nsert’s production. By roam, the TARDIS had 
1 delivered to Television Centre in London where 
Doctor Who had first been recorded in 1964 prior to 
it becoming its main home from 1969 to 1989. The 
studio used was the small TCo, the virtual studio 
ich had been rebranded in the 1990s; the police 
box prop was parked alongside a costume rail and 
e-up table. Along with incoming executive 
roducer Caroline Skinner, Tom Spilsbury, the editor 
° Doctor Who Magazine, was present for recording 
ch ran between 2.30pm and 6pm, with Matt 
ring much of his speech by reading it off an 
autocue. “I think we shot the script exactly as it was 
written,” said Richard. “The only significant input 
1 me was to make the screen semi-transparent 
we could actually see Matt’s silhouette 
ressing - which helped us feel his presence 
when he was out-of-sight, and helped sell the 
rat he was actually getting naked — and also 
addition of Matt's shirt disappearing before the 
| few lines... which luckily he agreed to because 
nk seeing him in just his braces before covering 
is nipples is hilarious!” 


diting took place rapidly on Thursday 
17 November. “The sketch was 
edited, graded and mixed by the 
wonderful Nial Brown, one of my 
favourite and last remaining in-house 
editors at what is now called BBC Studios and Post 
ction,” explained Richard, who had worked 
ial previously on the special trailers for the 
series of Doctor Who when Richard had been 
ve with Red Bee Media. That day, the BBC 
revealed how the public could bid on the 
tor’s costume after seeing the sketch written by 
n. “I hope people donate generously for BBC 


got to beat last year’s total,” commented Matt 
. “I saw Terry Wogan on TV the other night, 
hought come on! Let’s make more money! 
hopefully we can raise a good amount. Pd say 
reed jacket or the bow tie are the most iconic 
ough the boots are my personal favourite.” 
red copy of the script for the sketch signed 
would be given alongside the costume, 

le other items auctioned for Children in Need 

ay included a Pudsey Bear mascot signed by 
(as well as one signed by John Barrowman), 


يي اا 


اد مههه ههه ههه ههه »ههه ده هو همهو هوه هه هو د ههد هوه هه ههه هه هو ووه هوه دن وی هو هنو ههو ههوو ههوو ودنه هوه هو دو هه نو هنود ده هو ههو هو هوه نه هوه ونو دوهووودو د د دن هد 


“EVERYTHING’S ALRIGHT, ISN’T IT?” 


وهوهههههوههوهوډوهو هډه دوه ډه ونودو هنوم هننن هډنو هنو هوه و ودنه ده هوو هنون هنونم ههو هوهوهنو ههو وهو دنو ډو ههو ده هم 
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the general tone was kept light and jolly, the final 
segment focussed on the couple’s marital problems 
to form a cliffhanger ending and encourage viewers 
to tune in for the first episode of the new series. 
Chris’ final shooting script formed a single 


À item rather than five individual episodes and 

: was entitled Last Days of the Ponds when issued on 

: Tuesday 5 June. Originally, the sequence of events 

: for the Doctor at the start of the piece was different; 


he was first seen in the glass corridor above 


: Floridel Nine, then in the sound studio laying down 
: some tracks, and finally with Mata Hari in Paris. 

: The sound studio scene was originally to feature 

: American singer-songwriter Lady Gaga until it 

: was realised that none of her music could be 

: cleared for the finished item. The scene of the 

: Doctor inappropriately bursting into Amy and 

| Rory’s bedroom at night was a reworking of a 


sequence which Chris had originally written in 
early drafts of Episode 4 but which had been 
dropped during rewrites. 

Last Days of the Ponds was taped along with 


the ‘Prequel’ for Episode 1 during a three-day 
: Additional Content shoot at the start of June, 
: following on directly from Block Four (a Neil 


Thu 5 Apr 12 Bute 

Esplanade, Cardiff Bay 

(Amy + Rory’s House) 

Wed 6 Jun 12 Church Road, 

Penarth (Amy + Rory’s 

House — Bedroom/Landing/ 

Bathroom/Kitchen/Hall) 

Thu 7 Jun 12 Bute Esplanade (Ext Amy + Rory’s House); 
BBC Roath Lock Studios, Tyneside Road, Cardiff: Period 
Hotel Room/Studio 4 — The TARDIS/Greenscreen 

Fri 8 Jun 12 BBC Roath Lock 

Studios: Dubbing Suite FF67 = Sound Studio/Studio 4 = 
TARDIS/Dark Undercroft Area/Studio 2 — Caravanserai 
Wed 25 Jul 12 BBC Roath Lock Studios: Studio 3 — 


Sontaran Bridge 


suggested that maybe the Doctor could be leaving 
messages for the couple in history, waving to the 
Ponds as he had done from various famous events 
during The Impossible Astronaut (2011). 


y mid-March, the project was confirmed 
and associate producer Denise Paul 
was able to contact Chris Chibnall 
on Wednesday 14 to confirm the 

requirement for five two-minute 

items to be stripped across a week under the title 
of The Last Days of the Ponds. The original plan was 
to record the item before the departure of Karen 
Gillan and Arthur Darvill from the series in May. 
Chris was very familiar with the characters from his 
previous scripts on the series, and at the time was 
working on a script for Episode 4 of the new series 
(titled Cubed, and latterly The Power of Three), having 
already submitted that for Episode 2, Dinosaurs on 
a Spaceship. 

Reading Steven Moffat’s script for Asylum of 
the Daleks, Chris realised that one connection that 
could be made to the start of the new series was the 
crisis point in the marriage between Amy and Rory 
who were now heading for divorce. Thus, although 


“it was a little bridge 
between the last 
Christmas Special and 
the new series.” cuienaut 


The Doctor rings the doorbell of Rory and Amy’s house and adjusts his tie, but nobody answers. 
He checks his watch and rings again, looking crestfallen. 


THE DOCTOR (V.0.): | popped round. But you were out. (In the hall, the answer machine by the 
phone is flashing) Which is fine. (Small figure of the Doctor walks away towards the TARDIS, parked 
down the road. Looks back) Isn’t it? (Uneasy) Everything’s alright, isn’t it? With you two. Course 
it is. Ponds, always fine. Worrying unnecessarily. Just call if you need me. (Beat) Toodle pip. 
(He goes to hang up the phone = stops. Embarrassed by his worrying. Looks at the phone — sonics into the 
mouthpiece. The sound of the sonic through the answer machine. The machine calls out to the empty hall) 
ANSWER MACHINE: Message deleted. 
(The message number goes from ‘1’ to “o”. Beat. Hold it... The front door opens — Amy comes in, 
couple of bags of shopping. She stops at the answer machine — checks it. Lingers for a second. 
And for a moment, she’s that lost little girl again) 
AMY: We need you, raggedy man. 
(Close in on Amy, in her empty house. No Rory. End) 


From Pond Life by CHRIS CHIBNALL 


ou never get to see the snippets in 
between their adventures with 
the Doctor and that’s exactly 

what Pond Life is all about,” 

Karen Gillan told the Wall 
Street Journal. “It’s about these 
two people trying to deal with 
the domestic life with a time-traveller popping in 
and out, whisking them off into crazy adventures.” 

“The main reason for it was because the show 
had been away for such a long time,” explained 
writer Chris Chibnall who described his online 
mini-adventure as “a little bridge between the last 
Christmas Special and the new series.” Following 
the popularity of the prelude sequences made for 
certain episodes of the 2011 series and released 
via the BBC Doctor Who website, something more 
substantial was suggested early in 2012 for the 
return of Doctor Who in the autumn. This time there 
would be five sequences released on a daily basis 
across the week before transmission of the first 
episode, Asylum of the Daleks. 
When the mini-adventure was initially discussed, 

it was decided that to re-establish the series format 


for viewers, the emphasis should be on the growing : 


distance between the Doctor and the married 
couple of Amy Pond and Rory Williams now that 
- since the end of The God Complex (2011) — they 
were no longer regularly travelling with him. The 
Doctor would unsuccessfully try to meet up with 
the Ponds, while in the meantime the couple lived 


their everyday existence, having no idea of when the : 


Time Lord would reappear in their lives. It was even 


PO 


OPPOSITE PHOTO O REX FEATURES 


: Bay which had been the location for the exterior 
: ofthe Ponds’ home in The God Complex, The Doctor, 
: the Widow and the Wardrobe (2011) and also Asylum 
: ofthe Daleks recorded a couple of months earlier. 


Here — in the rain - he recorded the Doctor’s sad 


: walk back to the TARDIS when nobody answered 
: the door of the Ponds' home. After lunch, the 

: other exterior scenes of the Doctor attending to 

: the TARDIS light and speaking to Amy and Rory's 
: answerphone were taped before Matt returned 

: to Roath Lock for the Daily Mail’s Live Magazine 

: photocall alongside Karen at 2pm. With this 

: commitment completed, Matt taped the Mata 


Hari sequence and then moved to Studio 4 for 
shots of the Doctor alone in the TARDIS speaking 
on the phone. 

Who look a little bit silly in that Matt wrote Jenny 


: Manning of The Sun on Friday 8 June as the paper 
: printed shots of the previous day’s recording in 
: which the show’s star had worn a plastic bonnet 


dancer known 
by her stage 
| name Mata 
Hari who was 
executed as a 
Î German spy 
in France in 
October 1917. 
سب‎ Although not 
specified in the scripts, the call sheet 
suggested that the musician that the Doctor 

: was recording with was Dizzee Rascal, 

: the English rapper and record producer 
who had enjoyed chart success since 2003 
with tracks like Dance wiv Me and Bonkers. 
The music in the finished programme was 
Dizzee Rascal’s Number One hit Holiday, 

released in August 2009 from the album 
Tongue n’ Cheek. 
The Doctor commented that he had 
been hit by an arrow on Hastings Hill; 
this was a reference to the Battle of 
Hastings fought between the English 
and the Normans and their allies 
at Senlac Hill near Hastings on 14 
October 1066 and during which King 
Harold II was killed, apparently being 
hit by an arrow in his eye (although 
Hastings Hill is actually an 
— estate in Sunderland). 
چا‎ When the Doctor 
à added that he had 
ridden a horse 
through eleventh- 
century Coventry, 
this referred to 
Lady Godiva, 
the Anglo-Saxon 
noblewoman 
who according 
to legend rode 
naked through 
the streets of the 
town to force her 
husband to repeal 
his oppressive 
taxation of the 
inhabitants. 


the Doctor’s answerphone message in the kitchen, 
the montage of Ood housework and finally the 
sequences set in the Ponds’ hall. With a prosthetic 
applied by Charlie Bluett of Millennium FX, the 
Ood was played by Ruari Mears, a regular monster 
performer on the series who had previously played 
an Ood in The Impossible Planet/The Satan Pit (2006) 
and the Elder Ood in The End of Time (2009/10). 
Thursday 7 June saw work scheduled from 
7.30am to 6.30pm, with scenes on the Episode 1 
Prequel recorded first with Matt Smith. Following 
this, Matt returned to Bute Esplanade in Cardiff 


É as their Hivemind. The Doctor commented 
| : that he rescued the lone Ood from the 
: Middle of Androvax Conflict; Androvax was 


: also the name of a veil life- 
| : form who had featured 
| : in two serials from the 

: spin-off series The Sarah 

: Jane Adventures: Prisoner 


A‏ وور دد aeee‏ ره ني په 


: had been referred to previously in The Ark in 


` POND LIFE 


Cross-scripted episode for the 2013 run); the 
director for this was Saul Metzstein who had 
already directed Block One in February and 
March. Work on Day 1 - Wednesday 6 June — ran 
from 8am to 7pm and commenced at a home in 
Church Road in Penarth for the scenes set inside 
Amy and Rory’s house; this venue had previously 
been used for the interior of the Ponds’ home a 
few months earlier during work on Episode 2 and 
again for Episode 4. The scheduled sequences 
saw Karen and Arthur rejoin Matt Smith, having 
left regular production on Doctor Who in mid-May. 
Matt recorded his scene bursting inappropriately 
into Amy and Rory’s bedroom first, and then 
departed for Bang! Post Production to undertake 
ADR work followed by a DVD interview at the 
BBC’s new Roath Lock production complex in 
Cardiff and then the readthrough for Block Five. 
Work on Church Road then continued with Rory 
discovering an Ood on the loo, the Ponds hearing 


he story established the 


: of the Judoon (2009) 
> and The Vault of 
: Secrets (2010). 


In Paris, the 


: Doctor encountered 
: Margaretha Geertruida 
: Zelle, the exotic Dutch 


: Space (1975), Time Crash (2007) and Smith and 
: Jones (2008). 

Doctor had last seen them : 
: Time Warrior (1973/4) and most recently in 

+ A Good Man Goes to War (2011); the design 

> of their armour was that introduced in The 
* Sontaran Stratagem|The Poison Sky (2008). 

: The Ood had first featured in The Impossible 
: Planet/The Satan Pit in which they had been 
: established as a servile race, a theme 

: continued when the Doctor visited 

: their home world of the Oodsphere in 

: Planet of the Ood (2008) and saw the 

: vast brain which he referred to here 


The Sontarans had first appeared in The 


break-up of Rory and 
Amy’s marriage since the 


in The Doctor, the Widow 

and the Wardrobe (2011) and before he met 
them after divorce proceedings had begun 
in Asylum of the Daleks. Amy referred to the 
Doctor as “Raggedy man” — her description 
of him from childhood when she first met 
him in The Eleventh Hour (2010) — as she had 
done in The Big Bang (2010) and The Girl Who 
Waited (2011). 

The Doctor commented that the TARDIS” 
helmic regulators were playing up; these 


Top left: Rory ponders the break-up of his marriage; Top middle: Dutch dancer Margaretha Geertruida 
Zelle, aka Mata Hari; Top right: The Doctor performed for Dizzee Rascal in the recording studio; Above 
left: The Sontarans are prepared for battle; Above right: Androvax; Right: An Ood is ready to serve. 
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re BOX 


on Wednesday 22 August. “It's not long till the 
series itself will be back with a vengeance — but in 
the meantime, Pond Life is a truly heart-warming 


: piece about our best-loved companions and their 


madcap relationship with their raggedy Doctor.” 
The mini-adventure was to be available ona 
daily basis at noon from Bank Holiday Monday 
and would be supplemented by an omnibus edition 
on Saturday 1 September, the day that Asylum of the 
Daleks was broadcast. A 1’00” video of Karen and 


: Arthur discussing Pond Life recorded at the BFI 


on Tuesday 14 August was also made available. 
Thursday 23 August then saw a similar item of 
1'02” with execs Steven Moffat and Caro Skinner 
chatting about the ‘Pond-centric’ episodes: “a 
proper window into these characters,” commented 
Caroline Skinner. “Five really emotional stories 
for them.” 

Pond Life appeared at noon on Monday 27 August 
and ran through the week; the omnibus edition was 
then released on Friday, appearing via satellite and 


: cable on the BBC Red Button channel from 4.30am 


on Saturday 1 September, and looped on Freeview 
from 6.10pm to 7.20pm directly before Doctor Who 


: launched on BBC One. This version concluded with 


a caption promoting Asylum of the Daleks. 
“Travelling with the Doctor is one of the greatest 
things you can do,” commented Chris Chibnall to 
BBC Media, “but it’s fun to spend a few moments 
looking at the chaos he can also bring.” 1 


Pon 


af by CHRIS CHIBNALL 


| CAST: Matt Smith The Doctor (1-2, 4-5], Karen Gillan Amy, Arthur 
Darvill Rory, Jack Cooke, Alain Glet, Chris Taylor Sontarans {1}, 
Darren Clarke Dizzee Rascal Double | Dale Henry Sound Man [1], 
Carly Howard Mata Hari [1], Ruari | Mears | [3-4], Andy Jones 
Postman | LM, Clem So Warlord [5]. 
* Not in finished programme. 
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“Pond Life is a truly 
Festa piece 
| about our b 


(1'33”) then covered the Doctor's rain-sodden visit 
to his friends in August where he sensed that all 
was not well. This featured an unscripted item 
which had been recorded by Nick Hurran's team 
for Asylum of the Daleks and never used; on Thursday 
5 April while recording the TARDIS’ departure 
from outside the Ponds’ home on Bute Esplanade, 
Nick had improvised a couple of additional silent 
shots of Rory storming off from Amy which could 
possibly have been dropped into Episode 1 as 
flashbacks. Each instalment opened with a short 
piece of the title sequence carrying the new title, 
Pond Life; the title change had been requested by the 
BBC’s online team when it was felt that Last Days of 
the Ponds was a little too ominous when considered 
in conjunction with the five further adventures 

for the Doctor, Amy and Rory which were due 

for broadcast in September. Each episode also 
closed with a caption crediting writer, director and 
producer only. A full version running to 5'27” was 
also assembled. 

“Chris has written a beautiful, heartfelt and 
wickedly funny piece about the adventures the 
Ponds have been having with the Doctor since 
we last saw them on-screen,” executive producer 
Caroline Skinner announced on the BBC Website 


between takes to protect his hair from the rain; 
the shooting of both the TARDIS material near the 
Ponds’ home and the café meeting with the hooded 
figure for the prequel was covered. Meanwhile 

in Cardiff, the 7.30am to 6.30pm schedule was 
adopted on Friday 8 when only Matt was required 
for recording. Dubbing Suite FF67 at Roath Lock 
was used for the Dizzee Rascal flashback, followed 
by the TARDIS set and its dark undercroft in Studio 
4 for the Doctor’s phone conversation about the 


Ood. Following some material for the Prequel, Matt : 


taped the scene with the warlord in a Caravanserai 
erected in Studio 2, completing recording and 
leaving the team to perform make-up tests for 
Block Five. 

During the summer, production was stood down 
for a fortnight during Block Six to allow for the 
extensive US promotional work tied in with Comic- 
Con International 2012 in San Diego, California. 
Saul Metzstein, who had returned to direct Block 
Six, scheduled a second camera to record the one 
remaining scene for Last Days of the Ponds when 


work resumed on Wednesday 25 July (Block Six Day 
e Sontaran Bridge sequence was taped with 
ith after he had completed his work with 

1 unit that morning; stunt arranger Crispin 
supervised the action scene, with Becca 

1d Freya Hargreaves of Millennium FX 

ing the trio of Sontaran performers. 


he five segments were edited for their 
appearance on the BBC Doctor Who 
website and the BBC One YouTube 
channel. Part 1 (54”) covered 
the Doctor’s escapades and his 
answerphone message being heard by Rory and 
Amy; this was described by an on-screen graphic 
as taking place in April (the months had not been 
indicated in the script) in a manner similar to 
captions seen in The Power of Three. The second piece 
(1’12”) was the sequence of the Doctor bursting in 
on the Ponds in bed during May. Rory’s discovery 
of an Ood on the loo in June formed the third 
sequence (54”), and set up the Doctor’s phone call 
to the couple about their alien factotum during 
July in Part 4 (1’16”); in editing, a shot of an Ood 
signing for a parcel from a postman at the Ponds’ 
front door was dropped. The final instalment 
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«J THOUGHT YOU’D RUN OUT OF 
WAYS TO MAKE ME SICK” 


The other consideration was that the first few 
episodes would be broadcast in the 
autumn of 2012, and would see the 
departure of Amy Pond and Rory 


Williams, the married couple 
who had become the Doctor’s 
travelling companions since 
The Eleventh Hour (2010). During 
production of the 2011 series, 


i Karen Gillan and Arthur Darvill — 
who played Amy and Rory — had spoken 

to Steven Moffat and indicated that they 
thought the time had come for them to 
move on from Doctor Who. As such, the 
initial four (later five) episodes would 

be structured around the couple and the 

effect of the Doctor on their lives. 
“It's stuck remarkably close to what 

I planned,” Steven told Doctor Who Magazine. 


: Studio 3 — Parliament of the Daleks 

+ Fri 27 Apr 12 BBC Roath Lock Studios: 
: Studio 2— 
> Asylum Corridor/Junction Room 


IC Unit/Padded Cell/ 


(Against Black)/Parliament of the 


à Daleks (inserts) 
: Mon 30 Apr 12 Upper Boat 


Studios, Treforest: Studio 6 — 


: Space/Oswin”s Capsule 

> Tue 1 May 12 Upper Boat Studios, 

: Treforest: Studio 6 — Space/Oswin’s 
: Capsule/Asylum Chamber — 

* Green Screen/IC Unit/Padded Cell — 
: Green Screen 


: Sat Sep 12 Aslyum of the Daleks. As 

: the Time Lord returns for another run 
; of episodes (divided into two parts), 

: he finds himself confronting his oldest 
: foes. Kidnapped by the Daleks, he 

: is forced to embark on a terrifying 

= and impossible mission — to a place 

: that even the Daleks are too terrified 

: toenter. 


viewers into a fresh story rather than risk 
losing them because a tale was half-way 
through; talking to his young sons, he 
found that they did not particularly like 
two-part stories. Steven decided that no 
story would be commissioned as two 
episodes, but if during development its 
concept merited two episodes, then this 


let's not have the cheap episode, let's 


posso. ocs 


In the Parliament of the Daleks, the Dalek Prime Minister asks 
what the Doctor knows of the Dalek Asylum. 


THE DOCTOR: According to legend, somewhere in the universe, hidden away, you have 
a dumping ground. A planet where you lock up all the Daleks that go wrong. The battle- 


scarred, the insane. The ones even you can't control. Which never made any sense to me... 


DALEK PRIME MINISTER: Why not? 
THE DOCTOR: Because you'd just kill them. 
DALEK PRIME MINISTER: It is offensive to us to extinguish such divine hatred. 
THE DOCTOR: Offensive? 
DALEK PRIME MINISTER: Does it surprise you to know the Daleks 
have a concept of beauty? (On the Doctor, cold for a moment) 
THE DOCTOR: | thought you’d run out of ways to make me sick, but hello again! 
You think hatred is beautiful? 

DALEK PRIME MINISTER: Perhaps that’s why we’ve never been able to kill you. 

(The Doctor: stung for a moment. Steps back from the Prime Minister, controlling himself.) 


From Asylum of the Daleks by STEVEN MOFFAT 


he Asylum of the Daleks. What 
a thought! The Daleks that 
the Daleks think are a bit too 
mad. What must they be 
like?” pondered lead writer 
and executive producer Steven 
= Moffat in an interview with 
| the BBC" s Doctor Who website. Big ideas and big : 
concepts were foremost in his mind when planning : 
the stories to be made in 2012 for transmission : 
across 2012 and 2013. “We wanted big, movie-sized 
ideas, brand new, every single week,” he explained 
at the BFI. 
When talking to producer Marcus Wilson, 
Steven had asked if two-part stories were less 
expensive than two single-part stories, and 
discovered that this was not necessarily the case. 
As such, the executive reasoned that he would 
rather have a full run of ‘first nights’ to draw 


could be reconsidered. 

Steven recalled at the Edinburgh 
Television Festival: “When we 
had the pitch meetings for the 
various stories, 1 would say “Tell 
me the movie poster. Tell me the 
title, what's on the poster and 
what's the log-line... Let's have 
a blockbuster every single week... 


ووو 


just make them all huge. 


: Studio 6 — White Room/Alaska Escape 
1- Pod/Cockpit/Snowy Plain/By the Rock 
> Tue 3 Apr 12 BBC Roath Lock Studios: 


IC Unit/Door/Padded Gell 


— The TARDIS 


Cardiff Bay (London Street/Bus)‏ چو 
a Sat7 Apr 12 Bristol‏ 1 
à University/Royal Fort‏ 

| House, Tyndall Avenue, 

Bristol (Amy’s Dressing 
Room/Photography 

Studio) 

Fri 20 Apr 12 Upper Boat 


: Studios: Studio 1+2 — Photoshoot 

: Mon 23 Apr 12 BBC Roath Lock 

: Studios: Studio 4 — Statue Eye Stalk 

: Tue 24 Apr 12 BBC Roath Lock 

: Studios: Ext — Snow/Studio 4 — 

: Oswin’s Capsule (insert) 

: Wed 25 Apr 12 BBC Roath Lock Studios: 
: Studio 3 — Parliament of the Daleks 

* Thu 26 Apr 12 BBC Roath Lock Studios: 


: Studio 2— 
: Wed 4 Apr 12 BBC Roath Lock Studios: : 
+ Studio 2= IC Unit/Door/Padded Cell 

E Thu 5 Apr 12 Bute Esplanade, Cardiff 
: ` Bay (Amy + Rory’s House); Upper Boat : 
: Studios: Studio 1+2 
: Fri 6 Apr 12 Mount Stuart Square, 


Thu 15 Mar 12 Sierra Nevada National 
Park, Almeria, Spain (Snowy Plain/ 
Alaska Escape Pod/By the Rock/ 
Landscape) 

Fri 23 Mar 12 Upper Boat Studios, 
Treforest: Studio 2 — Space/Light 
Beam/Parliament of the Daleks 
Tue 27 Mar 12 BBC Roath Lock 
Studios: Studio 2—Asylum > 
Corridor/Junction Room 
Door/Junction Room 

Wed 28 Mar 12 BBC Roath 

Lock Studios: Studio 2 — 

Junction Room/White Room 

Thu 29 Mar 12 Upper Boat 

Studios: Studio 3 — Asylum Chamber/ 
Asylum Corridor 

Fri 30 Mar 12 Upper Boat Studios: 
Studio 3 — Asylum Corridor/Asylum 
Chamber/Junction Room Door 

Sat 31 Mar 12 Upper Boat Studios: 
Studio 3 — Ladder Shaft/Asylum 
Corridor/Asylum Chamber 

Mon 2 Apr 12 Upper Boat Studios: 


: was possibly a human once who had been 
: converted into a Dalek... or a Dalek that 

: had gone mad and believed it was human. 
: In the penultimate scene, one of Amy’s 

: conditions for Rory coming back into the 

> house was that he shaved off his beard... 


In the untitled Second Draft on 


z Monday 27 February 2012, Darla now 

: no longer tried to bribe the Doctor, but 

: he commented on her red hair and that 

= somebody had done their research with 

: her. The bus sequence with Rory had been 
> simplified to feature only the driver, and 

: Oswin’s reference to Nina was added. 

: In this version, the Doctor explained to 

> Oswin that she had been human when she 
: crashed, but that the Daleks had performed 
: a full conversion because of her genius. 


The Readthrough Script dated Thursday 


: 8 March 2012 was entitled Asylum of the 

: Daleks. This was now very close to the 

: shooting script with the amended dialogue 
: between the Doctor and Darla (about her 

: captured daughter Hannah), the Dalek 

> Parliament aboard a spaceship rather than 
: on Skaro 2 (which saved on both money 

: and narrative time), revisions to Amy 

: talking to the Doctor about her split with 

: Rory, plus the addition of the Doctor and 

: Amy encountering the Daleks in the Asylum 
: complete with Amy’s hallucinations (rather 
: than them rejoining Rory by teleport). 


Rory was still bearded in this version. 


: However, a Revised Readthrough Script 

: on Wednesday 21 March now saw Rory 

: without a beard and the substitution of 

: the Elvis Presley songs with Carmen. The 

: reason for the musical change was that it 
: appeared many of the King's greatest hits 
: could not be easily cleared for use; Nick 

: Hurran felt that older operatic work might 
>be easier to clear, and had suggested to 

: Steven that he listened to Bizet’s Carmen as 
: a possible replacement. 


ASYLUM OF THE DALEKS 
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word for Asylum was also their word for 
graveyard. The signal heard by the Daleks 
coming from the highest security chamber 
of the Asylum was Elvis singing Blue Suede 
Shoes (which the Doctor had played triangle 
on); “Blue Suede Shoes” then became the 
Doctor’s nickname for Oswin. Landing in 
the snow, as the Doctor was studied 
by the Dalek eyeball he heard You 
Ain't Nothin’ But a Hound Dog. 


É a ھ‎ ı ~\ Oswin made no reference to 
۱ 


Nina when talking to Rory,‏ لوا لی 
i and in turn Rory responded‏ 
to her flirting by saying‏ 
that he wasn’t married. The‏ 
voice warning of unauthorised‏ 
personnel entering the escape pod‏ 
cockpit was a separate American voice‏ 
rather than Oswin’s. Talking to Amy about‏ 
her break-up with Rory while trapped in‏ 
the cockpit, the Doctor at first believed‏ 
that this was his fault; she assured him‏ 
that they both still loved him and would‏ 
have him on alternate weekends. Having‏ 
guided Rory into the Junction Room,‏ 
Oswin directed him to connect the power‏ 
coupling to the teleport platform; with this‏ 
repaired, Oswin was able to teleport the‏ 
Doctor and Amy out of the cockpit where‏ 
they were trapped by the skeletons and into‏ 
the Junction Room to join Rory. The Doctor‏ 
then put Amy to sleep by pressing his‏ 
hands on her temples. Realising the truth‏ 
about Oswin, the Doctor told “her” that she‏ 


Top Left: Darla Von Karlsen (Anamaria Marinca) is revealed to be a reanimated Dalek agent; 
Top Right: In the original draft of the script, Oswin (Jenna-Louise Coleman) was listening to the hits of 
Elvis Presley; Inset: The Parliament of the Daleks was originally located on the planet Skaro 2. 


his attacker over with 

his satchel, only to be 

confronted by the bus driver in 

a similar manner. Jumping from 

the bus, Rory found himself surrounded 
by men and women with Dalek eye-stalks, 
finally being ‘acquired’ by an elderly 
woman. The Parliament of the Daleks was 
revealed to be on Skaro 2, the new planet 
of the Daleks (Skaro having been destroyed 
in the 1988 serial Remembrance of the Daleks) 
and the Doctor confirmed that the Dalek 
Prime Minister was the Dalek Prime (a 
senior rank allocated to a golden Dalek by 
writer John Peel in his 1989 novelisation 
of the 1965 adventure The Chase and which 
appeared in several of his subsequent 
novelisations and original novels and 

the 2010 Big Finish audio adventure The 
Four Doctors). Trapped inside her capsule, 
Oswin listened to Elvis Presley singing 


: Jailhouse Rock. In the Parliament, the Doctor 


asked for something from the Daleks; a 
chair ripped from a spaceliner which he 
sat in to listen to their request for help. 
Darla informed the Doctor that the Dalek 
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Steven had originally been scheduled to write a 
two-part Dalek story set in Manhattan for the 2007 
season, until his commitment to BBC One's Jekyll 
precluded this. 

“They aren't going to make an appearance for 
a while,” Steven Moffat had told the Radio Times of 
the Daleks in May 2011. “There's a problem with the 
Daleks. They are the most famous of the Doctor's 
adversaries and the most frequent, which means 
they are the most reliably defeatable enemies in the 
universe. They have been defeated by the Doctor 
about 400 times.” 
Of course, Steven knew that the Daleks were a 
vital part of the show’s success and was keen that — 
especially in the wake of the divided opinions about 
their redesign in 2010's Victory of the Daleks — they 
should return in a story which would make them 
more terrifying than ever. Steven wanted to look at 
the Dalek species as a whole, not necessarily the 
new Dalek Paradigm introduced in 2010, but also 
the earlier incarnations right back to their first 
appearance in 1963. “I'd always vaguely thought 
the new Paradigm could become an officer class,” 
explained Steven, “I liked the idea of different ranks 
and sizes of Daleks.” 

At one point, Steven had considered that the 
Daleks would appear in Amy and Rory’s final 


“I wanted to tell three distinct periods of Amy’s 
life with the Doctor: 1) she’s travelling with him, 
and Rory tags along sometimes, and she’s almost 
trying to choose between them; 2) it’s the married 
couple travelling with the Doctor; 3) once he’s 
kicked them out the TARDIS and said, ‘You can’t 
travel with me anymore,’ I was really keen to say, 
‘And then what?’ Just because you stop sharing a 
flat with someone doesn’t mean you don’t see them 
again! Of course the Doctor goes round for dinner. 
Of course he turns up now and then. You would. 
Even if you’re the Doctor.” 

Steven’s focus in the early scripts would 
therefore be the effect that the Time Lord had 
on the lives of Mr and Mrs Pond: “It’s not been 
completely benign. They have a life away from him. 
Never mind a backstory, they have a current story... 
and, y’know, relationships generally do get into 
difficulties at some point. Things happen while the 
Doctor’s not looking.” 

As one of the Ponds’ last adventures, Steven 
took the opportunity to finally write for the 
Doctor’s most famous enemies. “Since I was a 
little boy, I’ve always wanted to write a Dalek story,” 
he explained in DWM. After writing the two-part 
story The Empty Child/The Doctor Dances for the 
2005 series and The Girl In The Fireplace (2006), 


he First Draft of Episode 1 
was untitled and dated 
Wednesday 14 December 
2011. In this version, 
the Doctor addressed the 
hooded woman as Darla Von Karlsen, and 
she handed him a small, glossy black slate; 
this contained the entry codes, subspace 
markers and location for the Dalek Asylum, 
a bribe for the Doctor to allow Darla to 
see her daughter — who died aged three 
months — alive again. When the Doctor 
asked how old Darla was, she explained she 
was 26... when she was killed, revealing 
her as a Dalek agent. In this draft, Rory 
was bearded and Amy later commented 
that the Doctor would know that all was 
not well between them because he knew 
that she didn’t like beards. Cassandra 
was not Amy’s usual make-up lady and 
explained how Lorraine was on the phone 
and so had sent her instead. On the bus, 
Rory was captured by a thin man who was 
sitting in front of him and who turned 
into a Dalek agent; 
Rory knocked 


Left: Amy (Karen Gillan) 
is busy “pouting at 


the camera” until she's 
interrupted... 

Below: ... by the arrival of 
Rory (Arthur Darvill) with 
their divorce papers. 
Opposite: Amy’s make-up 
artist, Cassandra (Naomi 
Ryan), is a Dalek agent. 
Inset 1: Amy. 


Inset 2: ... and Rory are 
“acquired” by the Daleks! 


Caro Skinner read the script for Episode 1 flying 
back from Australia to Heathrow following the 
Doctor Who Symphonic Spectacular in Melbourne on 
Saturday 4 February. With the series due to start 
production later that month, some of Matt Smith’s 
first work on Doctor Who for 2012 was to be the 
auditions for the new companion over a couple of 
days in the basement of Television Centre. A short- 
list had been drawn up, and now Andy and Caro 
were also joined by Marcus and Steven to see which 
actresses created the right spark alongside Matt. 
Since no scripts for the new companion had yet 
been written, Steven wrote three special scenes to 
act as audition pieces. 


he candidate who had the best rapport 
with Matt and made the dialogue 
come alive was 25-year-old Jenna- 
Louise Coleman. Born in Blackpool 
in April 1986, Jenna had been the 
Head Girl at Arnold School and had made her 
mark as a performer when she won an award for 
her appearance in Crystal Clear, a play staged by 
the amateur In Yer Space Theatre Company. The 
actress made her mark on television in July 2005 
when she portrayed Jasmine Thomas in ITV’s 
Yorkshire soap opera Emmerdale. After several 
years with the series, she was next cast — despite 
her age — as another school girl, this time the 
disruptive Lindsay James in BBC One’s school 
drama Waterloo Road in which she débuted in 
October 2009. More recently, Jenna had made 
her movie début in Captain America: The First 
Avenger, recorded the ITVx period drama Titanic 
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auditions was Men on Waves, an anagram of ‘Woman 
Seven’. Caro and Andy saw around 45 women 

over a period of about five days in some rooms off 
Tottenham Court Road in London. 

By November, Steven had settled on the title 
Asylum of the Daleks which he excitedly told his 
friend, former Doctor actor David Tennant, at 
his soth birthday party. An untitled First Draft 

of Episode 1 was completed on 
Š Wednesday 14 December 2011, 
just prior to promotion for 
the Christmas Special. “The 

final days of the Ponds are 

coming,” Steven Moffat had 

said at the advance screening 

of The Doctor, the Widow and 
the Wardrobe on Thursday 
15 December, “and then, the 
Doctor is going to meet a new 
friend. And Pm not going to tell you 
anything about he, she or it.” 

During work on the second 

draft of Episode 1 at the start of the 

year, Steven started to form a plan 

regarding the character of Oswin, the 
woman whom the Doctor believed he 
was rescuing from the Dalek Asylum 
but who in fact turned out to be a former 
human transformed into a now-deranged 
Dalek. Since the Doctor would never actually see 
the human version of Oswin, Steven decided that 
this role could be played by the same actress who 
would be playing the new companion — giving 


fans a surprise, months before her expected 
“em که انس ات ہت‎ pa Rees 


and Rory have a 
life away from the Doctor. 
Things happen while he's 
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“Amy 


episode which had been conceived as being 
broadcast fourth in the run, but he soon opted to 
feature the Weeping Angels in this slot. Instead, 
a vastarray of the Doctor's arch enemies made an 
ideal first night for the new series. “We've been 
off the air for longer than usual, so it was an easy 
decision to come back with Doctor Who at its most 
iconic and that means Daleks,” Steven told BBC 


Media. “Die Hard on the planet of the Daleks,” was 


how he pitched his idea to Marcus Wilson, with 
reference to the 1988 action film. 

The lead writer did, however, have a 
concern about the image of the Daleks. 

“I did start to worry, ‘Are they still scary?’ 
Are we remembering that these are driven 
by mad slugs?” he told the BBC website. 
“I wanted to do a story to remind you 

of that.” 

When starting work on Doctor Who 
around July 2011, one of the first 
things that incoming executive 
producer Caroline Skinner was 
told about the future of the series 
by Steven Moffat was that Karen 
and Arthur would be leaving 
the show, and that a new female 
companion would be joining the 
Doctor in his travels after this point. 
Casting director Andy Pryor first drew up 
suggestions for suitable actresses in September, 
and a number of candidates were interviewed by 
Andy and Caro from November. To preserve the 
secrecy about the search for a new companion — 


since the departure of Karen and Arthur had not 
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team during the winter, the BBC Cymru crew 
realised how close Almería was to the snowy 
holiday resorts of the Sierra Nevada mountain 
range and joked about how it would be desirable to 
tag an extra day onto the Block One shoot to cover 
the exteriors of the Dalek asylum planet. “Pd been 
reading a book about the making of [the 1980 film] 
The Empire Strikes Back, and it talked about when 
they shot in Norway,” recalled Marcus in DWM, 
% referring to the scenes from the Star Wars 

` sequel set on the planet Hoth. “It looked 
brilliant! I found myself thinking, ‘Is there a 


When the BBC team returned for the 

shoot in March, they discovered that 

the Sierra Nevada resorts still 

A had snow which hadn’t melted 

in the spring temperatures. 

© Marcus and the team’s 
production manager drove 
up to the mountains and 
realised that if the exterior 

scenes could be shot by a 

minimal unit that required no 

E” heavy gear, it might be possible to 

capture some impressive vistas that 
would be more effective than greenscreen 
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: work (to insert a fake background) or recording 


back in Wales. Marcus contacted the team back in 
Cardiff. “Nick Hurran was really enthused about 
that,” the producer told DWM. “‘I know how to 
do it,’ he said. ‘It’s handheld, a small unit, it'll 

be great.’ So we flew him and his DP [Director 

of Photography] out for a couple of days, and 
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“There’s a problem with 
the Daleks. They have been 
defeated by the Doctor 
about 400 times.” ۳ 


had crafted an untitled Second Draft script of 
Episode 1 on Monday 27 February 2012, followed 
by a Readthrough Script — now with the title Asylum 
of the Daleks — on Thursday 8 March 2012. 

In the early drafts of Episode 1’s script, Rory 
was specified as having a beard, which he agreed 
to shave off at the end of the tale when 
he was reconciled with Amy. “I 
thought Asylum would be the 
first to shoot, so the plan 
was to use Arthur’s actual 
beard,” recalled Steven of 
the look that Arthur Darvill 
had cultivated for his role 
of Mephistopheles in Doctor 
Faustus on stage in 2011, “but 
then the episode got moved to the 
second block, though we did test a fake 
beard on him.” During production on 
Block One of the series (Episodes 2 
and 3), a clean-shaven Arthur travelled 
to London on Thursday 23 March and 
did tests with Millennium FX to see if 
a convincing fake beard could be used. 
In the end, it was felt that with the fine- 
picture demands of HD shooting, the beard 
was a small element of the story which could 
easily be lost in a redraft. 

As it transpired, Episode 1 was to benefit from 
the last-minute scheduling of an overseas shoot. 
Episode 3 — the Western episode — was to be 
recorded largely in Almería, Spain during March 
2012 as part of Block One under director Saul 
Metzstein. When the recee for this episode was 
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Below: Blue screen is used 
to create the illusion of the 
Doctor (Matt Smith), Amy 
and Rory arriving in... 


Right: ... The Parliament 


of the Daleks! 
Inset 1: “Save the 


Daleks!” 


Inset 2: Does Darla 
remember who she was? 


Opposite 1: The Doctor 
establishes contact with the 
Asylum. 


Opposite 2: The Asylum 
of the Daleks awaits below. 


on Stephen Poliakoff’s Dancing on the Edge for 
BBC Two. 

“Matt was in the audition with me and he made 
me feel like we were both in it together, which was 
lovely,” said Jenna later, at her press conference, 
“and I just left the room on a massive high, with a 
feeling of, ‘This would be great to do day-in, day- 
out, on set, together with Matt’.” After Jenna had 
left, the production team agreed that she should 
be offered the role, with Matt commenting, “How 
extraordinary, that she’s walking back out there to 
get on the tube, and she has no idea of how her life 
is about to change.” 

“I wasn’t allowed to say that it was Doctor Who 
at any point — not talking to my agent, not when I 
arrived at the audition, and I certainly couldn’t tell 
anyone at all what I was up to next,” Jenna recalled 
in the Radio Times. Shortly afterwards she was in 
Marks & Spencer pondering on whether to buy 
an avocado for a salmon salad when she received 
a phone call from her agent to tell her that she’d 
got the job. “I really can’t carry on shopping,” the 
actress recalled to BBC News, explaining how she 
went for a walk instead. 


pisode 7 formed part of Block Two of the 
È new series’ production schedule, and 
would be handled by Nick Hurran 
f who had previously directed The 

God Complex and The Girl Who Waited 
in February and March 2o11. The other episode 
was The Angels Take Manhattan, now positioned as 
Episode 5 following the insertion of an additional 
episode as Episode 4. Pre-production commenced 


In the IC Unit, the chained Daleks were 
referred to as ‘Hannibal Lector Daleks’ 
in reference to the cannibalistic serial 
killer in the novels of Thomas Harris 
who was seen severly restrained in iconic 
scenes from the 1991 movie The Silence of 
the Lambs. The description of the Doctor 
being surrounded by these Daleks was 
different in the script: ‘One of the Daleks 
at the front is opening up, its metal panels 
folding out to reveal the mutant creature 
at the centre of it. It stares at the Doctor 
with such hatred, tentacles now reaching 
out for him... The script did not feature 
any of the flashbacks of Oswin during 
the scenes of her realising the truth in 
her capsule. 


ASYLUM OF THE DALEKS | 


SSeooeoeseseeseseooseseeeeseoeeeeses‏ هو هو یه هن د هد د هن ه ه 


the name.” Jenna explained that she expected to 
start work on the show in May for the Christmas 
episode which Steven said would be her début. The 
actress added, “I’m a huge fan of the show. It's 
actually my grandma’s favourite show, so she is the 
most excited person in the world!” Asked which 
monster Jenna wanted to meet the most, the actress 
replied, “I think it’s got to be the Daleks, but then 

I don’t know what's going to happen, so I don’t 
know who I’m going to meet or who I’m going to 
be up against. It’s a mystery to me.” Steven also 
announced that Jenna would arrive in a Christmas 
episode, and that 2013 would then feature eight 
episodes starring Matt and Jenna, plus other 
material for the show’s 5oth anniversary. 

In a BBC Media press statement, Jenna said, 
“I'm beyond excited, I can’t wait to get cracking; 
working alongside Matt I know is going to be 
enormous fun and a huge adventure.” Steven 
added, “It always seems impossible when you start 
casting these parts, but when we saw Matt and 
Jenna together, we knew we had our girl. She’s 
funny and clever and exactly mad enough to step on 
board the TARDIS. It’s not often the Doctor meets 
someone who can talk even faster than he does, 
but it’s about to happen. Jenna is going to lead him 
his merriest dance yet. And that’s all you’re getting 
for now. Who she’s playing, how the Doctor meets 
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returned to Cardiff for production meetings during 
the Spanish shoot, he also collected the prop Dalek 
eyestalk which would be featured on location, and 
brought it back with him. 

The hurriedly assembled second unit recorded 
the Spanish location material from 8am to 8pm 
on Thursday 15 March - the final day of the BBC’s 
visit to Spain. Heading out from the base at Fort 
Bravo, Matt Smith and Karen Gillan travelled with 
Nick Hurran’s team for two hours to the snowy 
landscape of Sierra Nevada National Park, while 
Arthur Darvill continued to work with the main unit 
on Episode 3. The only other cast member required 
for the Dalek scenes was David Gyasi, whose 
television work included Mike Bassett: Manager and 
the BBC Two drama White Heat which was then 
being broadcast. The sequences on the snowy plain 
and the entrance to the Alaska’s escape pod were 
recorded along with CCTV style material which 
could be shown on monitors in Oswin’s capsule. 

Jenna-Louise Coleman announced as the new 
Doctor Who companion. More to come...’ tweeted 
@bbcdoctorwho at 10.30am on Wednesday 21 March. 
Jenna’s press launch was at BBC Broadcasting 
House at 10.30am where she was accompanied 
by Steven Moffat and Caro Skinner. When asked 
what he could reveal about Jenna’s character, 
Steven replied, “Absolutely nothing ... Not even 


noted of the Daleks that they were “all 
different, every era is on display (every 
prop we can lay our hands on, basically) — 
the bronze ones, the new ones, the classic 
grey ones, the gold and white ones. And all 
damaged, and cracked, and rusting — it’s 
like a Dalek scrapyard... And then a sound, 
a low, throbbing electric hum — Vom-Vom. 
Vom-Vom. Vom-Vom. (The Dalek heartbeat, 
as heard in all the Dalek stories.)’ The 
script also outlined specifics of Amy’s 
hallucinating point of view of these Daleks 
as being ‘slightly distorted, dream-like... 
Aman stands on the other side of the bars, 
a few feet away. A perfectly ordinary man, 
in a business suit... a surreal sight. The 
room is full of men and women, all slightly 
formally dressed: They all 

stand at odd angles to 

each other, mostly 

motionless. One of them 

is revolving on the spot. 

Another is shaking his 

head from side to side ina 

steady rhythm. (Vom-Vom. Vom-Vom.)’ When 
the Doctor entered the chamber with Amy 
in his arms to find Rory, he was described 
as having ‘his clothes torn and charred, 
he’s battered and bloodied — Bruce Willis 
in Die Hard’ with reference to the look 

of the American movie star in the 1988 
action film. 


Daleks, the most we’ve ever seen at one 
time... At the end of the tiered chamber, 
where you might expect a throne, is a 
massive glass sphere, built into the wall. 
Huge feeder pipes flow into and inside... 
steam and condensation, and something 
truly hideous moving and slopping in the 
murk.’ The new Dalek, the Dalek 
Prime Minister, was introduced 
with the script noting that 
when it spoke, its voice 
was ‘like a Dalek, but 
deeper, more expressive’. 
Originally when speaking 
to Darla about the Asylum, 
the Doctor described it as 
“The sin bin of the Daleks.” 
The surface of the Asylum was 
described as ‘a snowscape, shrouded in 
filthy fog. Dimly through the murk, shapes 
of fantastical mountains and crags.’ Inside 
the Asylum Chamber, the stage direction 


Top Left: The Dalek Prime Minster in his glass casing was described in the script as speaking ‘like a 
Dalek, but deeper, more expressive’; Top Right: ‘Like an amphitheatre’, the vast Dalek Parliament 
holds the most Daleks “we've ever seen at one time’; inset: Amy models for the camera. 


t the start of the episode, 
the vast statue of a Dalek 
in which the Doctor met 
Darla was described 

as ‘like the Statue of 
Liberty in Dalek form’; Darla was initially 
outlined as a hooded figure ‘(very similar 
to the Doctor’s Headless Monk 
look from The Wedding of River 
Song)’ although when seen 
fully she was revealed as 
‘mid-thirties, beautiful but 
careworn and nervous’. 

The introduction of 
Amy in the script found her 
‘posing for the camera, 
in a typical Karen Gillan 
photo-shoot. (Wowza.)’ and the 
character of Cassandra, the fake make-up 
lady, was originally envisaged as “a plump, 
fussy woman’. 

The main Daleks featured in the script 
were the bronze Daleks as introduced in 
the 2005 series, with the Parliament of the 
Daleks itself described as ‘a huge vaulted 
chamber, and encircling it, tier after tier 
of... DALEKS! Like an amphitheatre of 
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to 1973) and Nicola Bryant (Peri Brown from 1984 
to 1986). 

A Revised Readthrough Script was issued on 
Wednesday 21 March in time for the readthrough 
on the afternoon of Friday 23 March; no recording 
took place on Tuesday 22 which was devoted to 
stunt experts Crispin Layfield and Stephanie Carey 
rehearsing various sequences on wires with Bob 
Schofield at Upper Boat. Friday then saw two 
units at work at Upper Boat Studios; Matt was 
initially working on Episode 2 — Dindsaurs on a 
Spaceship — which was recording its final day on 
Block One in Studio 5. Meanwhile, the Block Two 
team was scheduled to record from 7am to 4.30pm 
in Studio 2 — adjacent to the TARDIS set — with 
Karen and Arthur recording material for Episode 
5 before being joined at 2.20pm by Matt for work 
on Episode 1. This was bluescreen material of 
the Doctor and his companions jumping into the 
light beam from the Parliament; Crispin Layfield 
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her, and even where he finds her, are all part of 
one of the biggest mysteries the Time Lord ever 
encounters. Even by the Doctor's standards, this 
isn't your usual boy meets girl.” 

The BBC's entertainment correspondent 
Lizo Mzimba interviewed Jenna on the roof of 
Broadcasting House for a short bulletin which 
appeared on the lunchtime BBC News. “It's a secret 
I've been keeping for quite a while,” the actress 
explained. Later that day, CBBC’s Newsround briefly 
showed Jenna’s rooftop chat, and the British press 
announced her casting. 

“It did feel slightly like an out-of-body 
experience,” Jenna later told DWM of the press 
launch. Jenna and Caro then adjourned to the 
Saint Georges Hotel to speak to Benjamin Cook of 
DWM and pose for photographs at Heights Bar; by 
now, best wishes to Jenna were being tweeted by 
former companions Anneke Wills (who had played 
Polly in 1966/7), Katy Manning (Jo Grant from 1971 
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Above: The Daleks intend 
to send the Doctor to the 
Asylum planet. 


section in Dalek (2005). The Daleks in the IC 
Unit were noted as having encountered the 
Doctor on the world of Spiridon (‘Spirodon’ 
in the script; from Planet of the Daleks), 
Kembel (from 1965/6’s The Daleks’ Master 
Plan), Aridius (from 1965s The Chase), 
Vulcan (from 1966’s The Power of the Daleks) 
and Exxilon (from Death to the Daleks). 
Although married in The Big Bang, Amy 
Pond and Rory Williams were now in 
the process of divorcing as hinted 
at in Pond Life; Amy was also 
shown to have a modelling 
| career as seen with the 
Petrichor campaign in Closing 
Time (2011). The Doctor 
continued to refer to Rory 
as “Mr Pond” as he had-done 
since The Big Bang, and Amy stole 
the Doctor’s usual catchphrase for action 
“Geronimo” which he had first uttered 
in The End of Time Part Two (2010). 
Recalling her first encounter with the 
Time Lord in childhood as seen in The 
Eleventh Hour (2010), Amy called the 
Doctor “Raggedy Man” as she had 
done in The Big Bang, The Girl Who 
Waited (2011) and Pond Life. 
Rory told Amy that he loved 
her more than she loved 
him - as established in The 
Eleventh Hour ~ and recalled 
waiting 2000 years guarding her 
within the Pandorica in The Big 
Bang. Amy commented to Rory 
that since the enforced birth 
of their daughter Melody on 
Demons Run in A Good Man Goes 
to War (2011), she was unable to #2 4 
have any more children. i 
Oswin made fun of the 
Doctor’s chin, which had also 


: played upon good-natured jokes made 

: by the regular cast about Matt Smith’s 

; features, The Doctor recognised himself 

: playing the triangle on the recording 

> of Bizet’s opera Carmen from an unseen 

> adventure. 11 talent with 

+ teleports had previously been pointed out 
: by Rose in Boom Town (2005). At thie end of 
: the adventure, he laughed at the Daleks 

É asking him “Doctor who?”, knowing that 
> this was the question that must never be 
> answered, according to Dorium in The 

: Wedding of River Song. 


(1988), but had subsequently 
appeared briefly in the 1996 
TV Movie. 

The Dalek saucer was of a 
similar design to that seen in 
the series since Bad Wolf (2005) 
and the Doctor was again shot bya 
Dalek ray gun — this time only to capture 
him — as in Planet of the Daleks (1973), 
The Stolen Earth (2008) and The Big Bang 
(2010). The white Dalek Supreme of the 
new Dalek Paradigm introduced in Victory 
of the Daleks appeared again. The Asylum 
was stylistically similar to elements of the 
original Dalek city on Skaro from their first 
appearance on television. One of the Daleks 
in the Asylum activated its self-destruct 
mechanism, as previously seen with less 
explosive effect in Death to the Daleks (1974) 
and by emitting explosives from its skirt 


he episode opened on the 
Dalek’s home world 
of Skaro with Darla 
commenting that the 
Doctor had been there 
before in the script; the Doctor had visited 
Skaro in the first Dalek serial (1963/4), The 
Evil of the Daleks (1967), Genesis of the Daleks 
(1975) and Destiny of the Daleks (1979). 
Darla also referred to the Doctor fighting 
the Daleks — presumably in the Time War 


prior to the events of Rose (2005) = and also ;: 


that the Doctor was believed to be dead 
asa result of the events in The Wedding of 
River Song (2011). The ruined city on Skaro 
bore a vague resemblance to the city seen 
in the first Dalek story with other nods to 
Kaalann seen in the 2010 Adventure Game 
City of the Daleks. Skaro had apparently 
been destroyed in Remembrance.of the Daleks 


been an object of amusement j 7 X É 


Top left: The planet Skaro; Top middle: Amy with her baby; Top right: The Doctor with 
Idris: the TARDIS in humanoid form; Inset: The Dalek flying saucer; Above left: The Evil 
of the Daleks; Above Right: Death to the Daleks; Right: The Special Weapons Dalek. 


to Idris, the human form of 
the TARDIS, in The Doctor’s 
Wife (2011)... and indeed 


Left: “Soufflé girl.” 
Inset 1: The Doctor, Amy 
and Rory are transported 
to the Asylum world by a 
gravity beam. 


Inset 2 & below: Oswin 
uses Dalek technology to 
communicate with the 
Doctor on the planet’s 
surface. 


movie scale. You have to get bigger or you just get 
smaller.” A lunchtime bulletin appeared on Wales 


: Today. The three stars and two executive producers 


also took part in a press conference on the Saturday, 
chatting about meeting the fans and the looming 
departure of Karen and Arthur. 1,500 devotees 
attended the Convention each day between gam 
and 6pm. 

The new trailer was made available on the BBC 
Website along with images from the forthcoming 
episode, while BBC America premiêred its own edit 
of the trailer across the Atlantic. Also on Monday 
26, the revised shooting script for Asylum of the 
Daleks was issued ready for production on Block 


: Two to resume the next day. 


nly the three regular cast members were 
à. needed for recording from 8am to 
7pm (the usual hours) on Tuesday 27. 
This was the first day that Doctor Who 

= was in production at its new home, 
the BBC Drama production base recently completed 
in the Porth Teigr area of Cardiff Bay. In Studio 

2, the Asylum corridor and Junction Room sets 

had been constructed; recording covered Oswin 
guiding Rory through the area first and continued 


: with the Doctor hatching his plan as the TARDIS 


trio reunited. Meanwhile, Jenna-Louise Coleman 


: was interviewed by Philip Schofield and Holly 
: Willoughby on ITVr’s This Morning at 11.50am; 
: although this was to promote her role in Titanic 


(which had just started its four-part run), Jenna 


: also commented on her Doctor Who casting. 


“We're going to have the most Daleks we've 
ever had on screen — but they will be from every 


“Matt was in the audition 
with me and he made 
me feel like we were in it 

| together.” jewna-tousse 


The actor also sensed that there was a change in 

the Doctor's approach following his apparent 

‘death’ in the previous run; “We touch base with 

a man who is trying to step back a bit and be less 

prominent, less destructive,” he noted in the Wall 

Street Journal. However, as he commented on 

BBC One's Breakfast: “The Doctor doesn't hate 

much, but he hates the Daleks. It's possibly one 

of his greatest weaknesses.” Karen and Arthur 

also felt that Amy and Rory were more grown-up 

in the new scripts. “The scripts lend themselves 

to playing it like that. It's about being more 

confident. Rory and Amy know themselves 

a lot better now, as do we,” observed Arthur 

in DWM. 

The following weekend found 

the regular cast and many of the 

production team at Cardiff’s 

Millennium Centre for the 
Official Doctor Who Convention 
being staged by BBC 
Worldwide, during which the 
118” trailer for the new series 
featuring material from the 

É first three episodes (mainly 

` the Spain shoot for Episode 3) 
was shown. 

Jordan Davies provided bulletins 

for BBC News during Saturday 24, including an 

early morning chat to Steven Moffat on Breakfast. 

Speaking on BBC News, Steven commented of the 

new series, “The scale is bigger than ever. We’ve 

just built the biggest set we’ve ever built for the 

first block and we've just topped it with an even 

bigger set in the second block... It really is ona 


supervised this work which concluded Day 1 of 
Block Two. At 5pm, the readthrough for Episodes 
rand 5 was then held in the Upper Boat Meeting 
Room - including the emotional departure for the 
Ponds. Jenna-Louise Coleman also attended the 
readthrough, shortly after doing her first formal 
BBC photocall with Matt and the TARDIS; The 
first official photo of Jenna in 
connection with Doctor Who was 
released later that day. 

Only a small number 
of further cast members 
were needed for Asylum of 
the Daleks. Cast as Darla 
was Anamaria Marinca, an 
award-winning Romanian 
actress who had featured in 
Channel 4’s Sex Traffic and the film 
4 Months, 3 Weeks and 2 Days. Cassandra 
was played by Naomi Ryan who had 
appeared in series such as Mile High, 
Dream Team and Echo Beach. Returning 
to the series was Nicholas Briggs who 
had provided the voice of the Daleks — 
and many other monsters - since Doctor 
Who resumed production in 2004. “Matt 
Smith said to me after the readthrough, ‘It’d 
be really good, Nick, if you could make those 
mad screaming ones sound really, totally mad and 
horrible,’ and I certainly took his note,” the famed 
voice-artiste told DWM. 

Matt Smith was particularly intrigued by the 
Dalek script. “I don’t think we got the Daleks 
right last time,” he told DWM, recalling Victory 
of the Daleks, “but I really feel like we have now.” 


“It was an easy decision 
to come back with Doctor 
Who at its most iconic and 
that means Daleks.” s 


criticised in some areas. The raised section on the 
back of the prop was removed, the head was shifted 
slightly, and other changes were made to allow the 
cumbersome casings to be easier to operate. The 
bright colours were also replaced with more muted, 
metallic coats of paint from the BMW range. 

In addition to these new Daleks, the BBC 
Cymru team enlisted the help of BBC Worldwide 

to obtain the services of other casings. 

B Several restored Daleks had been 
on display as part of the Doctor 
Who Experience since 2011. 

The curator of the attraction’s 
heritage section, BBC 
Worldwide’s Andrew Beech, 
was a great devotee of Doctor 
Who who had been co-ordinator 
/ of the Doctor Who Appreciation 

Society in 1987/8 and subsequently 
ran many of the largest UK conventions 
for the series before joining the BBC. 

Andrew was able to help locate various 

privately owned replica Daleks which 

were of a high enough standard to 

feature in the series. The Daleks in the 
Asylum set comprised a Dalek in the 
original silver and blue livery as depicted in 
the 1963/4 serial that introduced the creatures 
(an exhibit from the Doctor Who Experience on loan 
from a private collector), a black-domed Dalek in 
the style seen in 1967’s The Evil of the Daleks (again 
on loan to the Experience), a cobweb-covered 
silver Dalek from 1974’s Death to the Daleks (loaned 
to BBC Cymru by an enthusiast), a gun-metal grey 
Dalek painted as if from 1975’s Genesis of the Daleks 


and the small casings used in earlier stories. The 
casings available were a mixture of official BBC 
ones, items created for BBC Worldwide publicity, 
and various original and replica props loaned by 
private collectors and charitable organisations. 

The same day, a party from the Media and 
Entertainment union BECTU visited the main shoot 
at Roath Lock where scenes in the Junction Room 
continued to be recorded with the main cast. At the 
end of the day, the White Room scene where Rory 
and Amy were reunited with the Doctor was 
recorded, along with the two Daleks operated 
by Barnaby and Nicholas, fresh from their 
rehearsals, while the other Enemy Operators 
practiced at Upper Boat. Only Arthur Darvill 
and the two Dalek operators were required 
on Thursday 29 March when recording 
returned to Studio 3 of Upper Boat 
where the large Asylum Chamber 
and Asylum Corridor set had 
been constructed; the sequence 
of Oswin guiding Rory to 
safety was recorded during 
the day. “The minute Steven 
pitched Asylum of the Daleks, 
we started thinking about how 
we were going to get our hands 
on that many Daleks,” recalled 
Marcus Wilson in DWM. The BBC 
Cymru art department constructed various new 
Daleks, principally eight bronze Daleks of the 
2004 design and also a new cracked version of a 
Paradigm casing. Props makers Penny Howarth 
and Alan Hardy looked at ways of modifying 
the new 2009 Paradigm casings which had been 


Right: Rory encounters the 
mad Daleks! 


Below: The Asylum of the 
Daleks. 


Inset 1: Oswin can see 
the Doctor. 


Inset 2: Amy and the 
Doctor discover that 
Rory’s gravity beam has 


penetrated the surface of 
the planet. 


era, quite deliberately. We're calling them in from 
everywhere!” Steven Moffat told DWM. Work with 
the Daleks began in earnest on Day 3 - Wednesday 
28 March — when Nick Hurran met up with 
veteran Dalek operators Barnaby Edwards and 
Nicholas Pegg at 7am to arrange a rehearsal for the 
Daleks - or ‘Enemies’ as they were referred to on 
production paperwork — and to discuss ideas for 
the appearance of the famous aliens. “At our first 
meeting, [Nick] stressed that he wanted the Daleks 
to be really creepy and sinister in this episode,” 
explained Nicholas Pegg in DWM. “He showed us 
the design drawings, asking us how we thought the 
Daleks would cope with each of the sets and how 
manoeuvrable they’d be in various positions.” 
Because of the large number of Daleks 
required for first the Asylum scenes and finally 
the Parliament sequences, a grand total of 14 
‘Enemy Operators’ were to be trained, many of 
whom had previous experience as Doctor Who 
supporting artists; some such as Jon Davey, Jeremy 
Harvey and Matthew Doman had already been 
Daleks in episodes like Victory of the Daleks and The 
Pandorica Opens. However, Barnaby and Nicholas 
would play the Daleks in all the major shots 
where an acting performance was required. With 
a crew from the BBC Website present to record 
proceedings, rehearsals from 8am to 12.30pm in 
Studio 4 at Upper Boat were conducted, with Colin 
Newman and Lyn Walters in charge of the remote 
control elements of the newer Dalek casings as 
usual. Training was conducted using three basic 
classifications of Dalek: the big Dalek Paradigm 
cases introduced with Victory of the Daleks, the 
medium-sized bronze models seen since 2005 
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artists who were operating the Daleks, while the 
ballerina was young Lucy Edwards, who performed 
to a playback of appropriate ballet music and 
whose shots were completed by 4.30pm. With the 
illusionary version of the sequence recorded, the 
Dalek version of events was then recorded, with 
Harry Burt operating the spinning Dalek (with 
the livery from The Evil of the Daleks) which had 
been seen as the ballerina, while Barnaby Edwards 
was inside the Dalek that had been the sinister 
moustached man who welcomed Amy, Tony 
Evans handled the alter-ego of the ballgowned 
woman and Gwion Ap Rhisiart was her partner 
(as he had been in human form), Nicholas Pegg 
was the Dalek version of the deranged swaying 
man, and the couple holding hands became 
Richard Knott inside the black Dalek 
alongside an empty casing. After 
recording wrapped for the day, the 
Any SEX team cleared the set and 
tested the explosion for the self- 
destructing Dalek. 
Visiting the set was Andrew 
Beech, supervising the use of 
EF the Doctor Who Experience loan 
7 Daleks. Meanwhile, the Doctor Who 
website released the first images of 
the ancient Daleks on set, revealing that 
all the previous Dalek designs would appear. 
The BBC Website team was present at Upper 
Boat on Saturday 31 March to cover the major 
explosion of the Dalek in Studio 3. The first 
scene to be recorded was of the Doctor and Amy 
descending the rope ladder, something which Matt 
and Karen had rehearsed the previous day; apart 
from the actual take, the two actors wore gloves 
and shin pads for this scene. For the Doctor’s 
sudden reverse of the self-destructing Dalek, 
the empty Dalek casing - ‘Rusty’ - previously 
operated by Barnaby was yanked backwards on a 
rope at speed, after which the stage was cleared 


Above: Harvey (David 
Gyasi)... 

Inset 1: ... discovers his 
crewmates are all dead... 
Below: ... but even the 
dead can serve the Daleks. 
Inset 2: Oswin flirts 
with Rory. 


: “un oiseau rebelle (Love is a rebellious 
bird), adapted from the habanera El 
:  Arreglito composed by the Spanish 
: musician Sebastian Yradier. When 
the signal from the Asylum was 
: beamed through to the Daleks, 
: the script indicated ‘A blast of 
E opera — something rousing 
: from Carmen (Toreador?)’; 
: this famous song, Votre 
toast, je peux vous le render 
(To Your Toast, | Respond 
with Pleasure) was heard 
in Act Il as sung by the 
matador Escamillo. For 
Oswin weeping when 
she realised the truth of 
her situation, the stage 
directions noted that The 
Card Song, from Carmen, 
would be appropriate’; 
this was Act Hs Carreau! 
Pique! La mort! (Diamonds! 
Spade! Death!). In the 
finished programme, both 
Lamour est un oiseau rebelle 
and Votre toast, je peux vous 
le render were used. 


he shooting script 
for the episode 
suggested 
numerous uses of 
the four-act opera 
Carmen — the tale of a fiery gypsy 
woman who seduced a cavalryman 
— written by French composer 
Georges Bizet with a libretto by 
Henri Meilhac and Ludovic Halévy, 
based on a novella of the same title 
by Prosper Mérimée. This was first 
performed in 1875. The script stage 
directions noted that in the opening 
sequence ‘we might recognise the 
opening bars of Habanera from 
Carmen’; this was the famous aria 
from Act | referred to as Lamour est 


Above: Georges Bizet composed the four-act opera Carmen which Oswin listens 
to inside her capsule. Right: Oswin enjoys her music. 


(loaned by former showrunner Russell T Davies), a 
grey Dalek from 1984’s Resurrection of the Daleks (an 
exhibit from the Experience which included original 
elements and was loaned by private collector 
Mark Barton Hill), the Special Weapons Dalek 
from 1988’s Remembrance of the Daleks (on display 
at the Experience), a grey Renegade Dalek from 
Remembrance of the Daleks (‘Boris’, loaned 
by a Hire a Dalek charity), 
some bronze Daleks as 
introduced in the 2005 
series (one of which was 
‘Goldie’, loaned by Hire 
a Dalek, plus another 
from a private collector), 
a replica of Dalek Sec 
first seen in 2006’s Army 
of Ghosts (‘Darth Invader’, 
loaned by Hire a Dalek), an 
Ironside Dalek from 20105 Victory 
of the Daleks (‘Churchill’, loaned by 
Hire a Dalek), plus the modified and 
heavily distressed Supreme Dalek 
which was the prop seen in 2o11’s 
The Wedding of River Song. Very few of 
the Daleks which were on loan were 
used as occupied props, and so did not 
feature prominently in the studio action. 
As such, most of the foreground Daleks were the 
bronze 2005 design, including items from private 
collections and BBC Worldwide; these included the 
new bronze Dalek prop ‘Rusty’ which was rigged 
to explode and five melted Dalek skirt sections 
which were also freshly built for the aftermath 
of the explosion. In the case of the Dalek loaned 
by Russell T Davies, this was a replica which the 
writer had kept in his hallway for many years, even 
before the series returned in 2005, and which he 
had always had to explain to visitors was not a ‘real’ 
Dalek from the series. “I asked him whether he’d 
like to lend it to us because, you know, the more 
Daleks the merrier,” Caro Skinner told the Radio 
Times, “so we shipped it down. And it’s there on 
screen, in some of the final, climactic moments of 
the episode, actually. And having now ‘acted’ on the 
show, it’s now no longer a replica. It is an official 
‘canonised’ Dalek. And Russell’s thrilled.” 

“Just as when you gather a bunch of people into 
a room they all look like people but they all look 
different, for the first time ever, the Daleks looked 
like a species as opposed to a range of robots,” 
Steven told the BBC website of these scenes. 
“They were quite distinctly a life-form.” A ‘Dalek 
Wrangler’ was appointed in the form of production 
team, member Harry Bunch who kept an eye on 
all the different Daleks. The ‘cracked’ Dalek which 
came to life close to Rory was operated by Barnaby 
with Nicholas in the Dalek facing it. Jeremy 
operated the black Dalek, with Matthew, Jon and 
Claudio Laurini in bronze Daleks; the remaining 
cases (including the Special Weapons Dalek) were 
empty. Nick Hurran used the symmetry of the set 
to create the illusion of greater space by reshooting 
some shots at different angles and elongating the 
avenue of columns past which Rory was pursued by 
the Daleks. When Rory slid under the door, Arthur 
lay on a ‘skate’ - a very low wheeled trolley — and 
was pulled through the opening on a rope hauled 
by the crew. 


he following day, Arthur had a day 
off while Matt and Karen joined 
the Daleks in Studio 3. Using the 
Asylum sets for the corridor and 
ې‎ chamber, the two stars recorded 
the Doctor and Amy encountering the rusting 
Daleks, and also Amy’s hallucinating point-of- 
view shots showing the Daleks as people. Some 
of these figures were played by the supporting 
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: set, saying, ‘Apologies, Nick, I didn’t realise it was 
: your voice that made the Dalek lights flash. We've 


been trying everything.’ And Matt, to whom I shall 
be eternally grateful, wanted to have that real Dalek 


: voice there, rather than someone else reading in.” 


A total of 13 Daleks (including the one which 


: would be revealed as Oswin) were used on set, 


seven of which required operators inside them at 
one point or another; most of these were the newer 
bronze props. Work commenced on the scenes 


: وز‎ the IC Unit with the Doctor being confronted 


by some of his former adversaries from earlier 
adventures; discussing his approach to the scene 


: where the Daleks closed in on his character, Matt 


told DWM, “I imagine that this place, this Asylum, 
has been the most horrendous concentration 
camp that has ever been, worse than anything 

à we know in a human context.” 

Recording then continued with the Doctor's 
entry into the Padded Cell (a redress of the 
White Room from the Dalek saucer) for 
his meeting with Oswin. The Oswin 
Dalek was operated by Barnaby 
and voiced by Nicholas Briggs. 
“As I said to Steven, ‘When all 

this is out and in the public 
domain, can I say that I 
actually played the new Doctor 
Who girl?’ He said, ‘Yes’... but 
he was laughing,” recalled Nick 
to DWM. Various plate shots on 
both these sets were recorded for use 
in Oswin’s nightmare montage, and 
for the Doctor’s flight from the exploding 


: IC Unit, Barnaby operated Russell T Davies’ Dalek 
: while Nicholas Pegg was inside one of the 


bronze models. 

Because of a night shoot required on Episode 
5, recording on Wednesday 4 April - Day 9 — was 
scheduled from 2pm through to ram. A series of 
round table interviews with journalists from the 


: TV Times, What's On TV and TV Choice was scheduled 
; with Matt, Karen and Arthur at 2pm, 6pm and 
: 7pm respectively, in between which Matt completed 


many of the shots on the IC Unit and Padded 
Cell sets in Studio 2 prior to heading off on 
location. Also present this day was Jenna-Louise 


: Coleman, who was having her costume fitting 


in the morning. 
Further press interviews — this time for Buzz 
Magazine, TV & Satellite Week and the Radio Times 


: — were scheduled for Thursday 5 April. Nicholas 


Briggs dubbed most of the Dalek dialogue for 
the recorded scenes from roam that morning, 


: with recording scheduled from rpm to midnight. 


Recording began on location at Bute Esplanade, 
previously seen as the home of Amy and Rory in 


: The God Complex (recorded in March 2011) and The 
: Doctor, the Widow and the Wardrobe (in September 


2011); this was seen in the penultimate scene of 


: the TARDIS dropping Amy and Rory off, and only 


required Karen and Arthur. After wrapping at 3pm, 


: the pair travelled to Upper Boat and rejoined Matt 


for recording on Episode 5. The final scene of the 


episode showing the delighted Doctor dancing 


around his vessel was recorded on the standard 


E TARDIS set on Stage 1. 


a ood Friday saw no rest for the BBC 
A È Cymru team, with location work 
commencing on Mount Stuart Square 
in Cardiff at 2pm; this venue — seen 
5 in episodes such as Rise of the Cybermen 
(2006) and Doomsday (2006) — was the location of 
Rory’s capture on board a Number 23 London bus 


: provided by Motorhouse Ltd and driven in long- 


shot by David Brundrit. Stunt coordinator Gordon 
Seed supervised the action sequence of Rory’s 


* ahdiuction hefore the crew continued location 


completely for the explosion effect itself; a petrol- 
based explosive in a steel framework placed within 
an existing Dalek casing was used to blow the 
front of the prop apart in a spectacular fashion. 
The resultant effect was recorded using a remote 
control camera over lunch; “Part of the life cycle 

of any Dalek is that it gets blown up,” noted 
Steven Moffat on the BBC website. The aftermath 
with Rory finding the Doctor and Amy was then 
recorded, with additional sequences in the Asylum 
Corridor of the Doctor moving past the insane 
Daleks towards the IC Unit and then hurrying back 
to join his friends on the transmat. ‘After extensive 
deliberation, THE DOCTOR HAS 
SPOKEN. Matt Smith likes the 
sixties Dalek best’ tweeted 
Steven Moffat, after which 
he tweeted a shot of Matt 
and Karen posing with the 
1967 vintage model. 

For the start of the 
following week, pink coloured 
revision pages for the Episode 
1 script were issued on Monday 
2 April; each revision to the shooting 
script after the start of production 
was tracked by coloured pages. 
Additions included the Doctor’s 
exchange with Darla in which he 
asked if she remembered who she was 
(reinserted from an earlier draft), Darla 
informing the Doctor that there were 
millions of Daleks in the fully automated 
asylum (again, reinstated), and an extension of the 
dialogue in the scene as Amy and Rory watched 
the TARDIS dematerialise; previously Amy simply 
told Rory that he could come in “If you wipe your 
feet... And never leave again.” The same day, BBC 
America released videos with Matt, Karen and 
Steven discussing the role of the companion, which 
were followed in the coming days by Steven talking 
about the forthcoming New York shoot, Matt and 
Karen speaking about why America watched Doctor 
Who and also why they didn’t google themselves. 

Recording at Upper Boat saw David Gyasi rejoin 
the cast, with the BBC Website crew also present. 
Work commenced in Studio 6 with bluescreen 
shots of the former TARDIS trio and Daleks on an 
eight foot rostrum to simulate the ascending lift 
for the White Room scene, after which recording 
focused on the escape pod of the Alaska for the rest 
of the day. Matt and David rehearsed the Doctor’s 
use of the fire extinguisher on Harvey in the car 
park, while Charlie Bluett and Lauren Wellman 
of Millennium FX supervised the prosthetic 
application to the four skeleton supporting artists. 
Also during the day, a B camera unit ventured 
outdoors to recorded a bluescreen shot of the 
Doctor, Amy and Harvey looking down the hole 
made by Rory. 

Now that the main scenes with the older Daleks 
had been completed, their owners could start to 
reveal their involvement. ‘Our Dalek on its way to 
TV stardom in Cardiff’, tweeted Russell T Davies’ 

partner Andrew Smith, with a shot of the former 
showrunner’s replica prop being despatched for 
Á production. ‘Russell’s Dalek has arrived 
é on set- I'm talking her through her part!’ 
په‎ tweeted Caro Skinner down in Cardiff. 
© ‘We'll all look after it. Except for the Doctor, 
who'll probably blow it up. Sorry, he does 
that,’ added Steven Moffat. Production returned 
to Roath Lock on Tuesday 3 April when more 
Dalek scenes were mounted in Studio 2. Only Matt 
Smith was required along with the Dalek operators, 
and also Dalek voice artiste Nicholas Briggs. “They 
shot some of it without me, before Matt [Smith] 


specifically asked for me to be there,” Nicholas 
Ima Tale HSS APART ma یه‎ 
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Above top: In Amy's 
hallucination, the room is 
full of people... 
Above middle: ... 
reality they are deranged 
Daleks! 


but in 


Right: Rory offers an ‘egg’ 


to a Dalek. 


Inset 1: The Doctor 
is identified as “the 
Predator”... 


Inset 2: 


... and provokes a 
Dalek into self-destructing. 


Left: Amy is succumbing to 
the Dalek nanogenes. 


Below: The Doctor adapts 
the Dalek teleport platform 
as a means of escape. 


Inset 1: The Doctor carries 
Amelia to safety! 


Inset 2: “Come up and see 
me some time.” 


: to record ‘additional content’ for the day. Following 


rehearsal on the Parliament set, a single scene for 


: Episode 5 was recorded with Alex Kingston and 
À completed by 3pm, allowing the rest of the day to 


be devoted to the massed Daleks addressing their 


à predator and forcing him and his friends into the 
: gravity beam. Charlie Bluett of Millennium FX 
: supervised the Dalek Prime Minister prop in its tank 


(akin to the visible Emperor Dalek seen in 2005's 


: The Parting of the Ways), while Dominique continued 
: to be in charge of Darla’s Dalek prosthetic. Barnaby 
: Edwards operated the white Supreme Dalek with 

: Nicholas Pegg as the main bronze Dalek in the 

: lower area, and Jon Davey taking over as the other 


bronze Dalek which had escorted the TARDIS trio 


: on the platform. 26 physical Dalek props were | 
É present, including three red drones (two newly 


built, one on loan from BBC Resources) and a blue 
Strategist from the Dalek Paradigm, the six newly 
built bronze Daleks and numerous others from 
collectors and BBC Worldwide. The Parliament set 


: itself was the biggest set ever designed for Doctor 
: Who, exceeding Episode 2’s spaceship corridor set 


from two months earlier. 
Work on the Parliament set was scheduled 
for 11am to 1opm on Thursday 26 April and was 


: the final day to require the massed Daleks and 

: Anamaria. Again, the BBC Website team was 

: present, as well as DWM’s Benjamin Cook. The 

: previous day’s Parliament scenes were completed 
: and followed by the Doctor’s departure from his 
: arch enemies’ vessel by TARDIS. “The day we 


“We started thinking 
= about how we were going 
* to get our hands on that 


many Daleks.” 


recorded adjacent to Studio 1 at Upper Boat on the 
evening of Friday 20 April amidst production on 
the Weeping Angels episode. 
The last full week of Block Two saw recording 
on both episodes. When work commenced at 
1.30pm on Monday 23 April - Day 21 — it was on 


: the Dalek episode, with Statue Eye Stalk sequences 


that opened the new series recorded in 
Es Studio 4 of Roath Lock. Dominique 
Colbert was again in charge of Dalek 
Bem eye stalk application, this time to 
Anamaria Marinca. The remainder 
of the afternoon and evening was 
then spent on Episode 5. The Ponds’ 
۳ farewell again occupied most of 
Tuesday 24 at Roath Lock, although a 
B camera team did record pick-up shots of 


of his tools in the snow and also ofa skeleton 
face lunging at the camera. 
Episode 1 became the main focus again 
on Wednesday 25 April — Day 23 — when 
recording was scheduled for 12.15pm to 
11.15pm. The vast Parliament of the Daleks 
set had been constructed in Studio 3 at Roath 


Lock and the initial scenes were carefully rehearsed 


with a record number of Dalek props on set. One of 
these was operated by Mark Barton Hill, a restorer 
of Doctor Who props who had been associated with 
numerous Doctor Who Exhibitions since the 1990s; 
Mark worked with Andrew Beech, who was again 
present to supervise use of the Dalek props. Other 
set visitors included Radio 2 DJ Simon Mayo, Head 
of BBC Vision Nick Brown, and journalists from Live 
Magazine. The BBC Website team was also present 


work on Episode 5 with Matt and Karen. Matt was 
then released on Saturday 7 April — Day 12 — when 
work for Episodes 1 and 5 took place at Bristol 
University’s Royal Fort House (home to the School 
of Physics and the Institute for Advanced Studies) 
on Tyndall Avenue. Inside these premises, Amy’s 
abduction from her dressing room was recorded 
with Dominique Colbert of Millennium FX 
supervising the application of Cassandra’s 
Dalek eyestalk to the forehead of actress 
Noami Ryan. Work commenced at 
3.30pm and continued with Amy’s 
photoshoot and husband’s arrival. 
“Those scenes were really interesting 

to do,” Karen told BBC Media, “because 
they created such a different on- 
screen atmosphere between 
Amy and Rory, something 
that the viewers wouldn’t 
have seen before.” Arthur 
agreed, commenting, 
“Every relationship has 
their rocky moments, but 
it was quite fun to play outa 
problem in their relationship 
and it shows a different side to 
both of their characters and makes 
them more real.” Following this Pond divorce 
discord, recording continued through the night on 
Episode 5. 

The crew had the rest of the Easter weekend off, 
preparing to fly to New York for three days location 
work on Episode 5. Following the US shoot, the 
third week of April was devoted largely to Episode 
5. However, inserts of Amy’s photoshoot were 
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“For the first time ever, 


species as opposed to a 
range of robots.” 


of Wales led by Nick Whiting. Much of the score for 

the episode — 19 cues totalling around 18 minutes 

and including Clara's Theme — was recorded in a 

similar session on Wednesday 27 June; recording 

ran from 2pm to 5pm and then 6pm to gpm, with 

Lesley Hatfield this time leading the orchestra, and 

the cues mixed at Air Studios in London over the 

next four days. 

As with various key episodes in recent 

years, a special preview of Asylum of the Daleks 

À along with a Q&A session featuring cast 

and crew was organised in conjunction 

with the BFI Southbank. It had been 

intended to keep the title of the Dalek 
episode a secret for a little longer, but when 

the BFI’s brochures for August were 

$ distributed in late June, the title 

È was cited for the screening 

scheduled for Tuesday 14‏ اا 

; August. Asylum of the Daleks was 
formally announced by the BBC 

Í Website on Monday 25 June. 

A further screening was also 

announced at the Edinburgh 

International TV Festival which 

ran from Thursday 23 to Saturday 

25 August and had also previewed 

key episodes. 

Tickets for the BFI screening went on sale to 
members on Tuesday 3 July and to non-members 
on Tuesday 10; the event rapidly sold out. The 
Edinburgh screening was scheduled for Saturday 
25 August at The Filmhouse, with tickets on sale 
from Wednesday 1 August. By the start of July, the 
picture edit for Asylum of the Daleks had been locked 


shot first, after which the team set to work on the 
sequences in Oswin’s Capsule with the appropriate 
playback of material onto the monitor screens in 
Studio 6. “My first two days were crazy! I was on set 
on my own for two days, talking to a green circle 
that was supposed to be Matt,” Jenna told DWM. 
“We had, like, 22 pages to shoot in the two days, 

so it really did throw me in at the 
deep end. Luckily, I had Matt’s 
rushes to look at, because 4 
they’d already shot his 
stuff.” By the end of the 
day, all Oswin’s scenes 
up to her addressing the 
Doctor in the escape pod 
had been recorded. Only Jenna 
was needed on Tuesday 1 May 
when her remaining material 
was recorded from 8am to 7pm. With 
the capsule scenes completed, the 
actress went through a number of 
costume changes to record against 
greenscreen for the nightmare 
sequences in the Asylum Chamber, 
the IC Unit and the padded cell. 


Ithough the bulk of the first 
music recording session for the 

A series was devoted to Episodes 2 
and 3, two of the cues by composer 
Murray Gold - Insane Dalek and Insane 

Dalek Melodrama — running to five minutes were 
recorded on Thursday 31 May at Hoddinott Hall in 
Cardiff where arranger and conductor Ben Foster 
worked with the S0-niece BBC National Orchestra 


Below: The Doctor enters 
Intensive Care... 


Right: ... where the Daleks 


that have survived him are 
waiting. 

Inset 1: Amy weeps. 
Inset 2: Oswin hacks into 


the Daleks’ path web. Or 
does she...? 


filmed with all of those Daleks there was such an 
excitable atmosphere on set from cast and crew 
alike. It was a brilliant few days at work!” recalled 
Matt Smith to BBC Media. 

Friday 27 April was then scheduled for recording 
from roam to 5pm, and began with pick-ups on 
the Parliament set in Studio 2 through to 3pm 
which saw Barnaby Edwards operating Daleks 
- notably the Supreme Dalek — as required and 
close-ups of the Prime Minister plus shots of Dalek 
controls, the Doctor’s wrist unit and Rory and 
Amy almost holding hands. Insert shots of the 
Doctor and Oswin Dalek (operated by Barnaby) in 
the Padded Cell were also completed, along with 
other cutaways of the Doctor straightening his tie 
in the Asylum corridor, Amy saying “That’s what 
the Doctor said,” in the Junction Room, and close- 
ups of the Doctor and Amy in the light beam on a 
greenscreen. Meanwhile, a photoshoot was held 
in Studio 3 which focussed first on Karen Gillan 
and then Arthur Darvill, after which the team was 
joined by Matt at rpm prior to their readthrough 
for Block Three between 2pm and 3pm. Following 
a costume change, the trio then posed for more 
publicity shots through to 6pm. 

The final two days of Block Two were to focus 
on Jenna-Louise Coleman as Oswin and were 
conducted by a second unit under Nick Hurran 
while the main unit worked on Block Three with 
Douglas Mackinnon. Monday 30 April saw the team 
at Upper Boat from 8am to 7pm, commencing 
with some Matt Smith material for Episode 5, 
after which Matt rehearsed Jenna’s scenes with her 


before going to join the main unit on location. The 
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> 090/075 monitor, she was still standing 

: at her fridge, looking in at all the fresh 

; contents, frowning as she reached in and 

: touched one of the milk bottles. When the 

: Doctor spoke to Oswin and told her she 

: was if a dream, the survivor originally 

: responded, “This place is not a dream, it’s 
: a nightmare” “It's a better nightmare 

: than where you really are,” said the Doctor 
> from the screen, “You didn’t hack into the 
E Daleks’ Path Web, you didn’t have to...” 


The penultimate scene outside the 


: Ponds’ house was originally longer. As 

: the TARDIS faded away, Rory asked, “Is it 
: me, or did he seem... happy?” “He can be 
: a stranger again,” replied his estranged 

: wife, “It’s all he really wants.” The couple 
; looked at each other, awkwardly. “So. 

: What if I come in?” asked Rory. “What if 
: you do?” retorted Amy. “| promise to take 
: my shoes off,” offered Rory. Amy looked 

: at him for a moment and then gave the 

= tiniest smile; “It’s a start,” she said as 

: she went inside, leaving the door open for 


ES him. Rory punched 
the air in joy... 
only for Amy's 
voice to call out, 
“Can see you!” 
“Okay!” he 
said, snapping 
back to normal, 
and going in after 
her... 


appeared. “The predator 
of the Daleks,” replied 
the Dalek Supreme. 
When Darla clarified the 
identity of the predator to 
the Doctor, she continued, 
“You are the exterminator. You will 


: cleanse the Asylum.” 


The sequence with Rory finding himself 


: inthe Asylum Chamber originally continued 
É through to the damaged Daleks coming 

: back to life, although this was split in 

: two by pulling forward the sequence of 

: the Doctor, Amy and Harvey entering the 

: escape pod. When Oswin signed off from 

: talking to the Doctor in the escape pod, 

> she originally said, “Things to do, chin, 

É chin!” When Oswin suggested to Rory 

: «that his nose could fence with the Doctor’s 
: chin, she originally continued, “Actually 

= that would be kind of hot = Pd pay good 

: money.” This material with Oswin urging 

: Rory through the door was dropped back 

: “after the Doctor and Amy descending the 

É rope ladder, splitting this sequence prior to 
> their entry into the Asylum Chamber. As the 
: rusting Dalek advanced on the Doctor and 
: Amy trying to say “Intruder,” the Doctor 

: called out, “Oswin! Any ideas?” Oswin, 

: slammed at her controls, cursing, “Damn 
: it!” The subsequent sequence with the 

: Doctor shielding himself and Amy from 

: the self-destructing Dalek in the cupboard 
= was marginally trimmed. This was to have 
: been followed by a short scene in Oswin’s 
: capsule with Rory’s voice asking, 

: “Oswin, was that the Doctor?” “Why 

= would it be the Doctor?” asked the 

: girl. “It sounded like the Doctor. 

É Get me to him, now, please,” 

: asked Rory; this dialogue was 

: altered in dubbing. 


After the Doctor outlined 


: his plan for the teleport to 

= Oswin, the scene of the 

: girl sitting back from her 

: console, excited, was to 

E continue with her frowning 

: and glancing over at the 

: fridge. Back in the Junction 

: Room, after the Doctor told 

> Rory to keep Amy focussed, Amy 

: interjected, “Yeah, talking like Hm 
: not here is really helping. What do 
: | do?” After the Doctor told her to 
: resist and kissed her forehead, he 
: originally added, “Scotland for the 
: win!” As the Doctor approached on 


: asked Rory, picking up on 

= his wife’s comment that 

: the Time Lord was starting 

; to worry. “We're in danger 

: and not holding hands,” pointed 

: out Amy. “He's probably worked out 

: the exact angle we're looking away from 

: each other.” She then continued with her 

= comments on the Doctor studying them 

: and straightening his bow tie. “Over there, 
3 by the Prime Minister,” said Rory. “What 

3 is?” asked Amy. “The most defendable 

: area in the room. And there are four exits,” 
: explained her husband. “Five,” corrected 

: Amy, “there's a hatch in the floor. We got 

: good at this, didn’t we?” “Glad we got 

: good at something,” replied Rory as a deep 
: chime sounded throughout the chamber. 

; When the Prime Minister asked what 

: the Doctor knew of the Dalek Asylum, he 

: initially replied, “The Asylum. Is it real?” 

: “What do you know?” repeated the Prime 

: Minister. “The Daleks in the Asylum are 

: lost in rage. They despise all things, even 

: themselves,” explained the Prime Minister 
= before commenting how it would be 

: offensive to kill their hatred. 


After Rory admitted that his colour 


: question wasn’t very good, the Doctor 


commented to Darla of the 
Asylum, “Well! | certainly 
hope you remembered to 
lock the door.” When there 
was no reply, he observed, 
“Ah. The embarrassed 
silence of the Daleks.” 
“There have been attempts 
before to breach the 
Asylum defences,” continued 
Darla, “None have succeeded. Till 


`N 


> now? “Non-Dalek kind has entered the 

: Asylum,” noted the Doctor. On hearing 

: Carmen being played from the Asylum, the 
:- Doctor originally added, “based on a good 
: friend of mine.” After the Dalek Supreme 
: indicated that the predator would be 

: deployed, the Prime Minister continued, 

: “The predator will be introduced into the 

: biosphere and exterminate all. The Asylum 
: will be cleansed.” “What predator?” 

: asked the Doctor after the column of light 


hen Darla encountered the 
Doctor in the statue’s eye- 
stalk, she originally said 
to him, “Sorry, it’s just... 
people say you’re dead.” 
“Į ma time traveller,” replied the Doctor, as 
he emerged from the shadows. “Everyone’s 
dead if you travel far enough.” As the Time 
Lord gazed across the ruined planet, the 
robed woman noted, “You must have been 
here before.” “Like | said — look at the state 
of it,” replied the Doctor. Squinting at her, 
he commented, “Red hair, missing daughter 
= that’s a little too good.” 

In Amy’s dressing room, as Amy sat 
down she originally frowned and put her 
hand to her face where the make-up lady, 
Cassandra, had touched her, commenting, 
“Your hands are very cold — have you been 
outside?” “Oh, my hands have always been 
cold, dear. Even when I was alive,” replied 
Cassandra, who then frowned and added, - 
puzzled, “Oh! Why did I say that?” 

After the title sequence, the first scene 
in Oswin’s capsule was originally meant to 
establish the room and then show someone 
pruning a rose bush, with a rose head 
being pruned off, tossed in the air and 

“caught in pair of teeth as the Habanera 
started playing. Having nailed 
up the hatch, when Oswin 
considered that the creatures 
outside were vampires, she 
continued, “Dalek vampires 
who can’t make it past a 
few planks. So there’s good 
news and bad news.” 

In the Parliament of the 
Daleks, after Amy commented 
to Rory on how the Doctor was 
analysing the situation, Darla approached 
the trio. “Well? Is anyone going to tell 
me what this is about?” asked the Doctor. 
“The Parliament is about to convene,” 
explained Darla, “We will be arriving 
at our destination very shortly.” “What 
destination? Where are we going?” asked 
the Doctor. “The Parliament will explain,” 
replied the woman, leaving the Doctor to 
resume his pacing after he flashed a quick 
look at the Ponds. “... worry about us?” 


Top left: In a corner of the studio, Nicholas Briggs provides the voice of the Daleks; Top right: The 
Doctor explores the Dalek Asylum and discovers the lunatics have taken over; Inset 1: The Dalek Prime 
Minister uses the Doctor to cleanse the Asylum; Inset 2: Oswin barricades herself in. 


as coco 


sovscsese 


: TARDIS used green, blue and yellow prominently. 


A new font which appeared with a rippling 
effect was used for the opening title credits plus 
the producer and director credits over the 
subsequent scene. 

The full 1'37” trailer for the series was premiéred 
on the BBC website at 6am on Thursday 2 August 
and aired on BBC Two at 8pm that evening; special 
movie-style promotional images from the new 
series also began to appear via the website, the 
first showing Amy being carried by the Doctor and 
surrounded by Daleks. A 40” version of the trailer 
subsequently aired from around Monday 6 August. 
Over in the USA, BBC America’s #newtoWHO 
Twitter campaign — launched at the end of July to 
encourage people to watch Doctor Who for the first 
time - continued with a video featuring Steven 
Moffat in which he recalled his dim memories of 
watching The Power of the Daleks in 1966; further 
videos saw the cast recalling their favourite books 
and gadgets. 

Questions for Ask the Execs - Steven and Caro 
— were invited by the BBC Website on Friday 10 
August, with submissions by noon on Monday 13. 
Caro was then the guest tweeter for the official 
Twitter account on Tuesday 14, the day of the BFI 
screening. During Tuesday afternoon, Steven 


: joined Richard Bacon on his Radios Live show at 


2.50pm. “You’re going to meet all of them. Daleks 
from every era of television history,” enthused the 
writer. Numerous press interviews were recorded 

with cast and crew at the Southbank venue during 


the TARDIS was used for the recording 
of the final scene in which the Doctor 
named the world of Skaro. The sequence 
of the Doctor sitting in the deckchair was 
then recorded in Studio 3, after which 
the crew moved to Studio 2 for the scene 
of the Doctor being shown the interior 
of the Asylum. 
A short version of the title sequence 
with the title Asylum of the Daleks — 
Prequel and Steven Moffat’s writer 
credit opened the finished 2'35” item. 
The Prequel was made available to users 
of iTunes along with Asylum of the Daleks 
following its broadcast. 


CAST: Matt Smith The Doctor, 
Barnaby Edwards Hooded 
Figure, Marina Baibara 
Waitress; Val Rapley, 
Dave Rapley, Robert 
Davidson, Claire 
Delaney, Trish 
Dichler, Kathryn 
Edwards, Dennis 
> Gregory, Peter 
Guiney Tea Room 
Customers. 
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and the episode was into its final stages of post- 
production. 

The vast Dalek force of 10,000 (the most Daleks 
ever seen in a single camera shot) in the Parliament 
was created by the use of Computer Generated 
Imagery (CGI) by The Mill, the usual provider of 
such effects since the series re-entered production 
in 2004. 3D Supervisor Matt McKinney told 
DWM, “Episode 1 was a lot harder than we thought 
itwas going to be. We've got more Daleks on 
screen than ever before. Trying to control them 
all - and making them point in the right direction!” 
Although Daleks had been animated before by the 
team in earlier episodes, this had been for the old 
PAL definition 625-line system; since the advent 
of High Definition (HD) with 2009's Planet of 
the Dead, CGI effects now needed to stand up to 
greater scrutiny. 

The Dalek control room sound effect first heard 
back in 1964 was used for scenes in the Asylum, 
along with an alarm previously heard in Destiny 
ofthe Daleks (1979) now employed for the self- 
destructing Dalek. Added to the soundtrack for 
Amy's photoshoot was Feel the Love by the British 
group Rudimental; released by Asylum Records, 
this had topped the UK singles chart in June soon 
after its release on Monday 14 May. 

Caro Skinner had suggested that an element of 
fun could be added to the new episodes by having a 
slightly different title sequence every week; for this 
first show of the run, the logo was formed from 
‘Dal-eggs’ and the tinting of the time vortex and 


outside the TARDIS in a deckchair and it 


: was here that the Hooded Figure was to 


show him the space-time co-ordinates for 
Skaro; this was revised, initially to have 
the Doctor find himself in a deckchair in 
a garden — planned for recording at Bute 
Esplanade during location work 
for Amy and Rory’s house in 
The Last Days of the Ponds 
(latterly Pond Life) — and 
then on a beach, with 
the last part of the 
sequence then situated 
ina limbo area. 
Recording began 
on Thursday 7 June 
at 7.30am at the 
Plan Café in Morgan 
Arcade, Cardiff with Saul 
Metzstein as director. Barnaby 
Edwards — the main Dalek 
operator on the episode — 


: joined Matt Smith to appear as 


the mysterious Hooded Figure. 
Recording completed on Friday 8 


: June alongside further work on 


The Last Days of the Ponds between 
7-30am and 6.30pm. In Studio 

2 at Roath Lock, a dark area 
representing the undercroft of 
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{ Above: The Daleks who 
have met the Doctor before 
break free from their bonds. 


n December 2011, it was 
revealed that the 2011 
series of Doctor Who was 
the most downloaded 


television series for Apple’s É 
iTunes media store. As such, in Spring 2012 - 


it was arranged that a special ‘Prequel’ — 
akin to those made for some of the 2011 
episodes — would be recorded specially 
and made available with the first episode 
following its broadcast. 

Steven Moffat wrote a short script in 
which a mysterious ‘Hooded Figure’ would 
confront the Doctor in a café via a psychic 
projection and inform him that a woman 
needed his help on the planet Skaro; this 
would then lead into Asylum of the 
Daleks. The shooting script 
for Prequel was issued on 
Tuesday 5 June 2012 
and was to be recorded 
as part of a three day 
‘Additional Content’ 
shoot under director 
Saul Metzstein who had 
previously directed the 
episodes in Block One. 

In the script, the Doctor 
commented that he was married as seen in 
The Wedding of River Song and the Hooded 
Figure explained to the Time Lord about 
Darla Von Karlsen (and her endangered 
daughter) who would feature in Asylum 
of the Daleks; Darla’s full name was given 
here, whereas it was not in the episode 
itself. The Hooded Figure also transported 
the Doctor to the Asylum from that episode 
and made references to Skaro where the 
adventure opened. After the Asylum, the 
Doctor was scripted to find himself sitting 


Below: The Doctor arrives 
to rescue Oswin... 


Left: ... but discovers that 
she is really a Dalek. 


Inset 1 & 2: Her memory 
jogged by the Doctor, 
Oswin recalls her capture 
and conversion by the 
Daleks. 


_ he MediaGuardian Edinburgh 
International Television Festival 
screening of Asylum of the Daleks took 
place at the Filmhouse at roam on 

Saturday 25 August. The screening 


: was followed by a Q&A with Steven Moffat and 
: host journalist Andrew Collins. 


In Canada, at 2pm, fans were able to catch a 


: screening as part of an InnerSPACE event hosted | 
: by the channel SPACE at the Metro Toronto | 
: Exhibition Centre. The New York screening took | 
: place at 6pm at the Ziegfeld Theater located at 141 | 
É West 54th Street. Matt and Karen arrived in classic | 
: gull-winged DeLorean cars — the vehicle made 

: famous as a time machine by the 1985 movie Back 

: to the Future — to find a mass of screaming fans, 

: and after the screening were joined by Caro for a | 
: chat with Chris Hardwick. “We really beg you not | 
: to tell anyone,” Caro implored the assembled fans | 
: regarding the appearance of Jenna as Oswin. The | 
: stars of the show discussed how US fans of Doctor i 
: Who were louder and more extrovert than UK ones, | 
: and when Chris suggested English comedy actor | 
: Richard Ayoade as a potential Twelfth Doctor, Matt ! 
: himself countered by noting that the late British 

: comedy actor Peter Sellers would have been great 

: for the role. When Matt asked the audience if the 

: plot of the episode was best kept a secret, nearly 

: every hand in the theatre shot up. 


Also on Saturday 25, the BBC released a new | 


; Website also revealed a special new five-part mini- 
: adventure, Pond Life, would be available online from 
: Bank Holiday Monday. 


: trailer - ‘Predator of the Daleks’ — to promote | 


“I imagine this Asylum has 
been the most horrendous 
concentration camp that 

has ever been.” ması 


and Karen, and the series trailer was shown. 
A short item appeared on CBBC’s Newsround, 
with part of Lizo's interview in which Matt 
commented on the departure of the Ponds. Also 
on Wednesday 15, BBC Media issued promotional 
details for the new series including interviews 
with Steven and the three stars, while BBC 
America announced a special preview 
screening in New York on Saturday 
25. A two-minute video of the 
BFI event was released on 
the Doctor Who website on 
Thursday 16 August with 
f appearances from Caro, 
Matt, Karen, Arthur and 
` Steven. Over in the USA, 
800 tickets for the New York 
screening went on sale... and sold 
out within 20 minutes. 
On Saturday 18 August, a 20” 
teaser trailer for Asylum of the Daleks 
was released showing the Doctor’s 
| arch enemies chorusing “Save the 
Daleks!” BBC America continued 
its promotion for the new series on 
Monday 20 with a new 2’53” online 
video of the Doctor Who cast playing the 
board game ‘Skull’ with Jonah Ray of the Nerdist; 
Nerdist Chris Hardwick also helped to continue 
BBC America’s #newtoWHO Twitter campaign. The 
first part of Ask the Execs was released by the BBC 
Website on Tuesday 21, and on Wednesday 22 it 
was confirmed that viewers would be able to watch 
Asylum of the Daleks on BBC One, BBC America 
and SPACE on Saturday 1 September. The BBC 


the afternoon, with the BBC Website recording 
Caro and Steven’s responses to Ask the Execs, as 
well as recording introductions for Pond Life and 
the new episodes. 

The screening commenced at 6pm, after which 
Richard Bacon interviewed Steven Moffat, Caro 
Skinner, Matt Smith, Karen Gillan and Arthur 
Darvill and fielded questions from the audience 
(including former Doctor Who companion Nicola 
Bryant) and implored those present not to reveal 
the presence of Jenna in the episode. The titles 
of all five episodes of the new series were also 
confirmed, but all Steven could say about 
the launch date was “Soon!” Meanwhile, 
Caro commented of Asylum of the Daleks, 
“We were literally signing off some of the 
CG shots yesterday.” Lizo Mzimba was 
present and conducted interviews 
with the guests, with BBC News 
releasing a 2’57” video chatting 
to Matt later that night. “It’s very 
important to keep things secret,” 
emphasised the actor. “Please 
keep it a secret if you watch it.” 
Kimberley Dadds of the Daily Mail 
soon filed a story on the screening 
which focussed on Karen Gillan’s latest 
outfit, while Michael Hogan of the Daily 
Telegraph wrote, ‘The sci-fi family favourite has 
been off air for eight months, an eternity 
for fans. They won’t be disappointed by this 
comeback instalment.’ 

At7.55am on ITVi’s Daybreak next morning, 
Richard Arnold commented on the previous 
night’s event and presented interviews with Matt 


introductory video for Asylum of the Daleks, this 
time a 1'02” item featuring Matt, Karen and Arthur 


: recorded at the BFI in which Karen cited it as 


“one of the scariest episodes we've ever done.” 
On Friday 31, Karen visited the studios of BBC 
Radio د‎ in the morning, and was then the main 
studio guest on BBC One’s The One Show, live 
that evening at 7pm. The actress discussed her 


: departure from the series, while an item pre- 


recorded earlier in the day featured Nicholas 
Briggs surprising people in Slough with Dalek- 
style loudspeaker announcements. On the 
| internet, the Daleks took over @bbcdoctorwho 
| at 13:52, first pleading ‘SAVE THE DALEKS!’ 
and signing off at 14:15 with ‘THE DALEKS 
WILL RETURN ON SATURDAY!’ The 
Radio Times also prepared a Dalek 
Bingo sheet so that viewers could 
keep track of the nine varieties 
of Dalek featured in the 

episode. 

I quit: Doctor Who's Matt 

* calls time on Time Lord was 

the headline emblazoned on 
the Daily Mirror as Saturday 
1 September dawned. Picking 
up on out-of-context quotes from 
that week’s interview with Matt in the 
magazine Empire, the paper relayed how the 


: actor had commented on Tom Baker’s seven-year 

: stint as the Doctor from 1974 to 1981: “I couldn't 

: do this for seven years. I'd be run into the ground. 

: [don’t think you can sustain it.” When the headline 
: was released, the BBC’s Head of Communications 
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“Jenna is going to lead the 
Doctor his merriest dance 

| yet. This isn’t your usual 

IN boy meets girl.” s 


„ BC America released a 2°04” video 

à. of the Doctor Who US Premier on 
| Wednesday 29 August. Lizo 

Mzimba’s main report on the new 
” series then appeared on BBC One’s 
Breakfast at 6.51am with extracts showing the 
Parliament of the Daleks and the Ponds’ crumbling 
marriage along with comments 
from Matt (chatting at Roath 
Lock on the morning of 
Tuesday 28) and Karen 
(interviewed at the BFI). 
A similar item from 
Richard Arnold appeared 
on ITVr’s Daybreak at 
7.56am with interviews 
with Matt and Karen at the 
BEI launch alongside similar 
clips. When it came to the subject 
of 2013, Matt replied, “I’ve always 
said that I’ll be around for the 
soth anniversary, so absolutely Pl 
be around next year. It’s the most 
exciting year for the show. I wouldn’t 
want to miss that.” 

The Return of the Daleks was the title 
of a 2’06” video introduction to the 
début episode by Steven Moffat on the BBC 
Website on Thursday 30 August, while in the 
US, BBC America released the 1’00” Doctor Who 
Inside: Farewell to the Ponds with clips and comments 
from Matt, Karen, Arthur and Alex Kingston 
(who played River Song). That evening, a cast 
and crew screening of the episode was heldi in 


Right: The Doctor forces 
Oswin to face the truth... 


Below: ... but she refuses 
to believe that she is a 


Dalek. 
Inset 1: The Doctor runs... 


Inset back to the 
waiting Rory and Amy. 


Opposite page inset 1: 
The Daleks destroy the 
Asylum world. 


Opposite page inset 2: 
The Daleks have forgotten 
the Doctor. 


Opposite top: Amy and 
Rory are home again. 


Opposite page middle: 
“Doctor... who?” 


EN 


the following weekend's début. BBC America 
resumed its online series of Doctor Who Insider 
videos with a one-minute series of comments 
on the new series by Matt, Karen and Arthur on 
Sunday 26 August. 

Just back from New York, Matt joined Radio 1 DJ 
Greg James at 4.40pm on Bank Holiday Monday to 
answer questions from listeners and promote the 
new series; “It deals with all the Daleks that have 
gone absolutely wacko... One of my favourites so 
far,” he enthused. Meanwhile, the Guardian covered 
the US launch with the article Doctor Who blasts into 
NYC for sneak screening of Asylum of the Daleks. 

Who’s Back declared the cover of the Radio Times 
on Tuesday 28 August, along with an image 
of the Doctor, Amy and Rory with the Daleks; 
inside, the cover folded out at front and rear into 
a special Dalek Wallchart identifying the different 
incarnations of the aliens. Four pages were devoted 
to promoting the new series with Matt, Karen 
and Arthur chatting to David Brown in Bring on the 
Daleks!, after which appeared the traditional Steven 
Moffat’s Episode Guide with the lead writer teasing the 
five new shows. To preserve the big surprise, Oswin 
was omitted from the cast list in the programme 
billing. Writer Patrick Mulkern nominated 
the show as the Pick of the Day, comparing the 
Parliament to ‘[producers Michael] Powell and 
[Emeric] Pressburger’s vision of heaven from [the 
1946 fantasy movie] A Matter of Life and Death’ and 
commenting on the ‘top secret surprise’ just after 


ASYLUM OF THE DALEKS | 


Let's Kill Hitler. The ‘Prequel’ for the 
episode was released on Sunday 

2 September via North America 
iTunes and Amazon Instant 

Video and was available from 

UK iTunes from Tuesday 4. 

BBC America also issued a ror” 
Doctor Who Inside Look video, 
featuring Steven Moffat and 

the three series regulars. 

‘A lovely episode, overflowing 
with Moffatism and, well, Doctor 
Who-ness. It fizzes along, 
sparkling with life, warmth and 
wit,’ wrote Sam Wollaston of The 
Guardian in his review, while his 
colleague Dan Martin described 
it as ‘a brash and bruising riot of 
all of the show’s best aspects.’ 

At The Independent, Neela Debnath 
declared the instalment to be ‘a 
blockbuster epic that would not 
look out of place at the cinema... a spectacular 
opener that will win over both Whovians and non- 
Whovians alike.’ In the Daily Telegraph, Michael 
Hogan was delighted that the surprise for the ‘idea- 
packed instalment’ had not been 
2 spoiled for viewers, while his 
fellow reviewer Gavin Fuller 
found it to be ‘a confident 
opener’. 
© Oswin Oswald is voted 
Doctor Who's sexiest-ever 
sidekick announced Jenny 
» Manning of The Sun on 
f Thursday 6, saying that the 
tabloid's online poll had given 
Jenna-Louise a huge thumbs up 
with 50% of the vote. 
_ BBC Three repeated Asylum of 
the Daleks on Friday 7 September 
at 7.10pm, while in Australia it 
| appeared on ABCr at 7.30pm on 
| Saturday 8 (repeated at 9.30pm on 
Tuesday 11 by ABC2) and in New 
Zealand was broadcast by Prime at 
8.30pm on Thursday 13. 
‘What a glorious introduction to the 
new series of Doctor Who,’ wrote Ryan Pollard of 
Huddersfield in the Feedback pages of the Radio 
Times (15-21 September 2012). ‘The standout 
performance, for me, came from Jenna-Louise 
Coleman who brought wit and sparkiness 
to every scene she was in... the role of the 
companion is in safe hands.’ 

“They became the most reliably defeatable 
monsters that Doctor Who has. Kids are 
supposed to be frightened of Daleks, but they 
take them [the toys] to bed!” Steven Moffat 
commented at the Edinburgh International 
Television Festival, “My fondest hope is 
that now kids will leave their Daleks 
[toys] outside their bedroom doors... 
You have to remember that the Daleks 
are insane tanks!” pum 


Swain Dalek Operators; Mickey Lewis, Richard Roberts, : Richard Knott Man In Dinner Suit; Gwion Ap Rhisiart 
Tristan Lloyd, John Ninnis, Alistair Sanderson : Formally Dressed Man; Lucy Edwards Ballerina; Andre 
Skeletons; Marina Baibara Woman In Ball Gown; Catrin : McMiller Boy On Bike*; Rebecca Jones Mother*; 
O'Neill Formally Dressed Woman; Harry Burt Formally : Isabelle Saunders Child*. 

Dressed Man; Tony Evans Business Man/Dalek Operator; > *Notin finished programme. 
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— just an over excitable headline. It's taken from 
comments saying he won't be doing it forever. He'll 
be around for a good while yet.” 

By the day of transmission, the surprise of 
Jenna’s appearance remained fundamentally intact 
for most of the audience, despite the Financial 
Times TV preview for the day commenting that ‘the 
Doctor’s new female companion... makes a brief 
appearance today, but comes into her own later in 
the series.’ The mini-adventure Pond Life which had 
been available on the BBC website during the week 
was screened on the BBC Red Button for satellite 
and cable from 4.30am and then from 6.10pm to 
7.20pm also looped on Freeview in the lead-up 
to transmission. Scheduled for a 50-minute slot, 
Asylum of the Daleks ran from 7.20pm to 8.10pm on 
BBC One, its main opposition being the ITV1 show 
Red or Black, which aired from 7.25pm. The episode 
attained an extremely strong Appreciation Index 
score of 89, the highest score for the main channels 
that night and the highest mark for the début 
episode of a new series of Doctor Who. Furthermore, 
the overnight figures were strong, placing it second 
in the day’s charts behind The X Factor, and with 
double the number of viewers tuned to Red or Black. 
With a final BARB audience rating of 8.33 million, 
this was an excellent start to the series, as the 
sixth most-watched programme of the week. 

By the end of the month, Asylum of the Daleks was 
the most-watched programme on iPlayer with 
2.2 million requests. 


= 00! Hello! Hope we gave you a good 
surprise! Thanks to all the fans 
| who kept it quiet and made it so! 
F More to come... watch this 
“=== space!” Jenna said on the 
BBC website after transmission, while 
Steven tweeted, ‘Heartfelt thanks 
to all the journalists, bloggers, 
and forum members who kept 
our little secret for tonight. 
You are the best!’ The website 
also offered the 3'36” behind- 
the-scenes video Life Cycle of a 
Dalek which showed recording on 
the Parliament set, the construction 
of the new Daleks, the Dalek training 
session at Upper Boat and the destruction of 
‘Rusty’ along with comments from Matt, Karen, 
Steven, special effects designer Danny Hargreaves 
and props maker Penny Howarth. With the episode 
broadcast, the BFI released a 12’59” minute video 
of the Southbank Q&A session, while the New York 
equivalent appeared as a 15'54” mix of questions 
and vox pops via the Nerdist. 

Immediately following the UK screening, at 
5.10am AEST, Asylum of the Daleks made its premiére 
in Australia on ABC’s on-line iView player and set a 
new record for the service with 75,900 plays on its 
first day. BBC America and SPACE aired the show at 
gpm EST the same night; for BBC America, Asylum 
of the Daleks attracted a new record audience of 
1.5 million, while also becoming the second- 
highest rated show in the history of SPACE, behind 
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: Driving Double for Bus Driver; Adrian Brown, Robin 

: Brown Dalek Humans; Harry Burt, Matthew Doman, 

- Chester Durrant, Jeremy Harvey, Richard Husband, 

: Claudio Laurini, Richard Knott, Mickey Lewis, Gwion 
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: Davey, Mark Barton Hill, Dominic Kynaston, Darren 


CAST: Matt Smith The Doctor and Karen Gillan Amy 
Pond, Arthur Darvill Rory Williams with Jenna-Louise 
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“| CAN’T NOT WAIT FOR YOU” 


On the Control Deck of the spaceship, the Doctor works frantically on the vessel’s systems while talking to Amy. 


CTOR: How's the job? 
': Gave it up. 
THE DOCTOR: You gave the last one up. 
Yeah, well | can’t settle. Every minute, I’m listening out for that stupid TARDIS sound. 
THE DOCTOR: Ah, so it’s my fault! 
| can’t not wait for you. Even now. (Beat) They’re getting longer. 
The gaps between your visits. 
THE DOCTOR: Are they? 
| think you’re weaning us off you. 
THE DOCTOR: I’m not, | promise. (Looks at her) Really promise. The others, they’re not you. 
But you and Rory, you have lives. Each other. | thought that’s what we agreed. 
| know. But I worry there’ll come a time when you never turn up. That something will 
have happened to you. And PII still be waiting, never knowing. 
THE DOCTOR: (All bravado) No! Come on Pond! You'll be there to the end of me. 
۷: Or vice versa. (He stops — looks at her — both of them haunted by that) 


From Dinosaurs on a Spaceship by CHRIS CHIBNALL 


three, alongside Amy, Rory and the Doctor — a 
funny, mad old only-in-Doctor-Who mix.” 
“I wanted a really great, strong female historical 
figure,” explained Chris about his 
selection of Queen Nefertiti. Having 
looked at the background to the 
queen, Chris noted that she was 
one of the few famous characters 
from history who simply seemed 
to have vanished. As such, it 
was feasible that she could have | 
gone off to travel with the Doctor... H 
and possibly perish in the process. | 
However, the figure of Buffalo Jones 
was too close to the cowboy characters 
lined up in Toby Whithouse’s storyline 
for Episode 3, and so a similar tough, | 
deadly, macho male was required. 

As a replacement for Buffalo Jones, | 
Chris wanted another “big' larger-than- 
= life character and felt that a ‘gung-ho’ big 
game hunter from the end of the British Empire 


Chris conceived Solomon as a half-businessman, 
half Somali pirate (of the type which had made 
increasing attacks on international shipping since 
2005) who would be motivated purely by greed. 


; would fit the bill nicely. In terms of villains, 


make Rory's dad — Brian — a ‘universal’ dad, a man 
who wanted to be heroic for his family, but actually 


wasn't. “For me, being a dad... Brian is everything 


I worry I am going to become!” Chris told the BBC 


website, “and I was really keen to introduce the 
audience to some of Rory’s family, as we only 
had a few episodes left with him.” 

On Tuesday 16 August, Chris senta list 
of potential characters for Dinosaurs on a 
Spaceship to the production team. He wanted 
the Doctor to operate with a ‘gang’ whom 
he had met on his travels and thought, 
“What's the most bonkers group 
of people you can put together? 
You can pick out these people 
from time and space. Also, a 
gang could kind of change the 
Rory/Amy dynamic — it might 
shed something on that.” Of 
the three characters he wanted to 
work alongside the Doctor, Amy and 
Rory, two were from history. The first was 
American frontiersman Charles ‘Buffalo’ Jones, a 
nineteenth-century cattle rancher who became a 
conservationist. The second was Queen Nefertiti, 
the strong, clever and much-worshipped Egyptian 
queen. And thirdly, there was Rory’s dad. “Those 
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: Studio 6 — Solomon?s Pod 

: Mon 19 Mar 12 Upper Boat Studios: 
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: Solomon’s Pod/Spaceship/Corridor by 
: Solomon’s Pod 

: Fri 23 Mar 12 Upper Boat Studios: 

É Studio 5 — Pyramid/ISA Monitoring 

: HQ/Amy + Rory's House 


RADIO TIMES 


: Sat 8 Sep 12 Dinosaurs on a Spaceship. 


As an unmanned craft hurtles to 


: certain destruction, the Doctor fights 
> to save its unlikely cargo of dinosaurs, 


with the help of a big-game hunter 


: and an Egyptian queen. But little does 
= he know that somebody else on board 


will stop at nothing to keep hold of 


: the precious prehistoric cargo. 


: Studio 3—Spaceship/Corridor 

: Sat 25 Feb 12 Upper Boat Studios: 

: Studio 3 —Spaceship/Corridor 
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Wed 29 Feb 12 Upper Boat 
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Spaceship/Corridor 
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Boat Studios: Studio 
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Studio 1 — The TARDIS/ 
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: 6 — Spaceship/Corridor by Solomon’s 


Pod/Amy + Rory’s House 


: Fri 2 Mar 12 Upper Boat Studios: 
: Studio 6 — Spaceship Control Deck 
: Mon 5 Mar 12 Upper Boat Studios: 
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Control Deck 
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TARDIS Shell Doorway 
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Southerndown Beach, Beach 

Road, Dunraven Park (Beach (Rocks/ 
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Studio 6 — Spaceship/Bio Lab 

Fri 24 Feb 12 Upper Boat Studios: 


he secret of television success is 

that you put dinosaurs on a 
spaceship,” announced Steven 
Moffat at San Diego’s Comic- 
Con International on Sunday 


which Steven had offered writer 
Chris Chibnall a little over a year earlier when 
inviting him to script Episode 2 of the new series. 

Chris had originally contributed to Doctor Who 
as a writer with 42 (2007) and prior to that had 
written for the first two years of its spin-off drama, 
Torchwood. Since 2008 he had been involved with 
ITVr’s Law & Order: UK, but returned to Doctor Who 
in 2009 with the two-part story The Hungry Earth] 
Cold Blood which saw the return of the subterranean 
reptile Silurians. From 2010, Chris created and 
produced Camelot for the US cable network Starz. 

It was Friday 8 July 2011 when Chris met Steven 
and producer Marcus Wilson at a private members’ 
club in London, and Steven offered the blockbuster 
episode title, inspired by the 2006 action movie 
Snakes on a Plane. “I pitched this story to Chris 
Chibnall just as a title and sat back, hoping he’d be 
impressed,” Steven recalled in the Radio Times. “He 
looked out the window for a bit and asked, ‘Could 
the Doctor ride a Triceratops?” 

Steven suggested to Chris that the spaceship 
could be heading to Earth and as such Earth was on 
alert. He also urged the writer to make his storyline 
big in concept and to use the maximum scale 
permissible by the budget; “The other brief was it 
had to be big, and fun, and loud,” recalled Chris in 
Doctor Who Magazine. Marcus also showed him 
pictures of some robot costumes — the Roboidz — 
which had been created by Millennium EX for the 
CBBC sci-fi game show Mission: 2110 which had 
run for two series in 2010. “These poor robots were 
there, fabulous-looking things, not doing a lot, so 
I said to Marcus, ‘Look, I've got something really 


cool here. Surely we can redress them and use them : 


in the show?” recalled Neill Gorton of Millennium 
EX to DWM. Chris leapt at the chance to work the 
robots into his storyline, and left the meeting with 
an agreement to write Episode 2. 

“I really, really wanted to see some of Rory’s 
family, and I settled on his dad quite quickly,” 
Chris told DWM. The writer emailed Steven to 
see if establishing this new character caused any 
problems, but Steven responded at once saying 
that this was a great idea. As such, Chris aimed to 


circling rather than on the cliffs, and there 
was now no Ankylosaur for the robots to 
scare off. On encountering the Triceratops, 
when Robot 1 reminded Robot 2 that they 
were not supposed to shoot the creatures, 
Robot 2 said, “Sorry! Forgot again!” 
“What is the matter with you these days?” 
asked its colleague. “I said sorry didn’t 
12” repeated Robot 2. Amy’s dialogue 
about the Silurians was abbreviated, and 
the material with Rory and Brian outside 
the pod was now changed to have Brian 
being shot and Rory tend to him. The 
IVSS system became an IV system, and 
the dialogue between the Doctor and 
Solomon was amended. Outside the pod, 
Rory asked Robot 2, “Are you leaking?” 
“What?! No!” exclaimed the machine. 
“You are! You’re leaking! You dirty old 
robot!” cried Rory. “Stop saying that,” 
creaked Robot 2. Urging Rory to follow 
him as he left the pod, the Doctor said, 
“Spit spot,” echoing Mary Poppins from 
the 1964 movie as he had done in The 
Wedding of Sarah Jane Smith (2009) from The 
Sarah Jane Adventures. In this version, 
after the Doctor teleported into 
Solomon’s pod and revealed 
his plan, Neffy refused to 
leave and slammed the 
gates on the ship saying, 
“| won't have you sacrifice 
yourself, Doctor. Where 
you go, | go... We'll blaze 
together...” “Egyptian Queens, 
never do anything they're told, this one’s 
even worse than Cleopatra!” said the 
Doctor as the pod launched; the Doctor 
seemed to know Cleopatra — apparently 
rather well — from his travels in The Masque 
of Mandragora (1976), The Girl in the Fireplace 
(2006) and The Wedding of River Song (2011). 
The Doctor and Nefertiti were rescued from 
the pod when the TARDIS materialised 
around them... seconds before the missiles 
hit; this was the Doctor’s escape plan. 
When the Ponds wanted to go home for 
a few months, Neffy asked to stay with 
the Doctor, but the Time Lord apologised: 
“Sorry, Neffy. No vacancies. Got a hot date 
in a couple of months.” “She could have 
one more trip,” said Riddell, “Couldn’t 
she? The lady’s never seen the stars over 
the African Plains.” “African Plains. 
Just for a few hours. Pick you up in the 
morning,” agreed the Doctor. The end 
of the script now concluded with all the 
postcards from Brian, including the 
one from Siluria. 

The Readthrough Draft dated 
Thursday 9 February 2012 had 
only very small changes from the 
Second Draft. However, by this 
time Steven and the team felt that 
the TARDIS’ rescue of the Doctor 

and Nefertiti did not work as a 
| solution to the problem they were 
۸ in, and instead opted for a simpler 
“= and more physical means of 
| escape. The revised ending — with 
a A the Doctor squarely dispensing 
justice for Solomon’s genocide 
— was an element which Steven 
was keen to incorporate in the new 
episodes; the things that the Doctor 
| began to do when he was left to 
| travel alone without companions. 


: the TARDIS, Amy commented, “Nobody 
: ever knew what happened to her. It was a 


mystery. The most famous woman in Egypt, 


: she just vanished from all records. No 


burial, no tomb. We're what happened.” 


Riddell returned to the African plains alone, : 
: grinning with pleasure at his dinosaur 
: tooth. Brian’s travelling and the Ponds’ 


return home were not shown. In the final 


: scene, the TARDIS was seen dematerialising : 
: from a world filled with dinosaurs; there 
: were three moons in the sky, the Silurian 
: ship above and a small wooden sign 


reading ‘Siluria’. 
It was quickly clear that with the budget 


this was felt to have been 


The Second Draft — now entitled 
Dinosaurs on a Spaceship and dated Friday 


: 27 January 2012 — was far closer to the 
: shooting script with the longer Nefertiti 
> scene and the omission of the TARDIS being 


ejected from the Silurian ark 

and Riddell’s comments 
on bagging a skin. The 
Pterosaurs were now 
Pterodactyls and were 


: already committed to the CGI effort 
: on realising the dinosaurs, the ; 
: sequence of the TARDIS being 
: ejected into space would have 
: to be dropped; fortunately, 


the missiles would follow 8 


: dangerous adventures, and now Brian 
: was spoiling it. The dialogue between 
: the Doctor and Solomon was longer; 


Solomon used an IVSS — Identification 
and Valuation Scanning System — and the 
Doctor compared Solomon’s ship to a leech 


: embedded in the larger one, but the trader 


replied, “The history of this vessel doesn’t 
matter. You’re the trespasser, Doctor. 


: You're the pirate, not me.” When Solomon 


later confronted the Doctor’s party, he told 
them, “You’re not the only one who can use 


the teleport. Wherever you run on this ship, : 
> unnecessary for the story, 
: and had only been there to 
À prevent it being an escape route. 
: Steven Moffat was concerned about 
: the self-sacrifice of Nefertiti, since other 

: characters would be making similarly noble 
: gestures in other episodes at this point in 

: the series. Instead, Steven suggested that 

: the Doctor and Nefertiti could be rescued 

: from Solomon’s ship by having the TARDIS 
: materialise around them. 


PII find you in seconds.” 
After Nefertiti agreed to go with 


: Solomon, she was led away by the robots 
: after her outburst. “Leave him alone!” said 


Robot 1. “What’s he ever done to you?” 
asked Robot 2. “We'll shoot you! We will!” 
warned the first robot, with its colleague 


: adding, “Won't be so clever when you’re 
: dead!” When the group arrived back at 
: Solomon's pod and the ship shuddered, 


Nefertiti asked, “Is it breaking?” “Did we 
say you could talk?” snapped Robot 
1, with Robot 2 barking, “I 
don’t think we did!” When 
the Doctor teleported 
aboard Solomon’s pod, he 


the pod with himself 
and Solomon aboard. He 
ordered Neffy to leave, but 
she approached him and said, “I told 


punched him in the face. When the Doctor 


sonic, with which he planned / 
to activate the switched 


| was the fastest learner 


“Watch me blaze,” as 

she sealed the door to 

the pod. Horrified, the 

Doctor watched the pod 

emerge from the vast Silurian i 


missiles struck. Later, back in 


: you. No man is in charge of me,” and 

: woke he was on the other side of the pod 

: gates and saw that Nefertiti had 

: a weapon trained on Solomon می‎ 
: while holding the Doctor’s É 


: signals. “My tutor told me, 


E she’d ever met,” she 
: explained, adding, 


: ship and then explode when the /# 


he First Draft script for 
Episode 2 was untitled 
and dated Monday 12 
December 2011. In this 
version, the opening scene 
with Queen Nefertiti was shorter, as was 
that introducing Riddell, which did not 

yet have the comment about liquorice. 
After the TARDIS arrived on the spaceship 
and the Doctor’s gang emerged, the 

two Ankylosaurs appeared; one of them 
accidentally knocked the TARDIS over with 
its huge, clubbed tail and then as it turned, 


shoved the police box into an airlock portal. : 


Bumping into the other dinosaur, it caused 
the second to swing its tail into a control 
panel which ejected the TARDIS out into 
space, drifting alongside the huge vessel. 
While Rory was concerned, the Doctor was 
still beaming with delight at the prospect of 
“Dinosaurs! On a spaceship!” 

“| think I’m going to bag myself a 
dinosaur hide before the night’s out,” 
Riddell told Amy and Nefertiti after they 
stepped over the Velociraptors. On 
the beach, when Brian saw the 
creatures watching them from 
the cliff face he asked, “Are 
those... Pterosaurs?” “No. 
Common misconception,” 
said the Doctor pointing to 
the approaching creatures, 
“Those are Pterosaurs.” When 
the Doctor, Rory and Brian became 
trapped in the cave, they encountered an 
Ankylosaur, but this was then frightened 
off by a laser bolt fired by the robots. 
Marched along by the robots, the Doctor 
eagerly asked a lot of questions which 
weren’t answered and commented, “I hate 
asilent robot.” “We’re not silent, we’re 
just not talking to you,” said Robot 1. “It 
doesn’t make sense if we’re too friendly,” 
added Robot 2. There was more dialogue in 
the Bio-Lab with Amy explaining about the 
Silurians to Nefertiti and Riddell. Waiting 
outside Solomon’s pod, Brian commented 
to his son that he thought a spaceship 
would be cleaner: “All these technological 
advances, you’d think the tidying would be 
much easier.” “Obviously science doesn’t 
share your priorities,” replied Rory. This 
sparked an argument between father and 
son about how Rory normally enjoyed 


Top left: Riddell (Rupert Graves) watches as an Ankylosaurus strolls past; Top right: 
The Doctor examines a spider’s web aboard the vast spaceship; Inset 1: Queen Nefertiti 
takes her first trip in the TARDIS; Inset 2: A Pterodactyl has its eye on the Doctor. 


Left: The Doctor accuses 
Brian (Mark Williams) of 
being an infiltrator 


Below: The Doctor and 
his ‘gang’ hide from the 
Ankylosaurus. 


Inset 1: The Doctor tells 
the ship's computer that 
they need to get to the 


engines... 


Inset 2: ... and are 


immediately teleported to 
the Engine Room. 


They're delighted, cross, bickery, tantrumy, 
thin-skinned, affectionate, over-dramatic, sulky, 
disappointed and all the colours of the emotional 
rainbow, often in fast succession. And they love 
each other. Except when they hate each other. 
Which is often. Both ways.’ As well as dealing 
with robots, missiles, an Egyptian Queen who had 
fallen for the Doctor, a gung-ho game hunter who’s 
forbidden to harm anything, Brian’s need to get 
home for tea, the main focus of the story would 

be that of the Doctor opposing Solomon (‘a space 
version of a Somali pirate’). Solomon came across 
the Silurian vessel hundreds of years ago and 19 
galaxies away; he would be wired up to the tiny 
medbay of his ship which is now fused to the ark’s 
architecture. Chris concluded his pitch, promising: 
‘There will be joy and madness and sadness and 
scares. Rory’s Dad will become a hero (maybe even 
make it home for tea), Nefertiti will see worlds 
beyond her imagining with a man beyond her 
dreams, and at least one of Rory, Amy and the 
Doctor will get to ride a dinosaur. On a spaceship.’ 


he untitled First Draft was completed 
on Monday 12 December. Back in 

| Cold Blood, Chris had named two of 

e main Silurians after key creative 

members of the production team‏ ې 

from the era of Doctor Who when the reptile race 

had first appeared; Malohkeh was derived from the 

Silurians’ creator, Malcolm Hulke, while 6 

was inspired by script editor Terrance Dicks. 

This time the only Silurian to appear, Bleytal, was 


inspired by the name of producer Barry Letts. Soon 
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Riddell (‘late 30s, dashing, square jawed, bit 
bonkers, loves nothing more than riding his horse 
onto a dinner table’) and the Ponds, including 
Rory's dad Brian (‘LOVES Amy - and Jeremy 
Clarkson’). When the two Ankylosaurs appeared, 
Brian couldn’t believe that this was happening: 
‘they’ve drugged him and taken him 
_ to Alton Towers right, and he's 
( getting cross with Rory because 
| Rory knows how Brian hated 
Alton Towers last time...’ 
The TARDIS was flushed into 
space from the airlock where 
it remained during the story. 
In this early version of the tale, 
it was Rory, Brian and Nefertiti 
who ventured down to the engines 
and discovered themselves on the 
vast beach, attacked by Pterodactyls. 
Meanwhile, the Doctor found the 
dead bodies of the ship’s Silurian 
owners and accessed the databanks 
/ to find diaries left by the ship’s chief 
/ scientist (‘a predecessor of Malohkeh’s 
gene chain, played by Richard Hope? 
Pre-recorded, tight, straight to camera 


: stuf). The ship’s logs revealed how the vessel 


had been boarded before, leading to the death of 
the Silurians and the release of the dinosaurs. The 
group was soon captured by two large, eroded 
robots with obliterated circuitry: ‘Their owner 
installed personality circuits a while back, but 
time has been cruel. Their emotional simulation 
circuitry went wonky, with the consequence that 
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“The secret of television 
success is that you 
put dinosaurs on a 
spaceship.” 


Solomon would also have two robots, which would 
act like bickering children. 

One key consideration for Chris was what could 
and couldn't be achieved in terms of dinosaurs 
by The Mill. Any CGI creations would need to be 
convincing enough for modern high-definition 
viewing. Because of this, Chris, incoming executive 
producer Caroline Skinner and outgoing script 
editor Caroline Henry visited The Mill on Friday 
26 August to talk to VFX Producer Jenna 
Powell and VEX Supervisor Murray Barber. 
The team from The Mill gave the BBC Cymru 
team guidelines on the numbers and types 
of dinosaurs that could be effectively realised 
on the available timescale; the key 
thing to avoid was animals with fur, 
flocking or feathers as these were 
the most difficult to animate. 

“I knew we’d want Pterodcatyls 
in there. I knew we'd want the 
raptors. So we drew up a wish 
list and they gave us all of them,” 
Chris told the BBC website. 

The only creature which would 
be partially realised as a prop was 
the Triceratops, to be constructed by 
Millennium FX for close-ups. 

On Monday 10 October, Chris submitted his 
original pitch outline for Dinosaurs on a Spaceship 
which — in essence — was very close to the finished 
episode. This version opened at the Indian Space 
Agency Monitoring Centre in the twenty-fourth 
century where an ISA officer was briefing the 
Doctor (‘in an n ill- fitting General s hať’) and his 
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8 and I settled on his dad 


threw in a few suggestions, and so did [casting 
director] Andy Pryor, and it very quickly got to 
Mark [Williams]. It just fits. They look really good 
as a pair.” Actor-writer Mark Williams played Brian 
Williams, and was best known for his appearances 
in the 1990s BBC2 comedy The Fast Show, and as 
Arthur Weasley in the Harry Potter movies. He had 
also played Maxwell Edison in Big Finish's 
Doctor Who audio story The Eternal Summer, 
recorded in June 2009. 

Cast as Queen Nefertiti, Riann Steele had 
played Nurse Lauren Minster in Holby City 
from 2009 to 2010. To get into the mindset 
of her character she visited the British 

Museum to soak up the Egyptian 

atmosphere — although, as she 

later admitted, she spent most 
of the time in the gift shop. 
Sunetra Sarker — playing 
Indira — had featured in 
Brookside, London Bridge, No 
Angels and The Chase. 

“At the readthrough, Matt 
bounded up and thanked me for 
getting him to ride a Triceratops,” 
Chris Chibnall told DWM. 

Various modifications — notably a change 
to the end of the episode regarding how the Doctor 
and Queen Nefertiti escaped from Solomon’s 
vessel — were made to the readthrough script 
and the shooting script was issued on Thursday 
16 February. Chris Chibnall was delighted that 
his original concepts for the story had not been 
compromised by budgetary issues, as had been 
the race with hic earlier Silurian nvo-enarter “Whar 
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Lock in Cardiff. Steven Moffat announced that 
those assembled would be working on “two utterly 
brilliant scripts from the utterly brilliant Toby 
Whithouse and Chris Chibnall.” Episode 2 was 
read first: “Dinosaurs on a Spacehip — what could be 
better?” asked Steven as he introduced 

the script to those present. “It’s 
the kind of title you'll want to 
go home and tell your friends 
about. Well, I will kill you if 
you do, personally, and at 
length. As ever with Doctor 
Who, say nothing.” 


„ fthe guest cast, 

à John Riddell was 
played by Rupert 
Graves, who also featured 

in Steven’s series Sherlock, 
in the role of Inspector Lestrade; 

Rupert had also starred in Merchant 
Ivory films such as A Room with a View 

and on television featured in Garrow's 

Law and Scott & Bailey. The villainous 
Solomon was brought to life by David 
Bradley, another fixture of the Harry Potter film 
franchise in which he played Argus Filch; his other 
television work included A Family at War, Our Friends 
in the North, Wild West, Blackpool and Game of Thrones, 
and he had also provided the voice of the alien 
Shansheeth for Death of the Doctor (2010) in The Sarah 

Jane Adventures. 

“When I first read the script,” Marcus Wilson 
told DWM, “I texted Arthur and went, ‘Hey, have 
van ever thnnoht wha wonld nlav vanr dad?’ He 


Right: Rory, the Doctor 
and Brian are alarmed to 
spot some things “that 


aren't kestrels...” 


Below: Amy wonders how 
many dinosaurs there are 
on the ship. 


Inset 1: Dinosaur eggs! 


Inset 2: The Pterodactyls 
attack! 


Opposite: Solomon’s ship. 


to write a script for Episode 4, the autumn 2012 run 
of Pond episodes having been extended from four 
to five. 

‘Back in Cardiff. Here we go again,’ tweeted 
Marcus Wilson on Tuesday 3 January. Block One 
was to comprise Episodes 2 and 3, with Episode 
2 to be recorded first, allowing The Mill as much 
post-production as possible for the considerable 
CGI effort that would be required on the dinosaurs. 
The director for this was Saul Metzstein, a 
newcomer to Doctor Who. Born in Glasgow in 
1970, Saul had been working in films since the 
1990s and had won acclaim for the award-winning 
comedy film Late Night Shopping in 2001. Since then 
his television credits had included the Channel 4 
documentary strand I Shouldn't Be Alive, the 2009 
BBC drama Micro Men and an episode of Upstairs 
Downstairs. Saul was well accustomed to action and 
effects-intensive work as the second unit director 
on the 2012 sci-fi film Dredd. “He’s got the right 
sense of humour to bring out the banter between 
characters,” observed Marcus in the Radio Times. 

A Second Draft of Episode 2 — now formally 
entitled Dinosaurs on a Spaceship — was issued on 
Friday 27 January. On Thursday و‎ February, the BBC 
Doctor Who website ran a story about Filming the New 
Series in which Saul Metzstein was announced as 
the first director of the run, and at the same time 
as the series was being discussed, the readthrough 
draft for Dinosaurs on a Spaceship, was issued; “The 
finished script is an absolutely genius piece of 
writing,” Caro Skinner told DWM. 

The readthrough for Block One took place on the 
afternoon of Monday 13 February in the Conference 
Ramm at the RRC’c new drama enmnley Roath 
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a dinosaur, yelling, wobbling, bouncing, 
terrified and exhilarated! Brian turns to 
Rory! He’s high on adrenaline!’ 

When the Doctor’s party were 
confronted by Solomon again in the 
spaceship corridor, the stage directions 
noted, ‘He’s on black crutches and with a 
flowing black robe over him, these extra 
extended limbs lend his physicality the 
atmosphere of a poisonous spider.’ For the 
villain’s demise, the script indicated: ‘And 
the missiles hit. Solomon’s ship explodes. 
Played out in total silence. The debris 
explodes into space.” 

At the end of the episode, as Brian 
gazed down at Earth, the stage directions 
noted: Tim Minchin’s “Not Perfect” 
begins to play. (Plays through to the 
end of the episode)’; this song by the 
Australian-British comedy musician had 
been part of his set for some years. The 
tone of this scene was originally rather 
different in the script: ‘The TARDIS hovers 
by the Earth. Brian sits, watching. The 
Earth turns. Parts are in daylight, then 
the light shifts. Continents come and go. 
A beautiful timeshift. Time goes by. Brian 
is joined by Rory and Amy. They all sit in 
the wonder of it. More time passes. The 
Doctor comes over, with thermos flask 

and sandwiches. Sits with them. They all 
watch the Earth turn.” 


DINOSAURS ON A SPA 


a Silurian. Richard had originally played the 
character of the scientist Malohkeh in Cold Blood, 
recorded in November 2009, and had reprised a 


variation of the same character in The Wedding of 
River Song, recorded in April 2011. Karen Spencer 
of Millennium FX supervised the application of 
the Silurian prosthetic, and the two sequences 
of dialogue with Bleytal were recorded between 
10.30am and 1pm, allowing another three hours 
testing effects through to 4pm. 

The BBC team descended on Penarth on Monday 
20, with a unit base established at the Toys R Us car 
park at the International Sports Village, allowing 
access to Church Road; this street had previously 
been seen in Closing Time (2011). Karen and Arthur 
joined Mark to record the scenes of the Pond 


surprised me was how much of that first draft of 
Episode 2 made it through the process,” the writer 
told DWM. By this time Chris was heavily involved 
in writing Episode 4, ready for production a few 
weeks later, and as such was unable to see any of 
Dinosaurs on a Spaceship being recorded. 

A pre-shoot was conducted for Block One 
from 8am on Friday 17 February. The BBC Cymru 
team continued to work at Upper Boat, the 
industrial estate venue which had been home to 
Doctor Who since 2006. Various camera tests for 
Episodes 2 and 3 were undertaken by a second 
unit in Studio 2, including the teleport effect for 
Episode 2 which would usé a laser light effect. 
The only actor required for the day was Richard 
Hope, who returned to give a performance as 
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(the skyful of Flying Monkeys in Wizard 
of Oz, that dense)’; this was a reference 

to the classic 1939 fantasy film based on 

L Frank Baum’s book. The robots were 
described as “Big, bulky, old and rusted 

— copper-coloured but very much on their 
last legs, little bits broken and hanging 
off, wires hanging out. Formidable in their 
day, knackered but still imposing now. 
And when they talk, they are expressive, 
emotional human voices. (No robotic 
treatment, just like ordinary people). 

The object which Amy fed into the 
control panel of the Bio-Lab was originally 
described as coming from ‘a rack of many 
small translucent discs about the size of a 
£2 coin. Next to them, a slot of the same 
size.’ Bleytal — the Silurian seen on the 
monitor — was not named in the dialogue 
and was described as ‘an ancestor of 
Malohkeh, from [the 2010 episode] The 
Hungry Earth. Same genetic chain, different 
facial markings, (older) and different 
costume.’ 

Solomon’s pod was described as ‘a 
small spaceship, low-ceilinged, cramped, 
curved. Dark space, illuminated by dozens 
and dozens of different coloured LEDS. 


(Like the pod in [the 1968 sci-fi movie] \ : 


2001). It is a combination of junk and 


light. Within it, a hospital-like bed. (o 


Wires and equipment. A ventilator. 


Intravenous drips criss-cross each other” 1 


Solomon himself was outlined as ‘a 


pinched, battered man, retains É 


an enormous authority. In 

his sos, hair close j | À 

cropped, face bears ې‎ 1 + ore 

scars. Snake of a RA ale 
ee f : 


man, able to charm, 
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intimidate and 
assassinate. But right 
now he’s sick.” 

As the Doctor, 
Rory and Brian 
escaped from the 
robots, the stage 
direction read: ‘And 
they're riding, the three 
of them, on a Triceratops! Holding on for 
dear life — to each other — and to the 


creature’s huge collarbone (which f 


the Doctor seems to be using as 
handlebars). And it’s just THE 
BEST THING EVER. Three men on 


whisked off into time and space because 
‘the TARDIS console room is materialising 
AROUND THEM (like in Blink). On board 
the spaceship, the travellers emerged into 
a ‘deserted, long, high-ceilinged corridor. 
Dark. Smoky. Cobwebs. Everywhere. 
Incongruous combination of rock and 
steel. Illuminated by pinshafts of natural 
golden phosphorescence on the ceilings. 
They sputter and flash, as if worn out. A 
miracle fusion of nature and technology’ 
and were confronted by ‘Two Ankylosaurs! 
Low slung, armoured lizards, 30 feet long, 
5 tons in weight, with HUGE CLUBS at the 
ends of their tails’. During the ensuing 
flight from the dinosaurs, the stage 
directions noted, ‘Rory looks to 
his Dad, who is breathing as 
if having a panic attack. 
The Doctor gives him a 
thumbs-up. Brian’s eyes 
just widen!’ When the 
creatures stumbled past 
with their tails swinging, 
‘One club tail bangs 
into the top of the netted 
compartment a few feet 
away from Brian’s face.’ 
When the Doctor, Rory and Brian 
came under attack from above, the 
stage direction noted: ‘Iconic image: 
above, dozens of Pterodactyls swarming, : 
screaming, like seagulls behind a trawler  : 


Top: The two robots, identified as Robot 1 (voiced by David Mitchell) and Robot 2 (voiced by 4 


Robert Webb), were described in the script as being ‘formidable in their day, knackered but still ( 
imposing now’; Inset: At the Indian Space Agency, the Doctor meets Indira (Sunetra Sarker). 1 


he shooting script for 

Episode 2: Dinosaurs on 

a Spaceship was dated 

Thursday 16 February. In 
this, Queen Nefertiti was 
described as ‘Late 20s/early 305: tough, 
gorgeous, kick-arse, clever. Egyptian 
Queen get-up.’ When the Doctor was 
alerted by his psychic paper about the ISA’s 
problem, the stage directions described 
‘a noise like an old fashioned car horn’. 
The ISA Monitoring HQ was envisaged as 
a ‘Low-lit, busy, buzzy room. Monitors, 
computer screens, low-lit, tense, state of 
alert. A dozen uniformed men and women, 
all of them Indian, all working at screens 
(no keyboards), moving around, 
handing off info — real sense 
of alert. LOTS of flashing 
lights. On the wall, a 
sign saying “INDIAN 
SPACE AGENCY”. ISA 
logos everywhere. In the 
centre of the room, a 
hologram projected: the 
Earth. Approaching it, a 
dodecahedron shaped ship, 
its structure a mass of individual 
strands and lines, like a cats’s cradle.’ The 
ISA chief, Indira, was described as ‘late 
20s’. John Riddell was outlined as “305, 
dashing, handsome, muscular, British 
to his bones’ and as the Doctor talked to 
him at his camp he ‘takes a slug from his 
hip-flask’. 

Rory’s dad, Brian Williams, was 

described as ‘sos, limited world view, 
conservative with a small c.’ and was 
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playback of Schubert's Fantasia was available for the 
scenes of the Doctor entering the pod and talking 
to the wounded trader, with recording through to 
the scene where the Doctor explained how he did 
not respond well to violence. 

Filming underway on new series of Doctor Who 
announced the BBC Media Centre on the morning 
of Wednesday 22. “It's thrilling and exciting to be 
back and working with two of my closest friends,” 
said Matt, with Karen adding, “It’s just brilliant to 
be back on the TARDIS with Matt and Arthur for 
our craziest adventures yet.” David Bradley, Rupert 
Graves and Mark Williams were announced as 
guest stars for the new series. 


he only exterior scenes for Episode 
2 were recorded on Wednesday 22 
and comprised those for the engine 
rooms of the Silurian spaceship, the 
hydro-generators of which looked very 
much like Southerndown Beach at Ogmore near 
Bridgend; this was a venue which the Doctor Who 
team had previously used as Darlig Ulv Stranden, 
Norway, in Doomsday, recorded in January 2006 and 


: Journey’s End recorded in March 2008, as well as the 


surface of Alfava Metraxis in The Time of Angels/Flesh 
and Stone for Matt and Karen's first work on Doctor 
Who in July 2009. Only Matt, Arthur and Mark were 
needed with recording scheduled from 8am to 
spm. A lot of technical equipment was employed 
for this action sequence, including a Helicam 

for overhead shots to capture 26 5 
perspective of the Doctor, Rory and Brian; a 
portable Steadicam was also used for the fast 
movement scenes, and would be on set to capture 
numerous sequences for the episode. Pterodactyl 
props made by Millennium EX were also used, 
supervised by Charlie Bluett, Tim Berry and Harvey 
Smith. The main action sequence was recorded 
first with the party fleeing for the caves, after which 
the group’s arrival was recorded. However, strong 


used his incarnation’s favourite phrase 
“Geronimo!” as established in The End of 


AURS ON A SPACESHIP 
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family indulging in a spot of DIY, after which Mark 
attended a photocall in a variety of costumes; these 
shots would be used to create the photographs and 
postcards later attached to the Ponds’ fridge, and 
the bulk of this closing scene — with the exception 
of the close-ups of the fridge — was recorded 
from 8am. Gavin Collinson and Ryan Owen of 
BBC Interactive were present for the day to record 
material destined for the BBC website. 

From 1.30pm, the team returned to Upper Boat 
to join Matt Smith and record the cave scene of 
the Doctor's party meeting the robots in Studio 
2. The large robot costumes were supervised by a 
Millennium FX team comprising Charlie Bluett, 
Tim Berry, Natalie Wickens and Lauren Wellman. 
These two props were over eight feet tall and about 
seven foot wide, with radio-controlled head pieces. 
Inside the cumbersome suits were Noel Byrne and 
Richard Garaghty who had operated the Roboidz in 
Mission: 2010; the height of the robots was achieved 
by having the legs constructed as huge platform 
boots which the operators stepped into and then 
had clipped onto the body section which was worn 
over the shoulders. 

The final scene of the day used the shell of the 
TARDIS police box on Stage 2 for the sequence 
of the Doctor, Amy and Rory joining Brian as he 
gazed down at the Earth below him. Also during 
the day, David Bradley attended a costume and 
make-up fitting. “When they mentioned putting 
me in leather, I was delighted,” David told DWM. 
“I mean, the guy’s a space pirate, so he’s very rock 
n’ roll. There's a bit of the Peter Stringfellow about 
him. It’s the best frock I’ve ever had.” 

As with Monday 20, most recording days for 
the episode were scheduled from 8am to 7pm. 
Day 2 found the crew working back at Upper Boat 
where the sets for Solomon’s pod and the adjacent 
corridor had been constructed in Studio 6. Publicity 
shots of Solomon and the robots were taken during 
recording, and Karen was not needed for the day. A 


to Rose Tyler’s phone in The End of the World 
(2005) and Martha Jones’ phone in 42. 


eeseooesesod 


eeeseoeeoeeoos eee2ce 


Above: Brian receives a 
welcome from “Tricey”. 


Below: Matt Smith, 
Arthur Darvill and Mark 
Williams on their dinosaur 
steed as the crew look on. 


: Time Part Two (2010). 


Amy recognised the Silurians from her 


: first encounter with them in The Hungry 
: Earth/Cold Blood and used the term homo 
: reptilia from that story. The Silurians had 


originally featured in Doctor Who and the 
Silurians (1970) and Warriors of the Deep 
(1984) before a new strain of the race 
was introduced in The Hungry 10 
Blood with subsequent appearances in The 
Pandorica Opens (2010), A Good Man Goes 


: to War (2011) and The Wedding of River 

> Song (2011); the phrase ‘homo reptilia’ 

> originated in the 1974 novelisation Doctor 
: Who and the Cave-Monsters which adapted 
: the original 1970 serial. The Doctor 

É made brief reference to how the Silurians 
: regarded humanity as monkeys — as 

: establishéd in the 1970 serial in which 

: the reptile people were also seen to use 

: dinosaurs to guard their base. 


The TARDIS materialised around Amy, 
Rory and Brian in the same way that it had 
materialised around a police box (actually 


: another TARDIS) in Logopolis (1981), Rose 


and a`Dalek in The Parting of the Ways, 
and dematerialised from around 
à sally Sparrow and Larry 
DA Nightingale in Blink (2007). 
7 When Solomon noted that 
the Doctor was observant, 
: the Time Lord said that he 
٨ W was probably a Sagittarius 
— the astrological sign for 
those born between 22 November 
and 21 December (appropriate given 
that Doctor Who made its television début 
on 23 November 1963); in The Creature 
from the Pit (1979), the Doctor flippantly 
gave his star sign as Crossed Computers, 
the symbol of the maternity service on 
Gallifrey. Leaping onto Tricey, the Doctor 


Top left: Amy interacts with the ship’s computer; Top middle: The TARDIS lands around a police box in 
Logopolis; Top right: The Silurians in The Hungry Earth/Cold Blood; Inset: Rory the nurse. 


A Christmas Carol (2010), and 
also the interlude referred 


E to by the Doctor in Death of 


the Doctor from The Sarah Jane 

Adventures. Rory was able to use 

his training as a nurse first referred 

to in The Eleventh Hour and gave his age as 
31; assuming he was around the same age 
as Amy, who according to The Beast Below 


that since the wedding in The Big Bang, 
the Doctor had usually referred to Rory 


É Williams as Rory Pond, the Doctor now 


referred to Brian Williams as Brian Pond. 
Rory’s phone rang aboard the spaceship, 
presumably converted to operate anywhere 
in time and space as the Doctor had done 


ISA in 2367 in episodes such Ê 


setting and the paper made an alarm noise. : 
In the Ponds’ timestream, Amy and Rory : 
: was born around 1989. In the same way 


he Doctor’s psychic paper 
had previously alerted 
him to emergencies such 
as that being faced by the 


as The Eleventh Hour (2010); this time the 
Doctor was using the temporal newsfeed 


had not seen the Doctor in ten months. 
Brian Williams, Rory’s father, appeared 

for the first time; in deleted dialogue it 
was revealed that he was a retired school 
teacher. After Amy and Rory had married 
in The Big Bang (2010), they told Brian that 
they had been travelling in Thailand while 
in fact they were having adventures such as 


Left: Solomon (David 
Bradley), was badly injured 
by two Raptors... 


Below: ... and hopes the 
Doctor can repair him. 


Inset 1: Brian is wounded 
by one of the robots. 


Inset 2: Rory prepares to 
act on the Doctor’s word. 


“The guy’s a space 
pirate, so he’s very rock 

nº roll. It’s the best frock | 
I’ve ever had.” 


winds and heavy rain hampered recording and : Jenni Murray about the impact of the companion 

not as many takes of the scenes were captured as : on Doctor Who. 

had been hoped for, with work being abandoned : Secret location plays host to Doctor Who filming was 

at 4pm as Arthur Darvill tweeted, ‘It rains a lot in : the title of Kathryn Williams” piece for the Western 

Wales. I forgot about this.’ : Mail on the Southerndown shoot at the end of 
Life's a beach for Doctor Matt and Who friends wrote : the week. Matt and Arthur were back on set for 

Anne Richardson of The Sun on Thursday 23 : Friday 24 when recording started on the spaceship 


February, when the tabloid covered : corridor set constructed by Michael Pickwoad’s 
location work on the blustery E : team in Studio 3 of Upper Boat; this was the largest 
beach with guest star Mark set that had ever been constructed for Doctor Who. 
Williams. From Thursday, Ryan Owen of BBC Interactive was back on set 
the Doctor Who team was again for the day, this time recording material 
safely back indoors for for the piece Made in Wales and working with 
the rest of the episode's Arthur Darvill in particular. The early scenes 
shoot; work at Upper of the travellers emerging from the TARDIS 
Boat’s Studio 6 continued were recorded, with Mark Amy of 
with Karen joined by Riann Birds & Animals UK in Leighton 
Steele and Rupert Graves to Buzzard providing two 

record scenes in the Bio-Lab for golden orb spiders to add 
the day. For her role as the Egyptian to the cobwebbed look 
Queen, Riann Steele found that a of the ancient, dinosaur- 
lot of the make-up and costume infested spaceship. While 
was derived from the iconic painted all the material featuring 
limestone bust of Nefertiti; believed the passing Anklyosaurs 

to have been created in 1345BC by would be created in post- 
the sculptor Thutmose, this was on production by The Mill, 
display in the Neues Museum in Berlin. one dinosaur was present on 
Meanwhile, Matt was having a horse-riding set. This was Millennium FX’s 


lesson in Cardiff for Episode 3, while Arthur was : Triceratops, which was demonstrated 

in London having a beard-fitting with Millennium. : during the afternoon by Neill Gorton and lan 
Nerys Davies of post-production had now : Morse. Publicity shots were also taken of Riann, 

completed work on the pre-recorded log entries 1 Rupert and Mark as Nefertiti, Riddell and Brian, y 
from Bleytal which were played back on set for the : along with the full-size reptile prop. 

cast to react to. At 4pm, Radio 4 Extra’s 4 O'Clock : Work stretched into the weekend with Day 


Show included an interview with Karen had given to : 6 scheduled for Saturday 25 February. Work 


“I had to wear padded 
trousers! Dinosaurs 
are a lot lumpier | 


stunt expert Gordon Seed, with Will Willoughby, 
Rob Cooper and Mike Lambert standing in as the 
Doctor, Rory and Brian respectively. Other pick-up 
shots of the Triceratops were also recorded during 
the day. “I had to wear padded trousers!” Matt told 
BBC Media as he recalled riding Tricey. “Dinosaurs 
are a lot lumpier than horses, so it was a 
painful couple of hours, a laugh 
_ though and definitely worth it 
f as it’s going to look great.” 
T Speaking to the BBC website, 

` he added, “It wasn’t great on 
| your goolies.” 

Day 10 — St David’s Day — 
saw two units recording at Upper 
Boat. The main unit began in the 
corridor set with the end of the scene 
outside the pod where the wounded 

Brian saw the baby Triceratops again. 

At the same time, Marcus Wilson was 
` directing a second unit which recorded 
Karen Gillan and a hand-double for 
f Arthur Darvill recording the close-up 

shots of Brian’s postcards being stuck on 

the Ponds’ fridge (postcards seen in this 
shot featured BBC images such as the Christ 
the Redeemer statue in Rio de Janeiro, the Statue 
of Liberty in New York, the Leaning Tower of Pisa, 
a mountain overlooking Machu Picchu in Peru, 
the pyramids of Giza in Egypt and Uluru (Ayres 
Rock) in Australia). Karen then joined the main 
unit in Studio 1 to record the arrival of the Ponds 
and their stepladder aboard the standing set of 
the TARDIS. In the meantime, a second unit was 
recording various effects element shots on the 


between these characters was performed safely. The 


travellers returning to the TARDIS at the end of the 
adventure was recorded next, after which the rest 
of the day was devoted to scenes showing Riddell 
and Amy facing the raptors. While this was being 
recorded, over in Studio 1 on the TARDIS set, Matt 
Smith chatted to Steve Hargrave of ITV1’s Daybreak. 

Karen was not required for recording on 
Tuesday 28 when Day 8 continued to focus on 
the vast corridor set, first of all completing 
the initial encounter with Tricey, continuing 
with the Doctor’s pleading with Indira for 
more time, and then reaching the stand- 
off with Solomon in which Tricey was 
killed. This scene was played slightly 
differently than written; in the stage 
directions, the Doctor had not 
kissed Rory and slapped him on 
the arm rather than the face. 
The death of Tricey was also 
longer, with the Doctor sitting 
with the dying dinosaur. 

The Daybreak report 
was screened at 6.55am 
on Wednesday 29 February; 
Matt was seen regenerating into 
Steve Hargrave before discussing the 
forthcoming Doctor Who Convention, and the 
departure of the Ponds. “The show is bigger than 
any of us. It’s been going for almost 50 years and 
it will continue way after me,” commented Matt, 
adding, “I don’t want to give it up any time soon.” 
Recording in Studio 3 that day covered the set 
piece of the Doctor, Rory and Brian riding to safety 
on Tricey; this action sequence was supervised by 


Right: Solomon has 
Nefertiti at his mercy. 
Below: The Doctor and 
his gang teleport to the 
Control Deck. 


Inset 1: The Doctor 
comforts the dying Tricey. 


Inset 2: The Doctor 
magnetises Solomon’s ship 
to the hull. 

Opposite top: Riddell sets 
his sights on a Raptor. 
Opposite middle: 

The Doctor explains his 
plan to Rory. 

Opposite inset 1 & 2: 
Brian and Rory take control 
of the Silurian ark. 


continued in the cavernous corridor set, completing : 


the encounter with the pair of Anklyosaurs and 
then moving onto the first encounter with the baby 
Triceratops. This prop was a latex head sculpted by 
Gary Pollard — formerly of the Jim Henson Creature 
Workshop - and was based very closely on the 

true known evidence of how the creature would 
have looked; the eyes were however enlarged to 
make the animal cuter. The skin was built over a 
heavyweight animatronic steel rig on wheels and 
operated by four or five people; one operator inside 
pulled levers to operate the head and neck and 
could manipulate a glove covered in Super Slime as 
the creature’s tongue, while radio controls allowed 
the eyes to blink, the nostrils to flare and the jaws 
to chew. The Triceratops was soon referred to by 
the crew as ‘Tricey’, as in the script; “The actors 
loved it. It lived in the corner of the studio for a 
while so people came over and talked to it,” Mark 
Williams told the Radio Times. This creature and 

the sleeping Tyrannosaurus Rex were supervised by 
Neill and Ian along with Melanie Rhodes and Nico 
Zarcone, while more of the Millennium FX team 
were present to dress the two robots. Recording 
ended with Amy’s party bypassing the slumbering 
baby T Rex. 


fter a day off for the team, work 
resumed in Studio 3 on Monday 27 
A February, with publicity shots taken 
of Solomon and Brian alongside the 
scheduled shoot. Scenes played out 
on the corridor set began with Nefertiti handing 
herself over to Solomon, a sequence where Crispin 
Layfield was present to ensure that the struggling 


DINOSAURS ON A SPACESH 


مههه هو خد د 


IP 


with the 80-piece BBC National Orchestra of Wales 
over two sessions on Wednesday 31 May — roam to 
1pm and then 2pm to 5pm; these were then mixed 
over the next four days at Air Studios. 
The idea of booking comedy writing-performing 
duo David Mitchell and Robert Webb to do 
the robot voices came at the end of May. Chris 
suggested that their involvement could be kept 
secret as an extra surprise for viewers. Mitchell 
and Webb had enjoyed considerable success 
with award-winning series such as Channel 
4’s Peep Show since 2003, and BBC Two’s 
That Mitchell and Webb Look since 2006. 
The two performers recorded all 
their dialogue at Goldcrest Post 
Production Studios in London on 
Wednesday 20 June; David and 
Robert recorded the lines in 
numerous different ways, with 
some extremely camp takes, 
and extra lines of dialogue from 
the robots during the Triceratops 
ride were added in dubbing. Saul 
Metzstein also suggested that instead 
of saying “Ow, I’ve gone all fizzy...” as it 
expired, Robot 1 should sing Harry Dacre’s 1892 
music hall song Daisy Bell; this was a reference to 
the original computerised voice tests conducted in 
1961 which had apparently been seen by science- 
fiction writer Arthur C Clarke who had therefore 
used the song for the demise of the computer HAL 
in the 1968 sci-fi movie 2001: A Space Odyssey. 
By the start of July, the episode had been picture- 
locked and was awaiting the CGI sequences to 


The dinosaurs encountered 
aboard the Silurian ark included 
the Ankylosaurus, Velociraptor, 
Tyrannosaurus Rex and Triceratops 
from the late Cretaceous period 
(100 to 65 million years ago) plus 
the airborne Pterodactylus from the 
genus of Pterosaurs which thrived 
in the late Jurassic era (161 to 145 
million years ago). 


“Take me to your leader” again, as 
he had previously done in The Face of 
Evil (1977), The Pirate Planet (1978), 
The Creature from the Pit (1979), The 
Horns of Nimon (1979/80), Four to 
Doomsday (1982), Aliens of London 
(2005) and Voyage of the Damned 
(2007). The Doctor claimed to 

have worked with nineteenth- 
century Austrian composer 

Franz Schubert on his 1829 

work Fantasia in F minor, a 

work for more than one 

pianist. He also likened 

the IV (identity and value) 

system used by Solomon 

to an Argos for the 

universe with reference 

to the UK catalogue 

merchant established 


in 1973. 


ueen Nefertiti was the 
Great Royal Wife 
of the Egyptian 
Pharaoh Akhenaten, 
known before the 
fifth year of his reign as Amenhotep 
IV in the eighteenth dynasty of 
Egypt; she lived from around 1370BC 
to 1330BC and there are no records 
of her fate or burial. Brian compared 
the Doctor to Arthur C Clarke, the 
British science-fiction author and 
inventor who lived from 1917 to 
2008. Amy sarcastically called the 
pessimistic Nefertiti and Riddell the 
Chuckle Brothers in reference to 
the comedy double act of Barry and 
Paul Elliott whose children’s series 
ChuckleVision had run since 1987. The 
Doctor was unable to resist using 
the science-fiction encounter cliché 


Top: The Velociraptors are amongst the many dinosaurs represented 
aboard the Silurian ark; Right: The real life fate of Queen Nefertiti of 


Egypt is unknown. 
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main corridor set including the column hits by the 
tails of the Anklosaurs and the robots” weapons 
impacting on the walls. Riann Steele and Rupert 
Graves then joined the second unit while the 

main unit remained on the TARDIS set to record 
the remaining shots of the Doctor 
joining the Ponds in the doorway 
as they gazed down on Earth. 
In Studio 3, the second unit 
next recorded inserts for the 
scene of Amy’s party picking 
its way around the sleeping 
reptiles, and then completed 
the shots of Amy and Riddell 
holding the Velociraptors at 
bay later in the episode. The main 
unit recorded various plate shots of the 
TARDIS and spaceship corridor sets 
before moving over to Studio 6 and 
recording Rory tending to his wounded 
father outside Solomon’s pod. The 
second week of production concluded 
on Friday 2 March with the scenes on the 
control deck of the spaceship as constructed 
in Studio 6. 

Week three saw a change in shooting schedules 
since work on Episode 2 was drawing to a close and 
the unit was soon to shift its focus onto Episode 
3, with a major location shoot in Spain. Recording 
on Monday 5 March was planned for 7.30am to 
4.30pm and cleared nearly all the remaining scenes 
in Solomon’s pod, with stunt arranger Crispin 
Layfield supervising the action moves as the Doctor 
rescued Nefertiti and disabled the two robots. 
Karen Gillan was not required for recording at 
Upper Boat on this day. 

Following the trip to Spain to record the Western 
episode for just over a week, the Block One team 
resumed work at Upper Boat on Monday 19 March 

Day 23). Two units were at work; the main unit 
continued to focus on Episode 3, while a second 
unit was helmed by director Nick Hurran who 
was then preparing for his own work on Block 
Two. Recording from 8am to 7pm, the second 
unit began in Studio 5, where the sequences on 
the African Plains of 1902 were recorded with 
Matt, Rupert and Riann. After this, various pick up 
shots were recorded in Solomon’s pod in Studio 
6 including the Doctor’s rescue of Neffy (with 
Crispin Layfield again on hand) and his escape 
with Rory, after which Matt and Arthur joined the 
main unit. Nick’s unit then continued to record 
the remaining scenes in the pod where Solomon 
addressed his robot servants and then informed 
Nefertiti that he could not get his ship to move. 
During the day, the BBC website team was present 
to chat to some of the episode’s guest stars. 

Following a day when Upper Boat was used to 
test wire sequences on Thursday 22 March, more 
recording for Dinosaurs on a Spaceship took place 
on Friday 23 — Day 26, the final day for Block 
One. Concurrent with Matt recording with Saul’s 
main unit in Studio 5, a second unit was also at 
work on Block Two in Studio 2. Work on Episode 
2 began at 7.30am with the 1334 BC scene inside 
the Egyptian pyramid at the start of the adventure. 
Matt then recorded the scene of the Doctor at ISA 
Monitoring HQ before going to join his colleagues 
on the Dalek episode. This left Saul to complete 
all the remaining scenes in the Indian control 
room with Indira and her team, plus close-ups of 
Brian’s postcards; the block wrapped at 6.10pm, 20 
minutes ahead of schedule. 

Episode 2 was in post-production during April. 
The music for Dinosaurs on a Spaceship was recorded 
as a series of 26 cues — including reworkings of 
the Silurian theme as established in The Hungry 
Earth/Cold Blood — running to about 26 minutes. 
Recording took place at Hoddinott Hall in Cardiff 


: “Excitement,” replied the Queen. “You've no 
: idea how boring it is having your all desires 
: tended to.” “Right, sounds really tedious,” 

: agreed Amy. “A life without surprise, and 

> then the Doctor,” explained Nefertiti. 

: “Amy, | watched him blaze.” The screen 

: then activated. “Did you just turn that on?” 
E asked Amy. 


When Solomon confronted the 55 


: party, the Doctor ordered, “Rory, Brian, 

: behind me.” As Amy, Riddell and Nefertiti 
: suddenly appeared by teleport, Amy 

: explained, “He opened the communication 
: channels across the ship. We saw 

: everything.” After Solomon departed with 
: Nefertiti, Amy asked, “Doctor?” “We can’t 
; fet him take her like that!” added Brian as 
: the Doctor thought hard on the problem. 

: “Doctor!” exclaimed Rory, as the Doctor 

> turned, with a smile. There was then a short 


scene at ISA Monitoring HQ where a 
worker indicated, “Missiles will 
achieve target in eighteen 
minutes.” Indira looked at 
the display as her crew 
- watched her in turn. 
After Riddell went 
to keep an eye out for 
dinosaurs, Amy observed, 
“Now | get why Riddell’s 
here. Bit of brute force.” “He 
saved my life,” explained the Doctor, 


: “Long time ago. This is the least | could do.” 
: “Why?” asked Amy. “In his timeline, he 

: dies tomorrow,” explained the Doctor, “on 

> the African Plains. This is his last night.” 

: “This is your gift to him,” realised Amy. 

: “He's hunted big beasts all his life. | thought 
: whatever was up here would be a thrill he’d 
: remember” “You're a good man,” Amy told 
: him. “Really?” pondered the Doctor. “Cos | 
: thought | just sent him out to guard against 
> carnivorous dinosaurs.” 


Some later scenes were resequenced; 


= Riddell encountering the raptors originally 
: came earlier, before Solomon realised that 
: the vessel was magnetised. When Solomon 
: raged that ‘he’ had magnetised them, 

: Nefertiti asked, “Who has?” “Who d’you 


think?” stormed her captor. 
When the controls of the spaceship 
= came alive, Rory exclaimed, “It’s just 
like Super Mario Kart!”, referring to the 


s Nintendo video game. “You’re rubbish at 


Super Mario Kart,” remarked Amy. “Not 
helpful!” replied Rory. The scenes 
of the ISA realising that the missile 
trajectory was changing and the 
Williamses flying the ship (which 
had ended with Brian asking, 
“Where are the dinosaurs 
again?”) were moved after 
- Amy and Riddell taking on 
MR the raptors. The scene in 
E which the Doctor rescued 
Nefertiti was resequenced so 
that the Doctor’s comments on 
missiles being literal were moved after 
his speech about everything being safe and 
| replacing an exchange where the Queen 
asked, “What about you?” “GO!” urged 
the Doctor. “I’m right with you!” 
As the gang returned to the 
| TARDIS, the Doctor originally said, 
“So Ponds, onwards!” but this 
was changed to “Dinosaur 
drop-off time.” 


: travel?” “I like knowing where | am. | like 


my own things,” explained his father. “You 


: do the same thing every day. Where’s the 
: excitement in that?” asked Rory. “Rory,” 


began Brian, “I taught children for thirty 


É years. | did excitement. Now, | like peace, 
: order and familiarity.” After Rory told his 
: dad that he had now seen his nursing skills 


in action, Brian declared “Oh dear, oh my 


: goodness,” as he looked past Rory. “What?” 
: asked his son as he followed his gaze to see 
: Tricey. “Who said you could get up?” asked 


Robot 1 as the pair got their feet. “Melt 


: you down, robot,” responded Rory as the 

: Triceratops stopped a few feet away from 

: them. “Hello again,” said Brian, nervously, 
: to the dinosaur... which then spat out the 

: golf ball into Brian’s chest. Brian caught this 


in reflex and held up the saliva-covered ball 


; as Tricey gave a snort of pleasure and looked 
: at him with its large eyes. “Oh! My 


ball! Thank you!” smiled Brian, 


: as the dinosaur sat down. 


“That dinosaur likes you, 

Dad,” observed Rory before À 

his phone rang. When al 

his wife told him that 

they were on a Silurian 

ship, Rory responded, 

“PII tell the Doctor.” As 

Rory appeared at the bars of 
Solomon’s pod, Robot 2 barked, 

“No! Away from the bars, fleshbag!” to 


: which Rory responded, “Button it, creaky!” 
: As the Doctor indicated that he needed to 
E take the call, he added, “Don't shoot me, 


Rusty.” As the Doctor emerged from the pod, 


Ê Solomon called for the robots from inside. 


When Indira informed the Doctor that 


: she had to start the missile program, she 


explained, “I don’t have any choice.” In the 
Bio-Lab, when Riddell pointed out that even 
the Doctor couldn’t object to stun guns, Amy 
agreed: “Load ’em up, hunter boy.” This 
scene continued longer after Amy pointed 


: out that Nefertiti could choose between 
: a human sleeping potion 

: ora walking innuendo, 

: and continuing, 


“Anyway, never 
mind husbands, 


: aren't you like 


ruler of everyone? 


: What more 
: could you 
: want?” 


When trapped in the cave by the 
Pterodactyls, Rory asked the Doctor, “What 
about the sonic?!” “It doesn’t do dinosaur!” 
explained the Time Lord. “Get an upgrade!!” 
suggested Rory. When the robots first 
appeared, the Doctor said, “Hello.” As Robot 
1 remarked that they were very cross with 
the Doctor, he replied, “Are you?” to be told 
by Robot 2, “You’re going straight on time 
out! You need to think about what you’ve 
done.” This was changed in dubbing and a 
variation shifted to the start ofa later scene. 

Having encountered the Triceratops, 
after Robot 2 asked its colleague to stop 
calling it stupid, Robot 1 retorted; “You stop 
being stupid, PII stop calling you stupid!” 
This made the dinosaurs roar, causing Rory 
to observe, “Well done robots. Now you’ve 
attracted its attention.” 

In the Bio-Lab when Amy pondered the 
absence of any homo reptilia aboard the 
Silurian ark, she originally added, “Think, 
think, what are we missing?” before she 
investigated what had changed with the 
spaceship. When the Doctor’s party arrived 
outside Solomon’s pod and the robots 
started to bicker, Solomon’s voice from 
inside the chamber ordered, “Stop it!” 
“Sorry!” said both robots, sheepishly and 
meekly. “Naughty robots,” admonished 
Rory. As the Doctor entered the pod and 
the bars slammed behind him, Solomon’s 
voice explained, “The bars are necessary. 
The creatures hunt down here. Come in, will 
you!” Explaining about the robots which 
he picked up cheaply from a concession 
on Illyria Seven, Solomon added, “The 
emotional inhibitors on the Al circuits had 
been damaged.” After Brian was shot and 
Solomon decreed that the next bolt would 
be fatal, Robot 2 aimed its shoulder weapon 
at the Doctor through the gate. As Rory 
tended to his dad, Robot 1 taunted, “He’s 
such a cry-baby. It was only a level 2 bolt.” 
When Rory then threatened to dismantle 
the machine, he added, “Nobody hurts my 
Dad.” After Rory administered the painkiller 
to his dad, Brian said, “Look at me. Nothing 
good ever comes from travel.” “Don’t 
start that. Please,” began Rory who — after 
a pause — asked, “Alright, this is what | 
can’t understand. How can you not like 


fter the Doctor read the 
message on his psychic 
paper, Nefertiti said, 
“Doctor, you can’t talk 
about the stars, then just 
leave me behind. Whatever you’ve found, 
| want to come.” “Did I say exciting?” 
the Doctor continued, “I meant ordinary, 
very ordinary, mostly hoovering. | never 
go anywhere exciting, me.” This was 
overdubbed with new dialogue. When the 
Doctor then appeared at Riddell’s camp, the 
hunter originally looked at him and replied, 
‘Oh, fine, now you appear!’ 

After Brian made reference to the ‘loft 
incident’, Rory replied, “I was 12 and you’d 
just electrocuted me. | couldn’t help letting 
go.” After his dad said how lucky he was to 
be married to Amy, Rory sighed, “Here we 
go...” as his father continued, “Lucky, lucky 


man...” Having told the Ponds he was taking : 


them on a “quick hop’, the Doctor originally 
added as the TARDIS landed, “King of the 
quick hop! | did that!” On emerging from 
the ship, when the Doctor demanded to 
know who had sent Brian, Brian responded, 


“Sorry?” “Come on! Answer!” continued the : 


Doctor, tapping Brian’s head. “Not a bad 
cyborg, | suppose, almost convincing, the 
ears give it away, and the eyes, dead behind 
the eyes, tell your makers they need to work 


on that...” When Rory explained this was his : 


dad, the Doctor replied, “It’s your what?” 
“He was doing some DIY round our house.” 
When an amazed Amy told Nefertiti how 
famous she was, she continued, “You’re like 
one of the greatest women who ever lived.” 
“Thank you,” replied the Queen. “Married, 


you said?” asked Riddell, his interest piqued. : 


“How long have you been with the Doctor?” 
asked Amy. “This is my first time. | made 
him bring me,” explained Nefertiti. The 

trio then came across the sleeping T Rex 
baby, which Amy identified. “You're very 
well informed,” remarked Riddell. “Jurassic 
Park all-nighter at Leadworth Cineworld,” 
explained Amy (with reference to the 1993 
movie), “It’s a wonder | ever married that 
man.” “I have no idea what you just said,” 
admitted Riddell. When Riddell wobbled and 
then grinned as he stepped over the T Rex, 
Amy originally slapped his arm. 


Top: Amy and Riddell join forces to defend the Control Deck from a Raptor attack; Inset: The Doctor 
brandishes his sonic screwdriver on Solomon’s ship; Right: Riddell is ready for a fight. 


Left: Amy and Rory ask 
the Doctor to take them 


home, but Brian has one 
last request. 


Below: Rory and Brian 
pilot the ark away from 
the Earth. 


Inset 1: The Doctor 
ponders his future with 
the Ponds. 


Inset 2: Brian enjoys his 
view of the Earth from 
space. 
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be cut into the final show. The title sequence for : Mulkern. Patrick also selected Dinosaurs on With 7.57 million viewers, 


the episode depicted the logo with the texture of : a Spaceship for his Pick of the Day. I Dinosaurs on a Spaceship attracted 
a dinosaur’s hide against a vortex of green and : Three extracts from the pre-credits f more than double the audience of 
deep orange with yellow lightning. Superimposed : were also released during the week; the : ١ vrs Red or Black. In the wake of 
captions established the Egyptian sequence as : scene with Nefertiti on Wednesday Ê P transmission, the BBC website made 
1334BC, Riddell being collected in 19o2AD and the : 5, the sequence with Riddell on س‎ : : © available design drawings, storyboards 
bulk of the narrative as transpiring in 2367 AD. : Thursday 6 and the encounter for various dinosaur sequences and also 
The scene of the Doctor and his gang confronting : with the Ankylosaurs on a 4'14” behind-the-scenes video entitled 
dinosaurs at the end of the pre-credits was shown : Friday 7. Karen Gillan was Raptors, Robots and a Bumpy Ride; this 
at Comic Con San Diego on Sunday 15 July 2012, : heard on Thursday 6 on featured Matt, Karen and Arthur plus 
where Steven also revealed the episode title. : Greg James’ Radio 1 show in Chris Chibnall, David Bradley, Steven 
: an interview which she had Moffat, Rupert Graves, Richard Garaghty 
ollowing the broadcast of Asylum ofthe : recorded the previous Friday. and 3D Supervisor Matt McKinney (who 
Daleks on Saturday 1 September, the =: Then on Saturday 8 September, demonstrated the animation of a raptor). 
BBC Website released a 53” video : the website revealed that David = i : BBC America issued the 31” video Doctor 
of Karen Gillan and Arthur Darvill : Mitchell and Robert Webb would be : Who: Inside Look on Sunday و‎ in which the three 
introducing Dinosaurs on a Spaceship, : providing the voices of the two robots, with : regular cast members chatted about the role 
recorded at the BFI series launch in August; : Caroline Skinner commenting, “We were thrilled to : played by Rory's dad, and BBC Three repeated the 
“Dinosaurs on a Spaceship is a big romp,” promised : have David Mitchell and Robert Webb on board for : programme on Friday 14 in the usual 7.15pm slot. 
Arthur. “A real big action adventure, Indiana : Dinosaurs on a Spaceship. It’s a huge adventure, areal : “I hope it's the most bonkers Doctor Who has 
Jones-style.” A trailer was also made available. On : no-holds-barred belter of an episode and having : ever been,” Chris Chibnall told DWM, “although 
Tuesday 4 September, the Radio Times offered a : them voice these two incredible-looking robots was : I think that's quite a competition, especially 
colour spread entitled Doctor on "Tops by Patrick : just perfect. It makes them funny and chilling.” : these days!” DUM 


CAST: Matt Smith The Doctor and Karen Gillan Amy : Meters, Farzin Gharvy, Faizal Sweeney, Azhar Miah, : for The Doctor; Rob Cooper Stunt Double for Rory 

: Pond, Arthur Darvill Rory Williams with Rupert Graves : Testyn Jones ISA Crew; Will Willoughby Stunt Double Williams; Mike Lambert Stunt Double for Brian Williams. 
Riddell, Mark Williams Brian Williams, David Bradley : 

ee Solomon, Riann Steele Queen Nefertiti, Sunetra Sarker. : BBC ONE BROADCAST 

: Indira, Noel Byrne Robot 1, Richard Garaghty Robot 2, 

-: Richard Hope Bleytal, Rudi Dharmalingam ISA 5 : 

= Worker, David Mitchell Robot 1 Voice*, Robert Webb Dinosaurs ona Spaceship 8 September 2012 7.35pm-8.20pm 4513” 7-57M (9th) 87 

: Robot 2 Voice”. : REPEAT BROADCAST 

: * Not credited in Radio Times. 


Dinosaurs on a Spaceship BBC Three 14 September 2012  7.15pm-8pm Not available NA 


+ UNCREDITED: Champa Morgan, Ying Qin, Narinder 
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“TODAY | HONOUR 
THE VICTIMS FIRST!” 


On the borderline of Mercy, the Doctor wields a gun and prepares to 
hand over Kahler-Jex to save the townsfolk to Amy’s fury. 


AMY: This is not how we roll, and you know it. What’s happened 
to you Doctor, when did killing someone become an option? 
THE DOCTOR: Jex should answer for his crimes. 
AMY: And what then? Are you going to hunt down 
everyone who's made a gun ora bullet or a bomb? 

THE DOCTOR: But they keep coming back, don’t you see?! Every time | negotiate, 
| try to ‘understand’. Well, not today! No! Today | honour the victims first! His, the 
Master’s, the Daleks’, all the people who died because of my mercy! 

AMY: See, this is what happens when you travel alone for too long. Well listen 
to me, Doctor: Wecannot be like him. We have to be better than him. 

(The Doctor knows she’s right. He sags where he stands, beaten.) 


From A Town Called Mercy by ToBY WHITHOUSE 


of the Moon (2011). “It’s a full-blooded Western,” 
Steven Moffat told the BBC website of Episode 3. 
“We knew from the start we’d need some serious 


: location shooting for this one, and given the most 
: iconic American setting imaginable, there was only 


one place to go — Spain.” 
“Marcus [Wilson, the producer] 
غا‎ showed me lots of photographs 
à of the location before I 
| started,” recalled Toby in 
DWM, “though, to be honest, 
I had a mock-up of a Western 
town in my head already, 
accrued from all the different 
films I’ve watched.” The Doctor 
Who crew planned to use two of the 
three Western town sites which formed 
the Mini-Hollywood business in the 
southern Spanish province of Almeria 
— the same place where many classic 
‘Spaghetti Westerns’ (a broad term for 
the genre of Wild West films often made 
in Spain by Italian film companies) had 
been shot since the early 1960s. The main 
Mini-Hollywood area in the desert of Tabernas 


Oasys Parque Temático del Desierto — and had been 
constructed in 1965 as the town of El Paso for For a 
Few Dollars More (Per qualche dollaro in più) as well as 
featuring in its follow-up, the 1966 movie The Good, 


: Mountainside/Ravine/Gulley) سرو‎ 
1 Mon-19 Mar 12 Upper Boat Studios: 


: was now known as the Oasys Theme Park — or 


E the Bad and the Ugly (Il buono, il brutto, il cattivo), both 


While Toby was already the executive producer 
and lead writer of the BBC Three fantasy series 
Being Human, he had also contributed three 
previous episodes to Doctor Who since its return in 
2005: School Reunion (2006), The Vampires of Venice 
(2010) and The God Complex (2011). “The way it 
always seems to work with me and Steven, is 
that Steven gives me a one-line pitch - the one 
line this time was ‘a town in the Wild West 
that’s being terrorised by a, kind of, robot 
or cyborg’ - and then I'll go away and knock 
together an idea,” recalled Toby of his latest 
episode in Doctor Who Magazine. 

Before the Western notion had 
been pitched for development, 
it had been decided that it 
was achievable, practical and 
affordable on the grounds that 
it would be the next overseas 
shoot for the BBC Wales series. 
Since 2006, foreign shoots had 
become an occasional part of 
Doctor Who’s production schedule, 
first with second unit material in 
New York for Daleks in Manhattan/Evolution 
of the Daleks (2007), then more major shoots 
at studios in Rome for The Fires of Pompeii (2008), 
the deserts of Dubai for Planet of the Dead (2009), 
Trogir in Croatia for The Vampires of Venice (2010) 
and Vincent and the Doctor (2010) and most recently a 
shoot based in Utah for The Impossible Astronaut/Day 


: Desert Plain/Mercy ~ 


: Int Saloon) 


> Studio 2 — Marshall’s Office 

Tue 20 Mar 12 Upper Boat Studios: 
> Studio 2 —Marshall’s Office 
: Wed 21 Mar 12 Upper Boat Studios: | 
: Studio 2 — Marshall's Office 


: Sat 10 Mar 12 Fort B avo ( 
: Plain — Kahler-Jex’s 


: Mon 12 Mar 12 Fort Bravi 


— Main Street/Border 
Saloon) 


Tue 13 Mar 12 Fort Bravo ; 
(Borderline — Street near £ 


: Sat 15 Sep 12 A Town Called Mercy. 

: The Doctor finds himself donning a 
. : sheriff’s Stetson in a Western town 
= which is besieged by a relentless 

= cyborg called the Gunslinger. 

: But what does he want? 


Saloon/Mercy = Street/ 
Mercy — Main Street) 
Wed 14 Mar 12 Fort Bravo 
(Borderline — Mai 


3 Street/Mercy — Church) > : 
: Thu 15 Mar 12 Ravine between 
: Fort Bravo + Fort Apache (Hillside/ 


` Wed 7 Mar 12 Fort Apache, Mini 


Hollywood, Carretera Nacional 340a, 
Tabernas, Desierto de Tabernas, 
Almeria (Ext Marshall’s Office/ 

Int Kahler-Jex’s Spaceship/ 

Mercy — Main Street) 

Thu 8 Mar 12 Fort Bravo, 

Carretera Nacional 

340, Tabernas, Almeria 

(Desert Plain — Kahler-Jex’s 
Spaceship/Ext Kahler-Jex’s 
Spaceship/Hillside/View to Town/ 
Town/Mountainside/Desert Plain) 
Fri g Mar 12 Fort Bravo (Borderline/ 


hy not do a Doctor Who Western?’ 
was how it came about,” 
7 = explained executive producer 
ا ونا‎ Caroline Skinner of A Town 
i Called Mercy to the Radio Times. 
; “We didn’t want to design a 
series of movie clichés, but to see 
the Doctor in this environment was just a fantastic 
opportunity for some brilliant storytelling.” 
However, her colleague Steven Moffat jovially 
offered another reason for the Western setting to 
BBC News: “Matt Smith on a horse in a proper 
Western. Surely those bandy legs were made for 
horse-riding. That’s why we did it.” 

Doctor Who had told a Western tale once before, 
with the 1966 serial The Gunfighters - in which the 
TARDIS visited Tombstone, Arizona for a black 
comedy version of the famous OK Corral shootout 
of 1881. The Gunfighters had become notorious for 
achieving the lowest audience appreciation score 


for the series, and Steven Moffat explained to writer : 


Toby Whithouse that it wasn't necessarily worth 
watching the TARDIS’ previous arrival in the Wild 
West as part of his research for this new story. 
“Like all the best Westerns, this is a tale of one 
man standing against impossible odds and his own 
personal demons,” observed the lead writer in the 
Radio Times. The outline offered Toby Whithouse 
was that of a nineteenth-century Western town 
being terrorised by a robot, thus presenting a 
science-fiction element in a historical setting. 


could give him children. In the saloon, the 
Doctor found the Preacher readying the 
men — like Seth and Elias — with guns in 
an attempt to first negotiate and then, if 
necessary, kill the Gunslinger. The Doctor 
bluffed them into halting this scheme by 


3 claiming that he had a plan, but Sadie 


knew he was lying, commenting that in 


: Chicago she had seen a clockwork man 


like the cyborg and that everyone had 


E a vulnerability, something they loved. 


“Personal testimonies are available from 


the drop down menu,” recalled the Doctor‏ : کے 
MS who went to the Marshall’s office to play‏ 


back the video of Kahler-Tek which he 
had downloaded. To help him think, 
the Doctor asked Billy to whistle 
Ennio Morricone’s theme to The Good, 
the Bad and the Ugly. 
A playback of a woman 
called Kahler-San 
attracted the Doctor’s 
attention because 
of the pendent she 
toyed with. Next 
day, when the Doctor 
faced the Gunslinger 
in the high street, Amy 
stood in the street with her 
face covered in cloth; onto this, Rory used 


: the sonic to project the edited testimony 
: of Kahler-San saying, “Stop/this./These/ 


people/do not/deserve to/die... Kahler-Tec./ 
Do not/become/a monster.” The Gunslinger 
realised that he was being tricked and then 
saw his corrupted reflection in a window; 
the Doctor explained he chose Kahler-San 
because of the pendent. The Gunslinger 
prepared to walk into the desert and 
self-destruct, but instead the Doctor had 


: another idea... and the last scene showed 
: the cyborg as the new Marshall outside his 
: office on the main street of Mercy. 


In the untitled and undated Draft 
2 script from, much of the action and 
dialogue was extremely close to the final 


: shooting script with Jex now surviving to 


sacrifice himself at the end of the episode. 


: The townspeople asking for food was 
: dropped and Isaac’s father was omitted. 
: The character of Dockery was introduced 


and described as ‘barely 20’. And Isaac 


: gave examples of Jex helping the townsfolk 


including “Last summer a house collapsed 
breaking one man’s back and putting 

his son into a coma. Maybe you’ve seen 
*em in town, walkin’ round like nothin’ 
happened.” The Marshall also said that 


: the Gunslinger’s deadline for handing over 


the “Alien Doctor” was noon the next day. 


* The Doctor now rode out into the desert 


on horseback; when the Time Lord asked 
the Preacher if he could borrow his horse, 
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idea made flesh... Tomorrow we shall 
commence Lobotomizing procedures to 
remove all residue free will.” The recording 
continued to show Kahler-Tec breaking 
free of his constraints and attacking his 
creators; the only survivors — Jex, the 
weapons maker, the senior technician and 
the Priest — sealed themselves in a bunker 
and attempted to reach the shuttle bay. 
George had been listening outside and 

was traumatized while Isaac was horrified 
by the true nature of the man whom he 
had sheltered. Meanwhile, 
George stumbled into 4 
the street and told the 8 ١ 
Priest how the doc 

had killed people. 


: While Rory felt that 


Jex should be given 
to the Gunslinger, Amy 
argued that he should 
be punished, but not like that. 
The Doctor agreed that Jex 
should be handed over, asking 
Isaac, “What about the men 
who captured your father? 
Wouldn’t you want them 
punished?” “Punished, yes. 
Not killed in cold blood without 
a trial,” replied the Marshall. With 
Rory’s help, the Doctor grabbed Jex 
and took him outside, followed by the 
mob who had been alerted by George 
and the Priest. 
At the borderline, when Jex confronted 
his creation, he wept, remarking in 
a hushed voice: “By the Gods. You’re 
beautiful.” Suddenly George appeared 
with Isaac’s gun firing into the 
| crowd madly; as the Gunslinger’s 
laser fatally wounded Isaac, Jex was 
killed by one of George’s shots. 
Realising that the Doctor was 
now the town’s peacekeeper, the 
Gunslinger told the locals that they 
had until noon tomorrow to make 
peace with their gods: “I HAD A 
TASK. To deliver his [Jex’s] spirit 
to those of his victims. Jex took 
everything from me but my 
honour. Now you have robbed 
me of that too. You and those 
cowards. So tomorrow | shall 
return and kill you all.” 
That night the Doctor 
A paced the main street, 
worrying, while Amy told 
Rory that she was thinking 
of becoming a travel writer; 
the couple discussed babies 
in a prickly manner with Amy 
JÎ saying that one option was for 
Rory to find somebody else who 
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you've been killed, | estimate a human 
body could withstand at least 5 direct 
hits before it starts to disintegrate.” 
However, at that moment Isaac returned 
with Rory and pressed a gun into Jex’s 
neck, asking the doc what he was hiding. 
When the Doctor returned to town, he 
entered Isaac’s office and used his sonic 
to project the recording of what he had 
seen in Jex’s ship back on the wall; this 
was a recording of Jex explaining how he 
had created the cyborgs, tricking subjects 
into undergoing transformation into 
living weapons (“Personal testimonies 
are available from the drop down menu”). 
The recording explained: “Because the 
circuitry must be connected to the nervous 
system, the procedures have to be carried 
out without anaesthetic... 

confess after 5 deaths 

on the operating table 

(autopsy reports are 

available from the drop 

down menu) we were 

all losing heart. But 

then finally: Subject 

6. Kahler-Tec. The 
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he untitled and undated first : 


draft script from late 2011 

had various differences to 

the final shooting draft. 

In this version, there was 

no Attack Drone with Kahler-Mas who was 
sleeping under a blanket by a camp-fire. 
The population of Mercy had originally 
been increased from 40 to 41; when Rory 
suggested that the adjustment could have 
been because somebody had a baby, Amy 
said “Now you’ve mentioned babies, are 
we going to do that thing where we all 
exchange awkward glances?” 

As the TARDIS trio walked down the high 
street, townsfolk appeared and one man 
asked them for food. When Isaac rescued 
the Doctor from the townsfolk and took him 
into his office, an old man dressed in the 
tattered uniform of a confederate soldier 
sat in the corner, staring into space; this 
was Isaac’s father, George, who had been 
captured and tortured by the Unionists. 
Isaac told the TARDIS trio that the 
Gunslinger had arrived two weeks ago and 
that they woke up one morning to find the 


border around the town; the Doctor deduced : 


that the figure in the cell was the new 
resident in town. In scenes on the hillside, 


the Gunslinger was seen fingering a pendent : 


which carried the same symbol as on the 
faces of Kahler-Mas and Kahler-Jex. 
When the Doctor offered to mend Jex’s 
ship so he could depart, the alien said 
that he was happy in Mercy. While Isaac 
and Rory distracted the Gunslinger, the 
Doctor made for Jex’s ship on foot instead 
of going back to the TARDIS. While the 
Doctor investigated Jex’s ship, back at 
the Marshall’s office, Jex panicked and 
marched towards the door, telling Amy, 
“He needs to get to his ship and get me out 
of here. Why is he looking at mine?” When 
the Doctor confronted the Gunslinger on 


leaving the ship, the Cyborg explained, “Jex : 
has tricked the [Mercy’s] inhabitants. There : 
are those who might endanger their lives to : 


protect his... Your justice is bureaucratic. 

Unreliable. The crimes he committed were 
against our people, he should feel the bite 

of our justice.” 

Meanwhile, Jex was grabbing 
ammunition and Isaac's scraps of food 
and prepared to use Amy as a human 
shield to leave town and make for the 
Doctor’s ship, telling her “Even after 
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` “This is how it starts. A little 
wave asma Dloodshed here, a vigilante or 


-- 


“two there and suddenly you got 
streets running with blood.” isa 


was amended. Amy and Rory’s comments 
on being weaned off the Doctor — or vice- 
versa — were removed with similar notions 
transplanted into the dialogue between 
Amy and the Doctor in the previous 
episode, Dinosaurs on a Spaceship. In the 
confrontation outside the Marshall’s office, 
it was now Sadie who replied to Walter’s 
suggestion of handing Jex over; Dockery 
was now “nearly nineteen.” The final 
sequence was revised to include dialogue 
from the TARDIS trio as they departed, but 
with the scene at the hut by the exploded 
spaceship now revised to show the 
Gunslinger watching over the town from 
the mountainside. 

In the Readthrough Draft of The 
Gunslinger dated Wednesday 8 February, the 
population of Mercy had increased from 
8o to 81, Isaac’s comments about how he 
and his brother fought in the war were 
dropped as was the discussion of siege 
tactics from Jex, and the Gunslinger telling 
the Doctor how there were originally 60 of 
them. The little girl’s family now hid from 
the Gunslinger as part of the congregation 
in the church. Isaac’s attempt to stop the 
Doctor taking Jex from his cell remained 
but was omitted from the shooting script. 


presented in some Western film series of the 
1950s and 1960s. Steven agreed that the backdrop 
should be realistic, akin to the epic 1968 ‘Spaghetti 
Western’ Once Upon a Time in the West (C'era una 

volta il West) rather than any form of entertainment 


Gunslinger was starving the townsfolk, 
the alien doctor answered: “The cyborgs 
were programmed with every conceivable 
tactic of War, from Vestatio to Guerrilla 
campaigns. What we have here is a Siege.” 
Jex’s confrontation with the Gunslinger had 
been revised and the exchange between 
the Preacher and Dockery outside the 
Marshall’s office was removed. The script 
now concluded with the little girl — having 
whispered something to her mother — 
running out of Mercy into the desert plain 
to see the wreckage of Jex’s ship which had 
been reassembled as a hut-cum-toll booth; 
a small chimney poked upwards with a 
line of washing strung from it. Scared, she 
left a gift on one of the chairs outside the 
shack and scampered away. The object was 
a small, carved figure of a gunfighter with 
a tiny yellow star on its chest. A shadow fell 
across this as it was scooped up in the paw 
of the Gunslinger... and a smile creased 
across his face. 
The qth Draft of The Gu 
Tuesday 24 January saw various minor 
changes. The short scene of Jex panicking 
about the Doctor studying his own vessel 
was deleted, and the dialogue between the 
Doctor and the Gunslinger outside the ship 


which simply used a Wild West setting such as the 


1950 movie of the stage musical Annie Get Your Gun. 
In the late 1980s, Toby had gone through a 

teenage phase of watching a lot of classic Spaghetti 

Western movies, and in particular had become a 

big fan of American actor Clint Eastwood, who 

had made his mark on the cinema world as ‘the 

man with no name’ in the Western trilogy A Fistful 


purchased by a stuntman who had worked on 
such films, by the 1980s the town had become a 
Western-style theme part offering both a Mexican 
township and also an American Old West street 
with a functioning saloon, blacksmith, jail, hotel 


“This year I’ve written an episode in a genre 
I’ve never ventured into before. It was the most 
fantastic fun,” Toby told DWM. In bringing 
a Western to life on British television, Toby 
Whithouse wanted to capture the harshness of the 
lives of the settlers and townsfolk, rather than the 
sanitised depiction which had been traditionally 


Preacher. “Well look at you, suddenly 
found your voice, Preacher,” sneered 
Dockery. “Just as you lost your senses, 
son,” observed the priest. Dockery told the 
Doctor that he was “nearly twenty.” 
As noon approached, Sadie waited 
alone in the saloon while the little girl was 
with her family in their home, and the 
congregation were in the church. The little 
girl accidentally knocked over a chair in her 
house as the Gunslinger passed, and it 
blasted the door open. The final 
scene had no dialogue from the 
Doctor and his friends as they 
departed, but was carried 
purely by the voice of the 
narrator; the Gunslinger 


watched over the town from 
the porch of the Marshall’s 
office. 

The Third Draft, now entitled The 
Gunslinger, was dated Friday 6 January 2012. 
The Attack Drone had been added and 
much of Isaac’s dialogue was now amended 
as per the broadcast version, removing 
the noon deadline; the Doctor’s comments 
on riding a horse were also dropped. 

As Jex explained about the cyborgs and 
their creation, when Rory asked why the 


and gallows. 


milarly 


the priest asked, “When was the last time 
you rode a horse?” “Few years ago. With 
Cleopatra. To Stonehenge,” replied the 
Doctor, with reference to The Pandorica 
Opens (2010). Returning to the Marshall’s 
office, a livid Doctor pursued Jex around 
the room, pushing furniture out of the way. 
“He’s a murderer!” shrieked the Doctor. 
“I’m a scientist,” claimed Jex. “Potato, 
potarto,” retorted the Time Lord. When 
debating about Jex being a war criminal, 
Isaac said, “Look, | know about war. We 
just come out of our own. | fought, my 
brother fought, just like every man in this 
town. You think any of us got clean hands 
after that?” 


over to the Gunslinger, he turned to find 
Isaac in his gunfighter stance, his hand 
hovering over his holster: “This is how it 
starts. A little bloodshed here, a vigilante 
or two there, and suddenly you got streets 
running with blood.” However, after the 
taunts about guilt from Jex, the Doctor 
proceeded with his threat. The Gunslinger 
ordered Jex to cross the line: “I made a 
pledge not to enter this town until noon 
tomorrow.” As the townsfolk watched 
this, rooted with fear, Jex saw the little girl 
looking at him, terrified, and mustered 
a smile to reassure her. After the Doctor 
had Jex taken back to the cell, when he 
confronted the Gunslinger the Cyborg told 
him, “There were sixty of us. Thirty died 
during the procedure. Thirty were turned 
into killers.” 

Discussing the Doctor in 
the Marshall’s office, when 
Rory and Amy debated 
why the Doctor kept on 
taking them on adventures 
every few months, Amy 
suggested, “Maybe he’s 
weaning us off him” to which 
Rory replied “Or maybe it’s the 
other way around.” When the Preacher 
asked the Doctor to speak to the townsfolk, 
there was more dialogue. When Walter 
(‘Sheepish and reasonable’) said that he 
thought they should hand Jex over, the 
Preacher responded, “Correct me if I’m 
wrong, Walter, but what it wants is to kill 
a member of our community,” said the 


directed by noted Italian film maker Sergio Leone. 
Following this film, the site was purchased by 
extras who had worked on the film, so that it could 
be run as a tourist attraction and exploited to give 
them further guaranteed work in other Westerns 
filmed in the area; it was subsequently purchased 
by a hotel group, but remained open as a tourist 
attraction, offering Wild West re-enactments and 
a zoo. Another part of Mini-Hollywood was Fort 
Bravo - also known as Texas Hollywood — which 
had been constructed in addition to the E] Paso 
mock-up in 1966 for The Good, the Bad and the Ugly 


in order to offer alternative backgrounds. 


first couple of months of the script's development, 
during autumn 2011, Toby took the approach that 
both cyborg and Jex would have arrived in the town 


: very recently. However Steven suggested that Jex 


could have been established in the town for some 
time, and indeed could have helped its inhabitants 
so that they would defend him. 
Towards the end of 2011, Toby submitted 
his first untitled draft for the episode; in this 
version he had retained the Gunslinger 
through to the end of the story, but instead 
had Kahler-Jex perish part-way through the 
episode, killed by the Marshall’s disturbed 
father in the confrontation at the boundary 
line. The remainder of the episode 
then focussed on the cyborg 
attacking the town, punishing 
the inhabitants for not 
allowing it to pursue his 
people’s form of justice. 
There were two significant 
changes that Steven 
suggested to this draft. 
First of all, he felt the script 
lost momentum once Kahler- 
Jex had been killed. Secondly, 
a key element of the plot was that 
the Doctor had recorded the videos of Jex 
creating the cyborgs — as shown in the capsule — 
on his sonic screwdriver and was able to project 
these back; it was felt better to lose this device and 
have the Doctor telling the others instead upon his 
return. Although this meant a substantial rewrite of 
the second half of the script, Toby felt that Steven’s 
nointe were very astute and agreed with them. 


“Matt Smith in a proper 
| Western. Surely those 
= bandy legs were ma de for | 


wanted. An early decision was to change the robot 
idea into that of a cyborg, a fusion of living being 
and technology; this would allow the antagonist 
to express itself and its aims in a richer way than 
possible by a soulless automaton, and so offered 
a proper villain for the Doctor to interact with. 

“I started by thinking about what 
the cyborg actually wants. A 
cyborg is quite difficult to 
characterise, so I focussed * 
on characterising the thing 
that it’s chasing. The idea 

I came up with — which 
forms the backbone of the 
episode - is that whatever 
the cyborg wants in the 
town is the villain. Well, I say 
‘villain’. Of course, it isn’t quite 
that straightforward...” explained 
Toby in DWM. 


oby’s original idea was that 
the immediate threat to 
the town would be the 
cyborg gunslinger, but that 
it would eventually transpire 
that the cyborg’s quarry being protected by 
the townsfolk would be far more dangerous. As 
such, the writer originally thought of having the 
gunslinger destroyed part-way through the story, 
and then focus on the alien - named Kahler-Jex — as 
being the real villain. Jex would be a key element 
in the story since his presence would portray the 


Doctor as a more volatile and dangerous figure, the 
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Inset 1: The Doctor 
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of Dollars (Per un pugno di dollari), For a Few Dollars 
More and The Good, the Bad and the Ugly in the 1960s. 
During his research the writer went back to watch 
some of these movies and was delighted to find 
that he still enjoyed them. More recently, Toby had 
been deeply impressed by the complexity of the 
characters in Deadwood, a tough Western drama set 
in the South Dakota of the 1870s and screened by 
HBO from 2004 to 2006. The writer was also aware 
that he would need to work in some of the Western 
clichés which would be expected by the audience; 
hence, the Doctor would don a Stetson (as he had 
in earlier episodes) and a marshall’s badge, ride a 
horse across a dusty desert landscape beyond the 
edge of town, and face off against a formidable 
opponent in a showdown on the town’s main street 
at high noon. 

Toby realised that the dramatic crux x of his 
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“That scene is what it's all about,” explained 
Toby. Following from this, another obvious 
ingredient of the Western was that the Doctor 
would find himself appointed as the Marshall to 
protect the townsfolk... and would be required 
to carry a revolver. As a pacifist, the Doctor had 
generally refused to use firearms in the past, 
although he had occasionally wielded weapons 
as a last resort in stories such as Resurrection of the 
Daleks (1984) and The End of Time (2009/10). Toby 
found that the scene where the Preacher and Amy 
indicated to the Doctor that he would have to don 
holster and firearm to reassure the townsfolk took 
him a long time to get right. Toby wanted to get 


The scene which helped Toby to revise his 
narrative came from To Kill a Mockingbird, Harper 
Lee’s 1960 novel of racial injustice and the 1962 
movie adaptation. In this landmark work, a black 
man called Tom Robinson was accused of raping a 
white woman, but was defended by lawyer Atticus 
Finch in the town of Maycomb, Alabama. The 
sequence that Toby recalled was when a lynch mob 
arrived at Atticus’ office where Tom was waiting 
before his trial; it was the line “Is he in there, Mr 
Finch?” which directly inspired the scene where the 
Doctor confronted the mob who demanded that 
Jex should be handed over, with the new character 
Dockery asking “He in there?” 


confronting Jex with the truth in 675 
office, the Doctor was originally scripted 
to grab the alien doctor and slam him 
down ina chair. 

In terms of chronology, Jex appeared 
to have been at Mercy for some years; he 
had dealt with an outbreak of cholera two 
years after his arrival. The Gunslinger had 
arrived three weeks before the events in 
the episode which spanned around a day; 
the trio entered the town at one o’clock, 

—— following Isaac's death, the 
| Doctor talked to Jex at 2200 
°» and Abraham attempted 

| to measure the Doctor 
fora coffin at 2205, 
with the Doctor 
waiting in the 
main street to 
confront the 
cyborg from 
1158 with events 
climaxing at 
high noon. 


A saloon, a bank, a Marshall's 
office, some houses. All but 
deserted.’ Throughout the script 
and production of the episode, 
the rank of US law enforcement 
agent ‘Marshal’ was spelt-in the 
English manner as ‘Marshall’; 

thus Isaac was ‘The Marshall. Quiet, calm, 

a natural authority.’ The other townsfolk 

included Sadie (‘4os, tough. Beautiful 

once”), the Preacher (‘30s, African 

American, dressed in dusty black’) who had 

some speeches written phonetically 

(“Sir, might ah enquire who 

you is?”), Abraham the 

undertaker (‘a whiskery little 

man’), Dockery (‘younger. Still 

working out if he’s kind or mean’) 

and Walter (‘sheepish’). When the 

Doctor ordered tea at the bar, 

he did so ‘Cobra eyes, à la Clint 45 

Eastwood. His voice a drawl’; 

this was in reference to the American 

movie star and director who had played 

the lead in classic westerns, notably as “the 

man with no name’ in the trilogy A Fistful of 

Dollars, For a Few Dollars More and The Good, 

the Bad and the Ugly. 

Doctor Kahler-Jex was originally asleep 
under a dirty blanket in the cell: ‘an alien, 
like Kahler-Mas from the pre-titles. 

The same looping tribal markings on 
his face. But he’s small and neat. A 
little fussy perhaps. He's wearing a 
smart green suit of the period, 

a little pair of spectacles on AA 
his nose.’ Jex’s ship was 

described as ‘silver, oval, 

about 3 metres long and, 

aside from some dust and 

dents, it looks pretty 

much intact.’ When 


= wi 


course of action is chosen: Eliminate with 
extreme prejudice. The distance to the 
target is calculated. A weapon is chosen. 
Ammunition is loaded. All in two blinks of 
an eye.’ The pursuer was then indicated as 
having a ‘gun-sight eye glowing a demonic 
red... his gun-arm. Colossal, like [the well- 
meaning demon comic book character] 
Hellboy’s arm, but a mass of weapons. Not 
just one gun, a whole arsenal. Everything 
from an assassin’s rifle to a shotgun. 
We’ll call him The Gunslinger 
(because that’s his name). 
There is a whir and whine 
as the weaponry engages. 
And when he speaks, 
his voice like iron gears 
grinding,’ 
The first full 
description of the 
Gunslinger came when the 
Doctor encountered the cyborg 
outside Jex’s ship: ‘Over 6 feet tall. Unde 
his broad-brimmed hat we can see his 
face is a Frankenstein’s Monster [as in 
the living being assembled by a scientist 
in Mary Shelley’s 1818 novel Frankenstein] 
of technology and flesh. Half is ‘human 
looking’, albeit with the looping tattoos 
the other aliens have. But the other half 
is machine. His mechanical eye glows a 
sulphurous red. And that colossal mess of 
weapons in place of his arm.’ 
The town of Mercy was described 
as ‘tiny. Genuinely a one horse town. 


Above left: Having discovered the truth about Jex, the Doctor is confronted by the 
Gunslinger; Inset: Isaac catches Jex in the act of kidnapping Amy; Above right: The 
Doctor exposes Jex’s lies; Right: Abraham, the local undertaker, prepares for business. 


he shooting script issued 
for Episode 3 on Monday 
20 February was entitled 
Mercy. In this, the 
narrator was described 
as ‘A woman’s voice. In her Gos maybe. 
That southern states drawl, like honey.’ 
The Attack Drone was outlined as ‘a Heath 
Robinson, cobbled together with whatever 
its creator could lay his hands on. Engine 
parts, bits of wrecked fuselage, even 
a fire-extinguisher... a hole 
has been blasted into its 
chest, the internal circuits 
fizz and spark.’ It was 
indicated that Kahler- 
Mas ‘looks human aside 
from the intricate tattoo, 
like tribal markings, down 
one side of his face? 

On the approach of the 
Gunslinger, the stage directions 
noted: ‘And playing under this: Music. 
Something simple and beautiful.’ This 
haunting music was apparently inspired by 
the haunting melody of the musical pocket 
watch carried by the fugitive El Indio in For 
a Few Dollars More which he played before 
engaging in gunplay. 

The view seen by the “Monster” 
confronted by Kahler-Mas was detailed: 
‘Kahler-Mas, seen through the blood-red 
scope of a gun. Calculations scroll down 
the side of the screen. The computer 
automatically locks in on the markings 
on Kahler-Mas’s face. They are analysed, 
databanks are searched. The target is 
identified as ‘Kahler-Mas’. Files are 
accessed. Vital statistics are listed. 

Archive photos flash across the screen. A 


Western but with the added hint of Doctor Who 
alien characters,” was how Matt Smith described 
the script when interviewed at the BFI in 
September 2012. 
The main guest actor for the episode as Kahler- 
Jex was the award-winning stage actor Adrian 


the right balance of rage and fury showing that 

the Doctor was a moral man, pushed to his limit. 
However, when it came to the dilemma of whether 
Kahler-Jex was still a war criminal or had now paid 
for what he had done in the past with his 
tending to the locals of Mercy, this 


q Scarborough, whose diverse television work 

Hee included The Governor, Let Them Eat Cake, 

É Gavin & Stacey, Cranford, Psychoville, Upstairs 
1 Downstairs and Watson & Oliver. This was 
happy casting for Toby Whithouse, since 
Adrian was one of the three actors he had 
in mind while writing the character 
ofJex. Adrian had previously 

recorded a Doctor Who audio 


would place the Doctor at the centre 
of a difficult decision: should 

he hand over the renegade to 

the cyborg, in order to save 
other lives? With regards to 

this element of the plot, Steven 
Moffat encouraged Toby to 
consider making the Doctor the 
one who could justify handing Jex 


Right: The Doctor drags 
Jex through town... 


Inset 1: ... attracting the 
attention of Dockery (Sean 
Benedict) and the locals. 


Inset 2: The Doctor throws 
Jex across the border... 


Below: ... threatening to 
shoot him if he attempts 
to return. 


over to the Gunslinger. “Once he’d => adventure, The Boy That Time 
allowed me to do that, it completely eT Forgot, for Big Finish in 
opened up a new vein of narrative. It was | April 2008. 


| Another major role was 
* that of Isaac, the Marshall 

of the town called Mercy. 
This was taken by noted 
Memphis-born actor Ben 
Browder, who flew over from 

his Los Angeles home for the assignment. 

Having attended drama school in England and 
married English actress Francesca Buller, he was 
familiar with Doctor Who and had seen many recent 
episodes with his children. Although it was the 
pilot season in the USA, Ben did not want to miss 
the chance of appearing in Doctor Who, and had 


: wanted to make a Western for a while. The actor 


had some experience of appearing in science- 
fiction series; after making a mark on television 
with Party of Five, he had starred as John Crichton 
in Farscape from 1999 to 2003 and then appeared 
as Lt Col Cameron Mitchell in Stargate SG-1 from 
2005 to 2007. The other key role of the Gunslinger 
- Kahler-Tek — was played by Andrew Brooke, 


= 


fantastic,” Toby told DWM, since he had 
found this new aspect of the Doctor as an 
angry, dangerous figure to be enjoyable to 
write for. 

Following another untitled second draft 
around Christmas, the Third Draft, now entitled 
The Gunslinger (despite Toby's misgivings about 
this being the title of Stephen King's 1982 Western 
fantasy novel), was dated Friday 6 January 2012, 
and there were minor changes made before the 
Fourth Draft — with the same title - was completed 
on Tuesday 24 January. Along with Episode 2, 
Dinosaurs on a Spaceship, The Gunslinger was to form 
Block One of the new run of Doctor Who, to be 


en : recorded from mid-February with director Saul 


=| : Metzstein at the helm. 

; The Readthrough Draft of The Gunslinger 

was prepared on Wednesday 8 February, ready 

for the Block One readthrough staged at BBC Roath 
Lock on Monday 13 February, following the first 
reading of Dinosaurs on a Spaceship. “A full-bloodied 


-taken Rory and Amy on a 


other adventures 


Above left: The Doctor dons a stetson again... Left: ... having first worn one in 
The Impossible Astronaut; Inset: Amy with her baby, Melody on Demon's Run; 
Above centre: The Doctor’s Time Lord nemesis, the Master, as he appeared in 
Terror of the Autons... Above right: ... and in The End of Time. 


s in Dinosaurs on a Spaceship, 
the Doctor indicated that 


he had a Christmas list. 
£ He gave his age as 1200 

a = - years old, having last cited 
himself as being 1103 when his older self 
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j : Left: Amy and the town 
= E folk regard the Doctor. 


Inset 1: Amy challenges 
the Doctor’s actions. 


Inset 2: The Gunslinger 
prepares to terminate Jex... 


Below: ... but instead 
Isaac takes the fatal shot. 


Whereas the bulk of the recording would take 
place at Fort Bravo — the unit base for the Spanish 
shoot- the first day’s recording was located 
at Fort Apache, one of the entrances to Oasys 


: Theme Park; this venue was around 40 minutes’ 


drive from the unit base. Work on Wednesday 

7 March was scheduled from 2pm to ram, and 
commenced with the two scenes outside the 
Marshall’s office showing Amy and Kahler-Jex’s 
reactions to the Doctor’s actions out in the desert. 
Danny Hargreaves and his Real SFX team provided 
the smoke effects for the blacksmiths, while it 
generally took just over an hour to apply Kahler- 
Jex’s tribal marking to the features of Adrian 
Scarborough. The rest of the afternoon and evening 
were then largely devoted to the scenes set inside 
Kahler-Jex’s spaceship, first with the Doctor and 
then its true owner. Once night had fallen, the crew 
then moved back to the main street of Fort Apache 
for the establishing shot of Mercy’s main street in 
darkness - complete with sparking cables from 
Real SFX - and also the scene where the Doctor 
talked down the lynch mob outside the Marshall’s 
office. “Oh man it’s fun. Stetsons and everything,” 
Matt told the Radio Times after his first day working 
in Spain. 

During the first day of production, Andrew 
Brooke, Dominic Kemp and Ben Browder had 
flown in to join the crew. Recording on Thursday 
8 March was scheduled for rpm to midnight, with 
Andrew transformed into the Gunslinger by Rob 
Mayor and Lorenzo Tamburini for about three 


“A cyborg is quite difficult 


offered the dual meaning of the story’s setting and 
its theme. At this time, the possibility of calling it A 
Town Called Mercy was also discussed. 


uring the recording of Dinosaurs on a 
Spaceship, on Thursday 23 February 
Matt Smith had horse riding lessons 
at a stables and riding school in 
Cowbridge near Cardiff, while Saul's 
main unit continued to record Episode 2 in 
studio. Andrew Brooke - who was playing the 
Gunslinger — than attended a make-up test on 
the afternoon of Tuesday 1 March, and after 
É two hours being transformed into the cyborg 
by Rob Mayor of Millennium FX, took part in 
a show-and-tell session with the BBC 
production team at 4.50pm. 
Day 13 of Block Two — ie 
ده‎ Tuesday 6 March - 5 
= f designated purely as a travel 
day for the cast and crew 
to fly out to Spain, many 
travelling from Heathrow 
to Madrid-Barajas airport. 
The actors heading out on the 
first day comprised Matt Smith, 
Karen Gillan, Arthur Darvill, Adrian 
Scarborough, Joanne McQuinn, Byrd 
Wilkins, Sean Benedict and Rob Cavazos. 
“Coming away to Spain is great for the crew,” 
Matt told DWM. “ It’s a good chance for us all to 
get together. It’s more fun. And you’ve got this 
great big set, which is like a hundred-million- 
pound movie set, and that does so much of the 
work for you. It adds a scale to the show.” 
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whose television credits included No Signal, Pulling, 
Collision and the E4 sitcom PhoneShop. 

Many of the remaining cast members were 
selected because of their talents for playing 
American characters. William Byrd Wilkins, cast 
as the Preacher, had been born in North Carolina; 
Sean Benedict, who played Dockery, hailed from 
Minnesota; and Rob Cavazos, 
seen as Walter, was Mexican. 
Playing Sadie was Joanne 
McQuinn, who, although 
born in London, had 
grown up in Canada. 

The same was true of 
Garrick Hagon, who was 
cast as Abraham; Garrick 
had previously appeared in 
Doctor Who in the 1972 serial The 
Mutants, in which he played the major 
role of Ky, while his other notable 
television credits had included The 
Adventurer, Moonbase 3 and Couples, 
while his film roles included Star Wars. 
Garrick had also featured in the Doctor 
Who audio drama The Axis of Insanity, 
recorded by Big Finish in January 2004. 

“I can’t tell you anything about it because 
if I did Steven Moffat would come round here 
and kick me in the shin,” Toby Whithouse told 
The Independent of his new script on Wednesday 
15 February. “It’s very exciting, it’s not like any 
episode I’ve written before and I really enjoyed 
writing it.” When Toby’s story was issued to the 
production team as a shooting script on Monday 20 
February, it had been given a new title: Mercy; this 


for 11.30am to gpm, and began with the arrival 
of the TARDIS trio in town across the borderline; 


Matt Smith also ad-libbed the Doctor chewing on 

a toothpick, a Western cliché which the Time Lord 
would reveal he was clumsy with in the subsequent 
saloon scene. Once again, Caramel and her handler 


were on set. “I have had a couple of 
[riding] lessons, so I can canter 
now. I really enjoy it, my horse 
in this is called Caramel, 
and she is very nice,” Matt 
told the Quietus website. 
| “But she kept bolting earlier, 
* so thank God I wasn’t on 
° her back then.” 
Gordon Seed supervised the 
movements inside the saloon 
where the Time Lord was grabbed 
by the townsfolk; Real SFX provided 
smoke for the saloon interior scenes, 
and piano music was played back by 
| the sound department. The cast and 
É crew were amused by the presence of 
) parties of tourists — mainly German — 
* and some of the Wild West enactments 
“ which costumed members of staff 
engaged in around the replica town. 
Saturday 10 March - Day 17 - commenced 
with a reduced unit shooting Real SFX’s explosion 
of Kahler-Jex’s ship in the desert at 8.30am, while 
the main unit then began work in Fort Bravo 
at 9.30am. Ben Cook was again in attendance 
when work on Mercy’s main street commenced 
with the Doctor frog marching Kahler-Jex along 


of The Sun on Wednesday 8 March (in fact the 1960 
Western had been shot in Mexico — not Spain); 
the article revealed the presence of ‘a half-human 
half-robot Terminator-style beast which patrols a 
Victorian-era Western town.’ This in turn fuelled 
the Daily Mail’s The Good, the Bad, and the Doctor! by 
Holly Thomas the same day. 

‘After a quick sprint through Madrid airport, 
I’m now stranded with @benjamin_cook and 
a copy of the latest DWM! tweeted Caro 
Skinner, whose flight from Heathrow had 
been delayed, causing her to miss her 
connection to Almeria that day. Some minor 
Pink Revisions were made to the shooting 
script on Friday و‎ March. Originally when 
the Doctor took Jex to the border and 
Isaac pushed through the crowd, 
the Doctor’s gun swung wildly 
over the crowd as the Time 
Lord exclaimed, “Gah! It’s a 
gun! I don’t know what I’m 
doing, I'm not American!” 
This was removed and 
replaced by the exchange in 
which Jex asked the Doctor if 
he would really hand him over. 

Benjamin Cook represented 
DWM on set for Friday g March, 
joined by Spanish journalists Alvaro P 
Ruiz de Elvira from the national daily El Pais and 
Pilar Baena of Seville's Diario de Sevilla. “The two 
journalists are huge Whovians,” Karen told DWM. 
“It's shown on two channels here, I think, but 
the funniest part is that it's dubbed in Spanish.” 


Right: Walter (Rob 
Cavazos) challenges the 
Doctor... 

Below: ... but the Doctor 
insists on protecting Jex. 
Inset 1: The undertaker 
anticipates business. 
Inset 2: The Gunslinger 
hits town. 


Opposite page top: 
The crew prepares the set. 


hours from around 11am. Shooting was attended by 
two freelance journalists, Benji Wilson and Adrian 
Lobb, who took the opportunity to chat to the cast 
between takes. Recording began just outside Fort 
Bravo where the BBC team had constructed Kahler- 
Jex’s crashed spaceship, and included the first 
encounter between the Doctor and the Gunslinger, 
with Real SFX creating the heat haze effect which 
seemed to make the cyborg flit from place to place. 


y 4pm, Caramel had arrived on set; this 
was the horse that would be playing 
Joshua (or rather Susan) as loaned 
to the Doctor. “Fed it an apple every 
day. We bonded,” Matt later told 
Radio 1’s Greg James of Caramel. The shots of the 
Gunslinger watching Rory and Isaac on the hillside 
were then recorded, with a double standing in for 
Ben Browder as Isaac in these long-shots. Shots of 
the Gunslinger alone on the mountainside above 
Fort Bravo were recorded — including those for the 
end of the show — and after darkness had fallen, 
Dominic Kemp recorded his single scene as Kahler- 
Mas for the pre-credit sequence; Gordon Steed was 
on hand as the stunt co-ordinator for this action 
sequence and also doubled for Dominic while Real 
SEX provided the laser blast effects. During this, a 
second camera also recorded a cutaway shot of the 
town’s clock at night. 
News of the Spanish shoot soon appeared back 
in the UK. Yee-Who: Doctor films Wild West special on 


kets with 
D primates, thefirst | 
Rhesus Monkey ] 
~ astronaut being Albert 
who was fired off in a V2 
and one of the 


squirrel monkey, aboard 


| an Atlas rocket in November 1961. 


recording behind-the-scenes material for the BBC 
website was present, chatting to the cast and crew 
and showing how Andrew Brooke was made up as 
the Gunslinger. “The best playground ever!” was 
how an enthusiastic Adrian Scarborough described 
the team’s surroundings. 


eanwhile on Monday 12 back in Cardiff, 

Roath Lock — the new home of 

Doctor Who — was officially opened, 

and that evening at Hoddinott 

Hall, conductor and arranger Ben 

Foster led the BBC National Orchestra of Wales 
in two performances of the incidental score to 
The Doctor, the Widow and the Wardrobe, hosted by 
Jason Mohammad of BBC Cymru. The TARDIS 
also materialised at the Senedd building in Cardiff 
Bay for the week to add to the Roath Lock launch, 
and also to promote the forthcoming Doctor Who 
Convention being staged by BBC Worldwide at the 
Welsh Millennium Centre. 

Joanne McQuinn completed her work on 
Episode 3 on Tuesday 13 March, the same day that 
The Sun ran the story Matt Smith is Time Lord of the 
Fries to accompany photographs of Matt and Karen 
eating at a Spanish Burger King outlet in Almeria. 


creation. Gordon Seed supervised the ensuring 
confrontation with the Gunslinger, in which it 
was stuntman Will Willoughby who actually bore 
the brunt of the attack on Isaac in place of Ben 
Browder, with Real SFX again providing the laser 
effects and Joaquin of Roasa SL in Madrid acting 
as the unit armourer to supervise the use of more 
conventional firearms. 

‘Spain, Spain, WHAT a fantastic week’s filming. 
If I were any happier I'd shout “Yee-hah” and 
dance the flamenco. Oh, I just did...” tweeted Caro 
Skinner that evening. Following a day off, an 8am 
to 7pm shoot took place on Monday 12 March. Will 
Willoughby now doubled for Matt in the sequence 
of the townsfolk carrying the Doctor towards the 
borderline at the start of the episode. A version of 
the proposed music that would herald the approach 
of the Gunslinger throughout the episode was 
played in by the sound crew, while Real SFX again 
handling heat hazes and gunshots. Will then 
doubled again for Matt in long shots of the Doctor 
borrowing Susan from the Preacher and galloping 
out of town, heading out across the borderline and 
finding the cable laid to the spaceship. Returning 
to town, the short scene of Sadie giving the Doctor 
a tribal marking in the saloon was recorded. A crew 
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through to the entrance of the Preacher. 
Originally while Jex and the Doctor quietly 
spoke to each other through the bars of the 
cell, Rory approached Amy with two mugs. 
“Burnt coffee-flavoured brown stuff?” he 
offered. “Ambassador, you’re spoiling us,” 
replied Amy, referring to the Ferrero Rocher 
chocolate adverts of the early 1990s. Sitting 
and glancing at the Doctor, Rory observed, 
“It’s a bit weird, isn’t it. We don’t see him 
for ages, then he pops up and whisks us 
away somewhere. Is this what he normally 
does? | got the impression once he’d split 
up with a companion...” “You know my 
feelings about that word,” said Amy. 
“His entourage,” continued Rory, 
“Whatever the name is for 
someone who claps and 
gasps on cue. | thought 
once he'd split up with 
them, they never saw 
EN him again.” “Yeah but 
we're special,” said his 
wife. “We are, to be fair, 
special,” agreed Rory. “I think 
he’s lonely,” ventured Amy, as 
she watched the Doctor and Jex talking. 
“How fast is its healing factor?” asked 
the Doctor. “Incredibly fast and incredibly 
efficient,” replied Jex, “We think it even 
counteracts the ageing process.” “What’s 
the significance of the music?” asked 
the Time Lord. “Yes, | was surprised by 
that,” admitted the alien doctor, “I'd play 
it during the procedures, to drown out 
the screams. Now he’s appropriated it. 
Funny, | certainly didn’t give him a sense 
of irony...” The Doctor looked at Jex in fury 
as the Preacher entered. After the Preacher 
told the Doctor that he should wear Isaac’s 
holster and gun, the scene originally 
continued as the Doctor told him, “Ah, 
no, sorry. You saw me on the borderline. 
| don’t carry weapons.” The Preacher 
glanced to Rory and Amy for help. 
“It’s like the badge,” explained Amy, 
“People need to see it. They’re scared, 
Doctor. They need to know you can do 
this.” Gingerly, the Doctor picked up 
the belt with distaste and wrapped 
it around his waist. “All set?” 
asked the Preacher, as the Doctor 
nodded uncomfortably. 
As the townsfolk waited for the 
approach of noon the next day, a 
short cutaway scene of Rory.and 
Dockery hiding around the street 
corner, both dressed as Jex, was 
dropped. They flinched and stiffened 
as the music of the Gunslinger was 
heard. The music reached its end as the 
town clock struck twelve. 

During the final prolonged conversation 
between the Gunslinger and Jex, the Doctor 
originally muttered, “This is worse than the 
end of Lord of the Rings” in reference to the 
famous fantasy trilogy by JRR Tolkien, and 
its more recent film adaptations. 


TA TOWN CALLED MERCY 


long, she continued, “The dirty 
washing piles up and you start 
killing people... We have to stay 
better than him.” As the Doctor 
told Jex to move forward back 
over the line, the music reached 
a pitch. When Jex faced the man 
he remembered as Kahler-Tek, 
the cyborg replied, “I am not 
that man anymore.” “For what 
it’s worth neither am |,” replied 
the alien doctor. After Isaac had 
been shot, the Doctor insisted 
that he could save him in Jex’s surgery. 
“There isn’t time,” gasped the Marshall, 
asking the Doctor to look after 


everyone, “There’s no one else... E 


save them from themselves. 
Please, Doctor.” When the 
Doctor turned to face the 
cyborg, the Gunslinger 
said, shaken, “I... 1 did 
not want that to happen.” 
“But it did,” said the Doctor, 
shoving the Gunslinger hard 
in the chest to no effect. After the 
Gunslinger agreed that events had gone 
on long enough, there was a screech of 
feedback as its amplified voice boomed 
across the town: “I thought 
you were just defending 
Jex. But you’re not. 
You’re conspiring 
with him.” 
At night in the 
Marshall’s office, 
the start of the 
scene was cut 
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he then added, “No, you’re right, you’re 
right, stick to the plan”; this was changed 
in dubbing to have the Doctor comment 
that something was niggling him. While 
Rory and Isaac hid from the Gunslinger 

in the ravine, after discussing the agreed 
plan the pair heard the music carried on 
the air towards them, and Isaac said, 
“It’s coming.” 

After the Gunslinger told the Doctor 
that it hadn’t walked into Mercy to kill Jex 
because people would get in the way, the 
Time Lord commented, “So instead you'll 
let them starve to death.” 

During the row about Jex in the 
Marshall’s office, after Amy pointed out 
that he might have been criminal and 
creepy (and the alien interjected that he 
was “still in the room”), she continued, 
“but he’s obviously reformed now.” “So 
we let everyone starve to death?” asked 
Rory. “Of course not,” replied Amy as she 
said they needed to find another solution. 
“Yeah, | mean which of us at some point 
hasn’t made an army of killer robots?” 
pointed out her husband with sarcasm. 
“So you’re saying we hand him over?” 
asked Amy. “I’m saying we have the 
conversation,” suggested Rory. “What 
conversation?” exclaimed Amy as she 
asked when they started to allow 
executions; this exchange was 
changed in dubbing. 

In the scene where the Doctor 
placed Jex outside the borderline, 
the music was heard again as the 
Gunslinger approached. Originally 
when the furious Amy told the 
Time Lord that this was not how 
they rolled, she continued, “You 
come up with a stupid plan and 
there's banter and Rory dies”; 
this dialogue was a reference 
to Rory’s repeated deaths in 
episodes such as Amy’s Choice 
(2010), Cold Blood (2010) and 
The Doctor’s Wife (2011)-and was 
amended in dubbing. When Amy 
commented on the Doctor’s 
behaviour being the effect of 
him travelling alone for too 
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n the opening sequence, 
when Kahler-Mas looked 
down at the blasted body 
of his robotic guard, he 
originally said, “To be 
fair, he was a rush job.” After telling his 
pursuer — around whom there seemed to 


be a simple, beautiful music — that he knew ; 


he would find him eventually, Kahler-Mas 
originally added, “1 dream about you every 
night. | dream about that music.” Many of 
the edits to the episode were to remove this 
musical warning that the Gunslinger was 
approaching. 

At the borderline, before the Preacher 
commented that ‘he’ was coming, the 
ominous, beautiful music was heard again; 
this faded when the Doctor scampered 
across the line and the figure vanished in 
the heat shimmer. 

In the Marshall’s office, when Isaac told 
the Doctor that the reason the Gunslinger 
wanted Jex didn’t matter, he originally 
continued, “You see Sadie in the saloon? 
She didn’t always work on that side of the 
bar if you catch my drift. Where else is a 
woman like that gonna be accepted? Where 
else you gonna get a coloured preacher?” 
As he continued to comment on some of 
the townsfolk not seeming to understand 
why the settlement was called Mercy, he 
added, “They got some short memories.” 
After the Marshall indicated that he 
wouldn’t hand the town over to chaos by 
surrendering Jex, the Doctor asked, “How 
much food have you got left?” “Couple 
more days, then people gonna start eatin’ 
each other,” replied Isaac. After the Doctor 
outlined his plan, when Amy commented 
on its simplicity, she added, “We haven’t 
even run down a corridor.” Amy originally 
queried the Doctor’s curiosity “about the 
Gunslinger” causing the Doctor to claim 
that he wasn’t intrigued “about some 
mysterious musical space assassin? Not... 
really... that... fussed...”; this exchange 
was altered in dubbing, as was Amy and 
Rory's “Oh God” when the Doctor put the 
Stetson on his head at the end of the scene. 

Riding out of Mercy on Susan, when the 
Doctor said he wanted to check something, 


Top 1: The Doctor, adorned with Kahler-Jex’s markings; Top 2: The MarshalPs pals Amy and 
Rory; Top 3: The Doctor meets the Gunslinger at high noon in Mercy; Inset: In the jailhouse for his 


Kahler-Jex. 


own safety, it’s the alien Doctor... Right: ... 


Left: The Doctor attempts 
to reason with the 
Gunslinger... 


Below: ... but the cyborg 
assassin is determined to 
track down and eliminate 
Kahler-Jex. 


Inset 1: The Gunslinger 
locates another target. 


Inset 2: Jex prepares 
to die. 


the Doctor talking to Jex was now cut. When Amy 
told her husband that she suspected the Doctor was 
lonely, Rory originally replied, “But the universe 

is full of tough needy girls in stale relationships.” 
Laughing at his audacity, Amy punched Rory on 

the arm, causing him to say, “What? I didn’t even 
mean you! You’re so paranoid. Seriously, you want 
to watch that.” “Plus he is our son-in-law,” added 


too weird,” remarked Rory, with his wife agreeing, 
“Still way too weird. Maybe he’s trying to make 
amends. We’ve not exactly been left... unscathed by 
being with him.” “I don’t blame him for that,” said 
Rory, “I really don’t. But is this how he makes it up 
to us? Taking us somewhere in history to almost 
get us killed every few months? Couldn’t he just 


observed Amy. 


ack in Cardiff, two units were recording 
on Monday 19 March. Work at | 
8am began in Studio 2 where the | 
Marshall’s office interior had 
been constructed. Scenes with Amy 


: and Kahler-Jex were shot first. After Matt had 


completed his work with the second unit under 
Nick Hurran, he then joined the main unit with 
Saul Metzstein to record the scene in which the 
Doctor hit upon an idea while Abraham again 
attempted to measure him for a coffin; recording 


: wrapped at 7pm. The same set and schedule were 


used on Day 24 — Tuesday 20 March — in which 
Byrd Wilkins cleared his one remaining scene (the 
Preacher asking the Doctor to come and talk to 
the townsfolk) and the scene in which the TARDIS 


; Amy, which led them to a moment of silence. “Still 


: write us a letter?” “We keep saying yes, though,” 


Everyone was back at work on time for the 

final day in Spain on Thursday 15. Matt and Karen 
departed to shoot the snowy sequences for Episode 
1, Asylum of the Daleks, with a minimal unit helmed 
by director Nick Hurran. Meanwhile the main unit 
started recording at 8am in the ravine between Fort 
Bravo and Fort Apache. Work 
covered the scenes of Rory 
and Isaac out on the hillside 

and mountainside being 

watched and attacked 

by the Gunslinger, and 
É also pick-up shots of 
É the lone cyborg on the 
F mountainside. Recording 
À 4 was swift, and the team 

. wrapped at 4.33pm, ahead of 
the 7pm deadline. 

Many of the cast and crew 

returned to the UK on Day 22 

of Block One’s production 

schedule, and now had a 

weekend free before resuming 

work in Cardiff. Matt, Karen and 
Arthur stayed on in Madrid for a 
day or so and returned to the UK 
“ on Sunday 18 March. 

Before work resumed in studio, 

some more changes were made to the script on 
Monday 19 March and again classified as Pink 
Revisions. These included the Doctor's clarification 
on the meaning of the term ‘cyborg’ to Isaac and 
Amy also emphasising to the Doctor that the 
people of Mercy were scared. However, some 
dialogue between Rory and Amy as they watched 


j 
2 


“A full-blooded Western 
but with | 


On Tuesday 13, recording began at 8am with 
the scene of the Doctor urging Jex to depart on 
the street near the saloon, and continued with 
the Gunslinger realising that he had been tricked 
since the Doctor, Rory, Dockery and Walter all 
bore the facial markings of Kahler-Jex. Work 
then continued through this high-noon climax, 
including the explosion of the nearby spaceship 
and the Doctor suggesting a new role in society 
for the cyborg. The crew managed to wrap 
ten minutes early before the 7pm scheduled 
conclusion to recording. 

Sean Benedict and Rob Cavazos wrapped 
on their scenes for Mercy on Wednesday 14 
March, with work scheduled from 8am to 
7pm. The departure of the TARDIS crew 
was recorded first, with Matt and 
Sean adding the business of the 
Doctor and Dockery joking with 
a friendly draw against each 
other in comparison to their 
earlier night-time confrontation. 
Shots of the Doctor awaiting the 
Gunslinger in the main street 
were then recorded, with the heat 
haze and the exploding clock tower 
— a shatter-glass and silicon prop — 
both courtesy of Real SEX. The scenes 
of the Gunslinger walking past the church were 
recorded, along with pick-up shots of the Doctor 
and the dying Isaac at the borderline, followed by 
the scenes inside the church... a sanctuary into 
which the cyborg blasted. Meanwhile, a second 
unit recorded shots of Rory, Dockery and Walter 
waiting to act as decoys on the main street. 


15 July which was when the episode's new title was 
formally announced. 

In the week before transmission, on the evening 
of Monday 10 September, Steven 
Moffat attended the TV Choice 
Awards at the Dorchester in 
London where Doctor Who 
| was named as Best Family 

Drama for the third year in 
BR, a row, beating Glee, Merlin 

p” and Waterloo Road. On 
: Tuesday 11, the Radio Times 
f promoted the episode with a 
three-page feature entitled The 
Magnicent [sic] Three by Benji Wilson 
in which he chatted to the main cast 
` on location in Spain. The episode 
| was Pick of the Day for Saturday, with 
TV editor Alison Graham noting 
that “Toby Whithouse has fun with 
Wild West movie tropes.’ 
Wednesday 12 September saw 
the BBC Website release images from 
the forthcoming episode, while the BBC 
YouTube channel offered two preview clips 


: — Meet the Gunslinger which comprised 55” of the 


Gunslinger with Kahler-Mas in the pre-credits and 


; Arrival showing 59” of the TARDIS trio strolling 


into town - as well as a 1'28” introductory video 
from the regular cast recorded in August at the BFI 
screening. Over Wednesday 12 and Friday 14, the 
BBC Website also listed The Magnificent Seven Things 
about A Town Called Mercy. 

On the day of broadcast, The Guardian presented 
Doctor Who: Karen Gillan and Arthur Darvill on life 


writing Doctor Who‏ اي 


CENTRAL BANK 


POLICE "Rk 


is never ۴ 


12 music cues comprising around 17 minutes were 


recorded for Episode 3 at Hoddinott Hall in Cardiff 


with the 80-piece BBC National Orchestra of Wales 
over two sessions on Wednesday 31 May — roam to 
rpm and then 2pm to 5pm - along with the score 
for Dinosaurs on a Spaceship; these were mixed at 
Air Studios over the next four days. Three more 
cues of just over four minutes in total were 
then recorded on Wednesday 27 June and 
again mixed over four days at Air Studios. The 
vocal element of the score was performed by 
Halia Meguid. 

Episode 3 was the first episode of the 
new series to undergo its final dub 
in Cardiff in early July. A few items 
had been added in dubbing, 
such as the Doctor commenting 
on the change of the town’s 
population to 81 and his use of 
sleight of hand to evade the 
Gunslinger, plus Isaac’s line 
about wearing Jex’s clothes while 
on the hillside. Assistant editor 
Becky Trotman provided the voice 
of the Abraxis security system, while 
the narration for the episode was provided by 
Lorelei King, a Pennsylvania-born actress who had 
been working in England since 1981 and who had 
featured in AudioGO’s Doctor Who tale Starfall in 
2010. The title sequence employed green, yellow 
and dark orange as the vortex colours, along with a 
wooden version of the series’ logo — with gunshots! 
An extract from the episode — now entitled A Town 
Called Mercy — was screened at Comic-Con 2012 in 
San Diego during the Doctor Who panel on Sunday 


Right: The Doctor tries 
to persuade the Ponds to 
accompany him on more 
adventures. 


Below: The young girl 
looks up at the defender 
of her town. 


Inset 1: Jex’s ship 
self-destructs. 


Inset 2: The Gunslinger: 
protector of Mercy. 


travellers were introduced to Kahler-Jex was 
recorded. Also on set this day was a crew recording 
DVD extra material. That evening, the media began 
to whisper that the Doctor’s new companion was 

to be announced the next day, with Steven Moffat 

quizzed by the press at the Royal Television Society 
Awards Ceremony. 


hile Jenna-Louise Coleman was 

“W being announced on Wednesday 
fi 1 Æ 21 March, recording on Mercy was 
) concluding with an 8am to 7pm 
session in Studio 2. Ben Browder and 
Adrian Scarborough completed their scenes in the 
Marshall’s office, including Kahler-Jex’s admission 
of his past, after which pick-ups of Jex’s monitor as 
seen on the Doctor’s face were recorded. Thursday 
22 was then devoted to preparing wire scenes for 
Block Two, allowing the regular cast a day off. Matt 
Smith was therefore able to do a phone interview 
with Roy Noble of BBC Radio Wales at 2.12pm, 
promoting the Doctor Who Convention (“I’m a 
convention virgin,” he admitted) and commenting 
on his auditions with Jenna. Block One then 
concluded on Friday 23 March with work on 
Episode 2 at Upper Boat and the team went straight 
into the readthrough for the next two episodes to 
be recorded. 

A final cut of Mercy had been assembled by early 
April, and a crew screening of the episode was held 
on the afternoon of Friday 11 May, marking the 
final dav of production on the series at Upper Boat. 


SEES Ria ee? eet AA SAS TOM ems RAE a‏ ېن ېغمه يه چا 


هرز Or SEEDER AORE‏ رسد وینو 


pl J towards the Lab 
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nat CAST: Andrew Brooke The Gunslinger, ` 
th ec ar 2 


Adrian Scarborough Voice of 
Kahler-Jex, Andrew 
Sweet Double for 
The Gunslinger, 
Graham Howells, 
Michael Francis Williams, 
Michael Houghton 
Surgeons. 


he episode — by Andrew 
rned from Kahler-Tek into 
Military Lab. Following 


FX, and recording continued 
standing in for him; 


? 
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banner. That afternoon, BBC One's viewer 
feedback programme Points of View 
covered the new series, with ‘5u55exPat’ 
declaring Dinosaurs on a Spaceship to be 
‘BRILLIANT! A wonderful evening’s 
entertainment’ while Jack Page 
commented, ‘I see the show running 
downhill due to the failure of the 
writers to innovate.’ A Town Called 

Mercy was then repeated on Friday 21 
September courtesy of BBC Three. 

“I'm really proud of all of the episodes 
I’ve done, but the thing is, they're all so z 
completely different,” Toby Whithouse told ٢ 
DWM, “Each series, I would hope that I’m i ES 
getting a little more... what's the word? Not ; 
necessarily ‘better’, because writing Doctor Who 
is never easy; it’s an incredibly complex and 
demanding show. The moment you think it’s easy 
is the moment you should stop writing it. But Pd 
say that The Vampires of Venice and A Town Called Mercy 
are much more out of my comfort zone than The 
God Complex, which is much closer to my tone and 
style of writing. In that sense, A Town Called Mercy is, 
I suppose, more of an achievement for me. It was a 
challenge, but it’s paid off, I hope.” 


: BBC ONE BROADCAST 


ATown Called Mercy 15 September 2012 7.35pm-8.20pm 4418” 8.41M (7th) 85 
E A A Town Called Mercy BBC Three 21 September 2012 7.15pm-8pm Not available N/A 


drew then went to spend around 
being transformed into the 
y Rob Mayor and Cliff Wallace 


with the timelord in which Julia Raeside chatted 
to the two actors when they dropped into the 
newspaper’s offices for a photo shoot. The Quietus 
issued Adrian Lobb’s set report Médico Quién? 
Doctor Who Is Fast On The Draw In Spain, while the 
BBC Website also revealed that Doctor Who had 
been nominated for Best British TV Show in BBC 
Radio 1's Teen Awards on which voting was due 
to close on Saturday 22 September. Scheduled 

at 7.35pm, the main opposition for Doctor Who 
was again ITV1’s Red or Black, which aired from 
7.25pm; the Time Lord again managed to attract 
more than twice as many viewers as Ant and Dec. 
With a final BARB rating of 8.41 million viewers, 
A Town Called Mercy was the most watched 
episode of the 2012 series thus far. Following 
transmission, the BBC Website released a 4’13” 
behind-the-scenes video entitled Wild, Wild... 
Spain? With contributions from Adrian 
Scarborough, Caro Skinner, Saul Metzstein, 
Arthur Darvill, Karen Gillan, Matt Smith, Toby 
Whithouse and Andrew Brooke. 

On Sunday 16 September, the BBC website 
invited more questions for Steven Moffat and 
Caro Skinner about Dinosaurs on a Spaceship 
and A Town Called Mercy under their Ask the Execs 


A Town 
Called 


Mercy 


by TOBY WHITHOUSE 


“WHAT HAPPENED TO THE OTHER 
PEOPLE WHO TRAVEL WITH YOU?” | 


At Amy and Rory’s anniversary party, Brian 
corners the Doctor after the TARDIS returns. 


WILLIAMS: How long were they away? 
THE DOCTOR: | don’t t know what you're talking about, Brian. 
BRIAN WILLIAMS: Cos they're wearing totally 
dieni clothes from earlier. 
THE DOCTOR: Seven weeks. (Beat) They got side-tracked. A lot. 
(As they watone Brian looks to the Doctor, so serious) 
BRIAN WILLIAMS: What happened to 
the otken people who travel with you? 
THE DOCTOR: Some left me. Some got left behind. And some... not 
many but... some died. (Off Brian’s horrified look; watching Amy and Rory) 
Not them. Not them Brian. Never them. (Looking over at Amy and Rory) 


: On the afternoon of Monday 13 February, Chris ! 
: attended the Episode 2 readthrough at Roath Lock, : 
: and then had a meeting with executive producers | 


story idea for Episode 4. Chris had always wanted 


obscure starting point,” explained Chris in DWM, | 
“There was a container ship, the MSC Napoli, that | 


of crazy things on that ship. Many of them washed 


surrounding area went down to the beach and just 


: grabbed them. I mean, I think there were things 


like motorbikes in one container!” Chris wanted i 


: to take this concept of people taking things that 


suddenly appeared and were ‘free’ into their lives 


: and homes, and of the consequences of these 


items suddenly turning on them after a period of 
time had passed. The objects for his story would 
be small black cubes. And with a story set on 
contemporary Earth, he felt that it would be an 


: Steven Moffat and Caroline Skinner to pitch his 


: to write “a lovely big Earth invasion story” for Doctor 
: Who, and saw a way that he could use the brief to 
: tell a very slow invasion story. “I’d had the idea in 
: the back of my mind for a while, and it has quite an 


; got beached off the coast of Devon, near where I 
: live. This was in January 2007... There were all sort 


: up on shore, and hundreds of people from the 


“What Steven asked for was a year in the life 
of the Ponds,” recalled Chris in Doctor Who 
Magazine. The lead writer wanted to try a different 
perspective for one episode, a storyline that would 
span a much longer period of time than most — a 
full year, in fact— and how the Doctor impacted on 
the lives of the Ponds. The companions would be 
E “shown to have got older, while the Doctor 
& kept on popping up in their lives. 
يغ‎ Revisions on Episode 2 kept 
Chris busy for much of January, 
but he gave serious consideration 
to the narrative for Episode 4 
f in the meantime. By the start of 
¥ February, a project of his own for 
171 ۷۰ - an eight-part drama serial 
= called Broadchurch — had been green 
lit, and Chris realised that he would have 
Î to drop out of writing a third script for 
É this run of Doctor Who if his new series 
f (on which he was writer and executive 
f producer) was to start production 
F in August. 
The final draft of Episode 2 was 
completed at the start of February 2012. 


Steven was referring hereto $ 


: Wed 6 Jun 12 Church Road (Amy + 

: Rory's House — Sitting Room) 

> Thu 7 Jun 12 Near Morgan Arcade, 

: Cardiff (Ext Near Café); Bute 

: Esplanade (Ext Amy + Rory’s House) 
: Thu 28 Jun 12 Belle Vue Park, Penarth 
: (Ext Amy + Rory’s House); Church 

: Road (Amy + Rory's House — Garden/ 
: Bedroom); BBC Roath Lock Studios — 
: Shakri Sanctum 

É Sun 29 Jul 12 The Apprentice Studio 

: (Boardroom). 

: Mon 30 Jul 12 King Street, 


: Hammersmith, London (Brian Cox) 


: Sat 22 Sep 12 The Power of Three. 
: Millions of sinister black cubes fall 


from Earth’s sky overnight, leaving the 
Doctor baffled, so he moves in with the 


: Ponds to work out their purpose. 


: Sat 5 May 12 St Cadoc’s Hospital, 


Lodge Road, Caerleon (Hospital A+E/ 
Hospital Corridor/Hospital Cubicle) 
Alien Tent) 

Mon 7 May 12 Church Road (Amy + 


: Rory's House ~ Lounge/Kitchen/Hall/ 


Back Garden) 
Tue 8 May 12 Church Road 
(Alleyway/Amy + Rory’s 
House — Back Garden/ 
Bedroom) 
Wed 9 May 12 Neath 
Abbey, Monastery Road, 
Neath (UNIT Laboratory) 
Thu 10 May 12 Upper Boat 


* Studios: Studio 3 — Shakri Sanctum/ 
: Amy + Rory’s House — Kitchen 
: Fri 11 May 12 Upper Boat Studios: 


Studio 3 — Shakri Sanctum; Studio 1º 
- The TARDIS 

Sat 12 May 12 St Cadocs Hospital 
(Hospital/Goods Lift/Hospital 


t Corridor) 


Mon 30 Apr 12 Villa Napoli 
Restaurant, Plymouth Road, Penarth 
(Bar); Church Road, Penarth (Amy + 
Rory’s House — Lounge) 

Tue 1 May 12 Church Road 

(Amy + Rory’s House = 

Hall/Kitchen) 

Wed 2 May 12 Caerphilly F4 

Castle, Castle Street, 

Caerphilly (Henry VIPs ت‎ 
Bedroom/UNIT Observation 

Cells Corridor) 

Thu 3 May 12 Caerphilly Castle (UNIT 
Observation Cells/UNIT Corridor/ 
Tunnel under the Thames/UNIT HQ 
Roof/Tower of London) 

Fri 4 May 12 St Nicholas, Near Cardiff 
(Cobbles/Brian’s Study/Period Hotel 
Room); Bute Esplanade, Cardiff Bay - 
(Ext Amy + Rory’s House) 


From The Power of Three by CHRIS CHIBNALL 


ot just a story of alien 
intervention,” lead writer 

Steven Moffat told the Radio 

Times of The Power of Three, 

“this is also the story of a nice 

young couple who happen to 
have a bow-tied lunatic from 
space staying in their spare room. It’s halfway 
between an alien invasion movie and The Man 
Who Came to Dinner.” 
the 1939 comedy play by George S Kaufman 
and Moss Hart — later made into a film in 
1942 — in which the household of a wealthy 
industrialist and his family was disrupted 
when a visiting radio personality slipped on 
some ice and was forced to convalesce - 
with them over the Christmas 
holidays. And this time, it would 
be the Doctor who was coming to / 
stay as a house guest... but for 
how long? 

In late 2011, the original plan 
for the next series of Doctor Who 
was that the first four episodes 
to be made would conclude the 
story of the Doctor's involvement in the 
lives of Amy and Rory, that the Time Lord's 
new companion would join him for the Special 
scheduled for Christmas 2012, and that a further 
nine episodes would then air in 2013. However, by 
December 2011, consideration was being given to 
extending the Autumn 2012 run by one episode, 
shifting Steven Moffat’s finale for the Ponds on by 
one place to conclude a run of five, and bring ina 
new fourth episode. 

The writer approached for this script was Chris 
Chibnall, who discussed this possible narrative 
with the BBC production team at a meeting 
concerning his first draft script for Episode 2, 
Dinosaurs on a Spaceship, in mid-December 2o11. 
Originally Chris had been asked to develop two 
scripts for the series; one with Amy and Rory and 
one with the new companion. The BBC team was 
delighted with the draft of Episode 2 and saw that 
he had a strong grasp on the relationships between 


the Doctor, Amy and Rory. Now a third commission : 


was offered to him, although the scheduling would 
mean that as soon as a script for Dinosaurs on a 
Spaceship had been locked, he would need to write 
Episode 4 very quickly to have it available to start 
shooting at the end of April 2012. 


> on news broadcasts, the public did not 

: want to give up their cubes. The Doctor, 

: Amy and Brian then returned to UNIT HQ; 
: meanwhile, the two orderlies kidnapped 

: Anne, the woman Rory was treating for a 

: head graze in casualty, but Dani directed 

: Rory after the sinister duo. On the roof of 
- UNIT HQ, the Doctor guessed that ‘NTAM’ 
: meant ‘Not Travelling Any More’ as he 

: talked to Amy. This version concluded with 
: the Doctor being in the cell when the box 

: completed its countdown. 


The First Draft of Episode 4 compiled on 


: Tuesday 27 March completed the narrative, 
: continuing with Rory finding Anne on the 

: alien vessel, overcoming the two orderly 

> androids and encountering the Shakri (‘tall, 
: lithe, androgynous, shavenheaded, pale — 

: but with striking purple eyes. Contoured 

; robes give the figure definition and power’). 
: When the Doctor arrived at the hospital 

: with UNIT, Amy and Brian were with him 

: and Kate worked alongside Ranjit who 

: told Amy that he hadn’t seen Rory since 

: last night. There was no scene showing 

: the Doctor and Amy following Rory to the 

: Shakri ship. The Shakri were sent back from 
; the end of known time to erase humanity. 

: The Doctor used his sonic on the ship’s 

: controls to lock it into a trajectory away 

= from Earth on a long tour of darkspace; this 
: would stop the Shakri being seven again, 

> and the Doctor, Amy and Rory departed as 

: thealien stabbed hopelessly at the controls. 
: “You should remember what cubed really 

> means,” the Doctor told the creature as 

> he stood with Rory and Amy. “The power 

+-of three.” It was not until the Doctor said 

> goodbye to Kate Stewart on the roof of 

> UNIT HQ that he referred to her father and 
: change of name. The Doctor told the Ponds 
: that his second heart was “a long and 

E almost interesting story about Gallifreyan 

: genetics — oh, and dolphins.” In the final 

: scene, Brian did not urge Amy and Rory to 

: go with the Doctor; when offered the chance 


to depart in the TARDIS, Amy 
_ said, “Once more?” and 
Rory agreed. “Maybe just 
one.” As Brian went 
back into the house, 
the camera panned 
around the house to 
a photograph on the 
mantelpiece of the 
Doctor, Rory and Amy 
laughing together. 


Sa 
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public amnesty so that people could hand in 
the cubes at drop-off points until they could 
be analysed, but Carter refused to listen: 
“lread up on you. One of the first things | 
did, on coming to office. UNIT files, Cabinet 
papers. Every time this country suffers an 
alien incursion, every time a Prime Minister 
falls in its wake... there-you are. Just to 
the side. Quite a coincidence... And today, 
soon as these cubes appear, up you pop 
again. Taking charge, palling up to UNIT, 
telling me what to do. I want you out of this 
country. | want you off this planet. Now. 
You are hereby deported from the United 
Kingdom.” The Doctor was deemed a threat 
to Homeworld Security and realised that 
he had got too loud across the universe 
as the PM’s bodyguards escorted 
ما‎ the Doctor back to the TARDIS. 
Before the Doctor departed in 
his vessel, he commented 
that Carter was frightened 
because he was elected 
ona “slender majority” 
and again warned about the 
cubes. After departing, the 
Doctor was traumatised, and 
Amy left phone messages for two 
days asking him to come back. At Prime 
Minister’s Question Time, Carter announced 
that the government had classified the 
cubes as ‘Provisionally Safe’... to the fury 
of Kate Stewart. After three weeks, there 
was still no word from the Doctor, but 
the cubes were seen on The Apprentice and 
Britain’s Got Talent. Three months later, Amy 
phoned from her anniversary party— but 
the Doctor did not appear. At a coffee 
shack; Brian talked to Rory as they looked 
at details of children for adoption with 
Brian explaining how he wanted to be a 
granddad. Later on, Amy was furious at 
Brian telling them how to live their lives — 
when suddenly they found the Doctor and 
the TARDIS in their kitchen. Four months 
had passed. That night at sunset, the cubes 
lit up at 12:00:00 and started counting 
down the seconds; this was seen by Kate 
at UNIT and in the hospital reception 
where Ranjit called Rory in. Brian 
arrived as Rory departed and joined 
his daughter-in-law and the Doctor 
when they went to UNIT-HQ. Kate 
said the countdown would conclude at 
7-46am. While at UNIT-HQ, the Doctor 
asked Amy what “NTAM” on the kitchen 
whiteboard meant, but she claimed to 
have forgotten. When Carter pushed his 
way through journalists to get into his car, 
he found the Doctor inside waiting for 
him; his normal driver, Eric, was 
“in a tea shop dreaming he’s in 
Reykjavik, canoeing with a 
lady in lederhosen.” It was 
established that although 
Carter said the cubes 
were safe, they had all 
been removed from 
Chequers where his 
family were; the Doctor 
urged Carter to be a 
great Churchillian 
leader and have the 
military mobilised 
to impound all the 
cubes. However, 
as demonstrated 


THE POWER OF THREE 


he first, undated draft ofthe : 


go all Blinovitchy... Time 
Lord for bang”; this was a 
reference to the Blinovitch 
Limitation Effect which 
occurred when a person met 
themselves, first named in 
Day of the Daleks (1972) and seen 
to exude explosive force in Mawdryn Undead 
(1983) as well as being name-checked in 
Invasion of the Dinosaurs (1974). 
In the TARDIS, the Doctor observed 
that each cube had slightly different 
markings. Amy had now held down the 
magazine writing job for six months which 
Rory remarked was a record. When UNIT 
arrived, they came in past the TARDIS and 
the Doctor introduced them as “the Unified 
Intelligence Task Force.” Kate Stewart was 
UNIT’s “head of Scientific Research and 
Policy” and she soon had Brian making 
tea for her troops... with the soldiers 
eating all the Ponds’ biscuits. A UNIT 
solider then informed Kate that the Prime 
Minister was now two minutes away. At the 
hospital where Rory worked, Arnold 
Underwood was at reception 
enquiring about Elizabeth 
Cracknell, his neighbour 
whom he had brought in 
yesterday with a sprained 
wrist. Although the 
receptionist — Dani —said 
that Elizabeth had been 
discharged last night, Arnold 
said she had not returned home; 
the older man was watched by the 
Afro-Caribbean girl with the cube. Arnold 
waited to speak to the consultant who 
treated Elizabeth ina cubicle and was then 
kidnapped by the orderlies. This was where 
the first version ended. 
The next draft, dated Monday 26 March, 
comprised 53 pages. This was identical 
to the previous draft, except prior to the 


scenes with Arnold there was now some new: 


material. Rory was summoned to see Ranjit 
in his office and offered a permanent job; as 
he left, the girl with the cube was standing 
in the doorway. After Arnold was attacked, 
Prime Minister Stephen Carter (‘slick, 
sharp-suited, 405, gung ho, ex-Marketing 
Head for a multinational’) arrived at the 
Ponds’; the Doctor asked Carter to declare a 
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script from March 2012 
comprised only the first 
23 pages. This version 
opened in a crisis scene 
tent with two bomb disposal men; Sullivan 
told Conroy that the explosive “would take 
out half of England, the English Channel 


and most of Northern France. And my mother : 


lives in Guernsey.” It was Rory who defused 
the device planted by Tyrellians (“little 
space monkeys who love blowing things 
up”). When Conroy said that Rory was a 
nurse, Rory replied, “I’m-a polymath. And 
I’m late for my wife.” Meanwhile, Amy was 
on Hampstead Heath witnessing a battle 
between Roundheads and Cavaliers... 
against the skyline of modern London; she 
sent the figures — and Oliver Cromwell 
who was hiding in the bushes — back to 
the seventeenth century. That night as 
they changed into their party clothes for 
Laura and Kate’s celebrations, Amy and 
Rory commented on how the shopping 
centre by the Archway that nobody 

ever went into had vanished. 

The discussion with Laura 

kept Amy awake at night 

and she went into the 

kitchen and added the 

letters ‘NTAM’ to the 

bottom of their ‘Big 

| Things To Discuss’ list on 

the wipeboard. Following 

this, the Doctor burst in on the 

sleeping Ponds; the Doctor thought 

it was November, but Rory said it was 
February. Before leaving apologetically he 
told them to watch out for the cubes. After 
the opening titles, as the Ponds watched 
the news broadcasts about the cubes, the 
Doctor crashed in with a box of thirty-third- 
century Kavarran oranges (“one orange 
contains enough slow release Vitamin € for 
humans for a lifetime”) and two wheels of 
cheese. The Doctor initially analysed the 


cube in the street rather than in the TARDIS, = 


and Amy commented on how the Doctor 
had appeared in their bedroom last night to 


warn them; the Doctor denied this, knowing 3 


there was the rule about not going into 
their bedroom. This confused the Doctor: “I 
couldn’t cross the timestream, cos things’d 


Above: UNIT soldiers head into action; Inset 1: The mysterious cubes get everywhere; Inset 2: The Doctor 
says hello; Right: Brian Pond, a conscientious observer of the bizarre global phenomenon of the cubes. 


Left: The Doctor and his 
friends try to work out 
what the cubes are for. 


Below: Kate Stewart i 
(Jemma Redgrave), UNIT’s | 
head of Scientific Research. 


Inset 1: Amy is doing the 
housework... 


Inset 2: ... and Rory is in 
his pants, when the UNIT 
soldiers suddenly burst into 
their home! 


in July 1996; in this tale set during the Doctor's 
exile on Earth in his third incarnation, the young 
Kate was revealed to be the child of the Brigadier 
and his first wife, Fiona. Beverley Cressman then 
reprised her role as Kate in another Reeltime 
Pictures venture, Dzmos Rising, released on DVD in 
March 2004. 


nother relative of a regular character 
= returned to the show in the form of 
yA \ Rory’s dad, Brian. “Mark Williams 
هغ سه‎ agreed to return without even seeing 
the Episode 4 script,” Chris told 
DWM, delighted that the character he had enjoyed 
writing for so much in Episode 2 could be seen 
again. In writing the script, Chris had a lot of fun 
with the extended timescale since it allowed the 
viewers to see glimpses of many different aspects of 
the Ponds’ lives both with and without the Doctor; 
in particular he was pleased at the opportunity to 
include tantalising glimpses of other adventures 
that the TARDIS trio had been on. For the scenes 
of the Doctor trying to live with the Ponds, and 
getting bored while waiting for the cubes to do 
something, the writer considered what things 
would amuse his children. 
Episode 4 was to be recorded in isolation as 
Block Three over a fortnight, and taking charge 
of this instalment would be director Douglas 
Mackinnon who had previously directed The 
Sontaran Stratagem and The Poison Sky in 2007, and 
had also handled two instalments of Night and the 
Doctor in April 2011. “I was really happy to come 


وی . 


Chris included in his script a new head of the 
British branch of UNIT, Kate Stewart — Alistair’s 
daughter; he felt that the reference to the former 
Brigadier would not confuse casual viewers, and 
indeed that many current fans would be familiar 
with Lethbridge-Stewart via The Sarah Jane Adventures 
or old episodes of Doctor Who. He recalled that when 
he had watched scenes of the retired Brigadier at 
~ home in the garden of his idyllic 
„ home with his wife Doris in 
the 1989 serial Battlefield, that 
one thought had crossed 
his mind: “There has to 
۳ bea daughter who's off at 
university somewhere.” 
$ Once his script was 
= in production, Chris was 
surprised when he learnt from 
DWM journalist Ben Cook that there 
was already a Kate Lethbridge-Stewart 
in other non-television Doctor Who 
= narratives which he — being primarily 
` a fan of the television version of the 
© show — had been unaware of. Kate 
f Lethbridge-Stewart had originally 
been created by Marc Platt for the 


$ لا‎ video drama Downtime which had been 
SE bo released on VHS by Reeltime Pictures in 


September 1995; in this, Kate had been played by 
Beverley Cressman, and was revealed to have a 
son — Alistair's grandson - called Gordon. Marc 
novelised his script for release in Virgin Books” 
Doctor Who: The Missing Adventures strand and it 

was published in January 1996, soon followed by 
another novel, The Scales of Injustice by Gary Russell, 


“When I was 
UNIT was as į 


چو 


ideal opportunity to bring the UNIT organisation 
back into Doctor Who. Having grown up as a keen 


Doctor Who fan in the 1970s, Chris was well aware of : 
how effective and loved the scientific military group : 


was with fans, but also as an experienced writer 
saw UNIT as a useful dramatic mechanism for his 
story. UNIT had last been seen at work in Doctor 
Who in The End of Time (2009/10), since when the 
organisation’s most recent television appearance 
had been in Death of the Doctor (2010), a story in 
The Sarah Jane Adventures. “When I was a kid, 
and just getting obsessed about the Doctor, 
it was the Jon Pertwee era, and UNIT was as 
big a part of the show as the TARDIS itself,” 
Steven Moffat told the BBC website, “So 
when Chris asked if he could bring them back 
I couldn't say yes fast enough. And being 
Chris, he gave it a clever little twist 
which I know the fans are going 
to love...” 

The BBC was not aware of 
this twist until the script was 
delivered. “Given that we were 
bringing back UNIT,” Chris 
told the Radio Times, “I thought 
itwould be a nice way to honour 
the character of the Brigadier and 
Nicholas Courtney’s contribution to 
the show by anchoring UNIT to his family.” 
Actor Nicholas Courtney had played the Doctor’s 
old friend Alistair Lethbridge-Stewart on Doctor 
Who and The Sarah Jane Adventures between 1968 
and 2008. Courtney died in February 2011, and the 
Brigadier’s own death was later reported to the 
Doctor in The Wedding of River Song (2011). In tribute, 


EX 


e 


“It really kicked in in the last two weeks and 
I was crying at everything,” commented Karen 
Gillan of her approaching departure from Doctor 


: Who when she spoke on BBC One’s Breakfast. While 


a second unit was still at work on Block Two, 
Day 1 of Block Three got underway on Monday 
30 April with recording on location from 8am to 
7pm; the shooting script for Cubed was issued 
the same day. The first scene to be recorded 
| was Laura’s engagement party recorded in 
the Villa Napoli Restaurant at the Glendale 
É Hotel on Plymouth Road in Penarth and 
É featuring Karen and Arthur along with 
Alice O’Connell. The crew then relocated 
to a house on Church Road as 
previously used for the home of 
the Ponds in Episode 2 during 
February. The sequence of 
a cube materialising in the 
lounge was recorded, by 
| which time Matt Smith had 
| completed his work with the 
second unit and Jenna-Louise 
rd Coleman on Episode 1 at Upper 
74 Boat and arrived on location to 
=” join Karen and Arthur. The scene 
of the trio enjoying fish fingers and 
custard was recorded, followed by the Doctor’s 
encounter with a laser-firing cube while enjoying 
a game of tennis on the Ponds’ Wii; the bangs and 
flashes for this sequence were provided as usual by 
Danny Hargreaves and his Real SFX team. 
Pink Revisions to the Cubed script were issued 
on Tuesday 1 May. Dialogue about Rory’s phone 
charger was inserted for the Henry VIII scene to 


“It’s plata between 
an alien invasion mo 


and 


starred as Dr Eleanor Bramwell in the ITV period 
medical drama Bramwell as well as featuring in 
series such as Mosley, Fish and Judge John Deed. 

“I loved Jemma Redgrave!” Matt Smith told 

the BBC website. “She was graceful, funny and 
charming and an absolute delight.” Jemma was 
a little daunted at coming into the 
show at first, but had watched 
the show both as a child and 
more recently with her own 
children. “It’s a privilege to 
be part of something that’s 
captured the imaginations 

of children,” the actress 

told DWM. 

The other major guest star 1 
for the episode was acclaimed — 
actor, writer and director Steven 
Berkoff whose career included 
numerous innovative and challenging 
theatre productions, as well as 
appearances in films such as Octopussy 
and Rambo: First Blood Part II; Douglas 
Mackinnon was able to acquire his 
services for two days to play the Shakri 
having worked with Steven on the 2006 
film The Flying Scotsman. Of the other roles, 
Selva Rasalingam, playing Ranjit, had appeared 
in the Polish drama series Londynczycy and the 
Torchwood episode Fragments (2008), the television 
career of Alice O’Connell, cast as Laura, included 
The Verdict and City of Vice. The many credits of 
Peter Cartwright, portraying Arnold Underwood, 
included regular appearances in Danger UXB, 
Rumpole of the Bailey and Emmerdale. 


Right: Matt Smith gets 
comfy on set while the 
crew gets ready to record 
another shot. 


Below: Ranjit (Selva 
Rasalingam) and Rory, 
hard at.work at the local 
hospital... 


Opposite: ... where a 
strange young girl is a 
permanent fixture. 
Inset 1: Amy is “totally 


there” for anything Laura 
needs for her wedding. 


Inset 2: The Doctor arrives 
at the Ponds’ party. 


back. I was delighted,” Douglas told DWM. Steven 
Moffat was very familiar with Douglas’ work since 
they had worked together on the BBC One drama 
Jekyll in 2006, and Chris talked to Douglas a great 
deal about the importance of the family feeling 
that should pervade the episode. Block Three was 
set to conclude on Saturday 12 May, the final day 
that Karen Gillan and Arthur Darvill were under 
contract to the BBC Cymru team. 

The first 23 pages of Chris’ script were soon 
delivered, and after two more versions the full draft 
of Episode 4 was submitted on Tuesday 27 March. 
Pre-production for the block began and - following 
discussions with Douglas and the production team 
- Chris submitted an untitled Draft 2 on Tuesday 10 
April. The Readthrough Draft of Episode 4 carried 
the title Cubed when it was issued on Wednesday 
25 April. The readthrough itself took place from 
2pm to 3pm at BBC Roath Lock on Friday 27, 
concurrent with Day 25 of recording on Block 
Two which required Matt Smith and Karen Gillan 
for various pick-up shots, between which the pair 
had been joined by Arthur Darvill for an extended 
photo shoot of the trio. The three regulars arrived 
at the readthrough still in costume, eating their 
lunch while going through the script. ‘So! Our last 
readthrough for Doctor Who ever! It was amazing 
and we had fish and chips throughout,’ tweeted 
Karen Gillan at 2.15am the following morning. 

Mark Williams was back as Brian Williams, 
having completed recording on Dinosaurs on 
a Spaceship at the beginning of March. Cast as 
Kate Stewart of UNIT was Jemma Redgrave, the 
daughter of actor Corin Redgrave; Jemma had a 
notable stage career while on television she had 


| 
| 
| 
| 
| 
| 
| 
| 
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BBC Two’s current affairs show Newsnight 
(which had been running since January 
1980). The forest scene with the multiple 
Rorys was dropped, and Rory and Brian 
now went straight to the hospital rather 
than UNIT HQ. The ‘NTAM’ material was 
now omitted and the countdown was 
simplified to start at ‘7’. The description 
of the Shakri was also changed, with the 
addition of the energy bolts fired from 

its eyes and also the fight with the alien 
in which the Ponds overcame it using 

the syringes. In the closing scene, it was 
now Brian who urged Amy and Rory to 
continue their travels with the Doctor; this 
was a suggestion from Steven Moffat who 
felt that this made the conclusion more 
upbeat and left the audience feeling less 
that Episode 5 would then be the Pond’s 
‘one last adventure.’ 


ssa 


THE POWER OF THREE 
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minor changes made, the countdown from ‘7’ was 
amended slightly and Kate’s comment about 15 
seconds was inserted, and Kate’s estimation of the 
dead was now a third of the population rather than 
merely thousands. One notable change was that 
aboard the alien vessel, the Doctor now explained 
to Amy and Rory how the Shakri had made the 
cubes to be versatile, and that they could probably 
still save the people who had been dead for half-an- 
hour. A glance through the Ponds’ home showing 
all the mementos of their travels was reinstated, 
having been removed in the shooting script, and a 
short extra scene of the Doctor, Amy and Rory in 
the TARDIS was added as they discussed the Power 
of Three. 


he main unit was back at Church 

Road for more recording, scheduled 

١ for 8am to 7pm on Tuesday 1, and 
Jemma Redgrave joined the show’s 

three stars on set, with the BBC 

website team also present. Following the scene of 

the Doctor wiring up the cubes while Rory prepared 


home now very close to those 
in the finished programme; 
Amy’s cube spiked her and 
then took her pulse. Rory 


joined the Doctor, Amy and 


bring it more in line with the script for Episode 

3, the phone message from Lunn’s Opticians was 
inserted (tying in with Amy wearing spectacles 

in Episode 5), Amy and Rory were sleeping at 
4.51am rather than 4.37am, the appearance of the 
cubes around the world was slightly resequenced, 
news broadcasts from Susannah Reid and Huw 
Edwards were added, the Doctor’s analysis 14 
cube aboard the TARDIS was now done while 

his craft made the short hop across the road, the 
montage for the Doctor’s hyperactive behaviour 
now included football (a sport which Matt Smith 
had at one time planned to take up professionally), 
Amy’s references to Banksy and Damien Hirst were 
added, dialogue was inserted for Jessie J on The 
Voice (“Soon as I turned round and saw you were 
singing to the cubes, I was like, this boy’s for me! 
Cos that’s what we’re all talking about right now”), 
Brian’s log was changed from Day 169 to Day 361, 
the Doctor’s arrival at the Tower of London was 
expanded with dialogue about his love of caps, 
Kate now said the cubes activated at 8.52 rather 
than 4.52, the dialogue at UNIT HQ had various 
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Brian in their trip to UNIT HQ. The Doctor 
now discussed Kate’s dad on arrival at the 
Tower of London, and the cube countdown 
began at 10:00:00 as they watched in the 
observation cells, timed to conclude at 
6.14am. Summoned to the hospital by 
Ranjit, Rory went along with his dad, who 
was then kidnapped by the orderlies. 

The Readthrough Draft of Episode 4 
issued on Wednesday 25 April was the 
first to be entitled Cubed. Small changes 
were made to bring the story closer to 
the shooting script: the Ponds now found 
the Doctor and the TARDIS outside their 
house examining a cube with a magnifying 
glass but the initial examination was 
still in the street. The 
comments about the 
Ponds knowing the 
Doctor for ten years 
were added, along 
with the material of 
the Doctor being bored 
after four days and 
also the appearance 
of Emily Maitlis on 


Time Lord told his vessel. The Steven Carter 
storyline was completely removed; the BBC 
team had not been fond of it and since the 
first draft had overrun, it was an obvious 
element for Chris Chibnall to delete. The 
Arnold Underwood narrative was changed 
to omit his neighbour, and the Doctor now 
returned for the Ponds’ party to whisk 
them off to the Savoy in 1890. After the 
Zygon incident, the travellers were seen 

in a forest, with the Doctor fiddling with 
wires inside a tree some three minutes 
before an acid cloudburst while five Rorys 
arrived to say that the Nexus were on 
their way. In the September montage, 

the BBC One talent show The Voice (which 
had launched on Saturday 24 March) 

was added to other shows featuring the 
cubes; Chris felt that since this new series 
was “a big BBC Saturday night thing” it 
was perfect for inclusion in Doctor Who, 
although ultimately the production team 
was unable to arrange the recording of 
such an insert by the time the series ended 
on Saturday 2 June: The cubes came to life 
on Day 169 with the scenes at the Ponds’ 


Above 1: The Doctor takes Rory and Amy back in time to-1890 for an anniversary 
treat at the Savoy, but things don’t go according to plan; Above 2: The cubes can 
be found in the most extraordinary places — even up a tree! 


raft 2 of the untitled Episode : 


4 was issued on Tuesday 

10 April. This version 

was now far closer to 

the shooting script with 

the addition of the Henry VIII sequence 
(inspired by a line of dialogue in the script 
for Episode 3, this scene showed what 
happened when the TARDIS trio returned 
to retrieve Rory’s phone charger from the 
monarch’s en-suite) and the relocation 
of the defusing sequence to an alien tent 
with both Amy and Rory; the Roundheads 
and Cavalier scene was dropped, as was 
the Doctor’s out-of-sequence visit to the 
Ponds’ bedroom with his warning (this 
was later reworked for Pond Life). Caption 
dates indicating the month were also 
added. Moira Stuart was now specified 
as the Radio 2 newsreader and when the 
Doctor returned to the TARDIS after leaving 
the Ponds and UNIT to watch the boxes, 
he noted his 73-missed messages on the 
psychic paper (“Cyber-incursion in Sparta, 
Goat-Men crisis on mid-period Jupiter, 
and Maria Callas needs a game of gin 
rummy. She can wait, cheeky minx, always 
cheats!”). When Amy and Rory did not go 
with him, the Doctor was left alone in the 
TARDIS which made strange noises; “It’s 
fine. They have lives too, you know,” the 


: and more recently in episodes such as The Vampires 


of Venice (2010) and The Rebel Flesh/The Almost People 
(2011). Following recording of the flashback 
scene in Henry VIII’s bedroom, the scenes of Kate 
showing the Doctor and Amy around the different 
cubes held in the UNIT observation cells were 
recorded, up to the point where the cubes started 
to count down with the Doctor in one of the cells. 


: Recording wrapped shortly before the projected 
: 7pm schedule. 


From 10.30am to 9.30pm on Thursday 3 May, 


: Douglas Mackinnon’s team was back at Caerphilly 
: Castle for more scenes at UNIT HQ which 


meant that Arthur was not needed for recording. 


; The apparently anti-climactic countdown was 
: concluded first in the observation cells, with Matt 
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for work, the sequences of Kate and her squad 
securing the property were recorded, and recording 
for the day concluded with the material of Rory 
seeing a cube opening and shutting in the kitchen. 
Wednesday 2 May - Day 3 - saw the issue of 
Blue Revisions for the script; this omitted the 
Doctor from a bomb disposal scene and reduced 
his presence to a voice-over which Matt would 
record in post-production; originally the Doctor 
had entered a tent after the bomb was defused 
by Amy and Rory, explained how he had taught 
the Ponds everything they knew and adding “And 
relax! No, wait, rumbling, is there an iceburst 
due?” Recording commenced at 8am at Caerphilly 
Castle which had previously been used on the 
series as far back as The End of Time in April 2009 


: with Arnold kidnapped at 1335. The Ponds? 


Wedding Anniversary was then in June 
(actually 26 June as established in Flesh and 
Stone (2010)), with the Doctor arriving at 


: 1930 and returning the couple after other 
: adventures = on Days X1 and X2 (ie 26 


and 27 June 1890) — at 2045; Brian then 
spoke to the Doctor at 2305. More media 


: coverage of the cubes — including The 
: Apprentice — came in August. September 


found the Doctor and the Ponds enjoying 
fish fingers and custard at 1850 on Day 10 
with the cubes coming to life at 1912. Amy 


: and the Doctor arrived at UNIT HQ at 2200 
: and saw the observation cells at 2340; the 
: pair talked on the roof at 0018 and the 


countdown then began at 0026, climaxing 
at 0034 and then the cubes caused mass 
cardiac arrest at 0035. The Doctor’s party 


: reached the hospital at 0515 on Day 11 

: and he and Amy boarded the alien ship at 
: 0517, returning at 0524. The Doctor then 

: said goodbye to Kate at 1800 and finished 
: dinner with the Ponds at 2030 prior to the 
: TARDIS departing at 2031. In the finished 
: edit, captions indicated that Amy and 

É Rory played back their phone messages in 
: the kitchen in July, Laura’s party was in 

: October, Rory was working at the hospital 
: in December, the anniversary party was in 


: June and Day 361 of Brian’s observation 
was in July. 


the script noting that “he finishes with 
a flourish, catching the ball on his back 
(yeah, good luck, Matt!) When the camera 
: was later to pan around the Ponds’ home, 
it would show ‘the Dal-egg, a Stetson with 
a bullet-hole, a Van Gogh painting, Amy’s 
Wi pirate’s cutlass etc’ with reference 
ظ‎ to episodes such as Asylum of the 
Daleks, The Impossible Astronaut 
(2011), Vincent and the Doctor 
(2010) and The Curse of the 
Black Spot (2011). 
As the world became 
more used to having the cubes 
around, this was to have been 
demonstrated on two popular television 
shows. The first was ITV’s talent show 
Britain’s Got Talent which had been running 
since June 2007; in this, a man was 
juggling with five cubes and four buzzers 
were heagird being sounded. The second 
was BBC One’s new talent show The Voice 
UK which had launched in March 2012; 
this was to show all four judges swinging 
around with their ‘Want You’ buzzers lit to 
talk to a troubadour with a-guitar who was 
standing in the middle of a circle of cubes. 
Prior to resequencing in the edit, the 
chronology for the adventure was as 
follows. Ranjit offered Rory a job at 1310 
on Day 1 in August; there was then a 
flashback to Day F/B1 for the bedroom of 
Henry VIII. Laura’s party was 5 
on Day 2 in September; the bomb 
disposal flashback was then 
on Day F/B2. Day 3 found 
Amy and Rory hearing 
phone messages at 2015 
one day in September. 
The main narrative then 
commenced on Day 4 with 
the appearance of the cubes at 
0437; Brian woke his son and 
daughter-in-law at 0630 and the 
Doctor was analysing a cube in the 
TARDIS by 0650. UNIT secured 
the Ponds’ premises at 1531 
with Brian agreeing to 
observe a cube at 1550. 
Day 5 was four days later, 
with the bored Doctor 
engaging in an hour of 
frenetic activity from 1100 
to 1210 and then finding 
Brian still in the TARDIS at 
1213. Brian made his log at 
1435 on Day 6, originally 
intended as November. In 
December, Rory tended to 
patients at 1135 on Day 7, 


: time. Over the eyes, two black pads, with 
ْ: pinpricks of light shining out. A figure of 
: authority, power, poise. And coldness.’ 


When Amy and Rory came out to join 


: Brian, the TARDIS would be shown nestling 
: ina bush nearby. For the news bulletins, 

> -shots of the cubes were to be shown in the 
: Sahara, in St Peter’s Square in Moscow, on 
>the lawn of the White House, on an idyllic 
: beach and along the top of the Great Wall 
: of China. The bulletin was to have been 

> from Radio 2 newsreader Moira Stuart 

: on the 8 o’clock news, intercutting with 

: Susannah Reid of BBC One’s Breakfast plus 
: a US Newsreader (“Major manufacturers 


including Nike, Coca Cola and 
5 Apple have all denied any 
involvement”) and the BBC’s 
Huw Edwards. The shooting 
script did not refer to Brian 
Cox, but suggested that 
some of the other news 
۴ bulletins would come from 
-Emily Maitlis on BBC Two’s 
Newsnight. 
In the montage of the hyperactive 


: Doctor, when the Time Lord was in the 

: garden ‘he mows the back garden lawn 

: “like he’s scything down Daleks. Aggressive, 
> focused’; in this draft he also cleaned 

= leaves out of the gutter, scrubbed the 

: bath and worked around the Ponds with 

: a vacuum cleaner while in later drafts 


he played keepy-uppy with a football, 


; cs appeal for calm 
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nthe shooting script for 
Cubed dated Monday 30 
April, Kate Stewart was 
described as “late 40s. 
Flinty, twinkly-eyed and 
whipsmart, she walks in, at odds with the 
soldiers, more charming, wittier, like she 
puts up with them. She's not in military | 
uniform.’ Ranjit was outlined as “305, 


hard working, brilliant, loved by everyone’ 


while patient Arnold Underwood was seen 
as ‘Gos’ and was specified as reading ‘a 


battered old 1974 Len Deighton paperback’ 


referring to the popular thrillers from the 

British novelist such as The Ipcress File (in 

the finished programme, Arnold was 
“reading a copy of the author’s 

1989 spy novel Spy Line). 

The first box to appear 

was described as ‘a small 

cube — 3 inches cubed in 

size. The moonlight glints 

off the golden patterning 

on the side. Black unknowable 

surface. Beautiful, covetable.’ The 

outler-droid was described as a ‘ten-year 

old Afro-Caribbean girl’ while the pair of 

worker-droids disguised as orderlies were 

described as ‘Pale face, the eyes ice cold. 

There is a metal grille where the mouth 

should be.’ Of the Shakri himself, the 

script commented ‘eyes glowing blue... 

imposing, powerful. An ancient face 


riddled with cracks, like granite cracked by 


Above 1: Brian diligently keeps watch on one of the cubes, determined not to miss any change; 
Above 2: The Doctor plays with a football to pass the time; Inset: BBC News warns of the dangers of 
the cubes; Right: Don't be fooled: this is not a little girl — it's an outlier-droid! 


Opposite page: The 
anniversary surprise has 
been ruined by Zygons. 


Left: Kate, the Doctor 
and Amy — united against 
the cubes. 


Below: The Doctor is 
horrified to see the world's 
population simultaneously 


struck down with fatal 
heart attacks. 

Inset 1: The Doctor gets 
thinking. 

Inset 2: A cube, under 
close scrutiny. 


day found the BBC Cymru team back at St Cadoc’s 
Hospital in the Caerleon area of Newport; this 
NHS Trust mental health facility had previously 
been seen in The Eleventh Hour (2010) as Leadworth 
Hospital (recorded in September 2009) and had 
featured prior to that in Torchwood. Recording 

was scheduled for 8.30am to 7.30pm, with Selva 
Rasalingam and Peter Cartwright joining the cast 


; as Ranjit and Arnold; Matt Smith was not required, 


however. The behind-the-scenes crew was also 
present to record interview material with Arthur 
Darvill between scenes, while the Beck twins 

were transformed into the strange orderlies by 
Dominique Colbert and Becca Smith of Millennium 
FX. The scenes recorded included the strange girl 
watching Rory at work, Kate briefing her troops, 
Ranjit offering Rory a job while dashing along a 
corridor and then later calling Rory on the phone 
from A&E, plus Rory asking his dad to find medical 
supplies and the kidnapping of Arnold. The final 
scene recorded for the day was the glimpse of the 
bomb disposal adventure, with Karen and Arthur 


: joined by Okezie Morro and Henry Luxemburg as 


Conroy and Sullivan. 


urther Blue Revisions were made to 
| the shooting script on Monday 7 
| E May; following the location day at 
Bute Esplanade, the Doctor's initial 
analysis of a cube in the road was 
now moved inside the TARDIS, while some initial 
dialogue between the Doctor and Kate about her 
father in the UNIT laboratory was now moved to 


: a slightly later scene. Following the day off, the 


crew was due to work from 1pm to midnight, with 


“I loved Jemma Redgrave! 


recording commenced with the exterior shot of the 
Victorian cobbles in the wake of the Zygon incident 
at the Savoy. The scenes in Brian’s study as Rory’s 
dad diligently kept his log were then recorded in 
reverse order; in the meantime, the regulars had 
changed costumes for the recording of the TARDIS’ 
arrival inside the Savoy, with Arthur Darvill 
ad-libbing Rory giving the Doctor a kiss of delight 
for their anniversary present. The team then headed 


EE», for Bute Esplanade in Cardiff Bay, the usual 


à exterior of the Ponds’ home since The God Complex 
| (2011). Part of UNIT’s arrival was recorded — 
with the TLO Range Rover again pressed into 
service — followed by the scene of Brian waking 
É Amy and Rory with news of the cubes... and 
the Ponds then finding the Doctor sitting 
up a tree! These scenes were some 
of those which made the greatest 
use of the cube props; around 
150 of these were made in 
total, although many more 
were added via CGI in post- 
production. Meanwhile, twins 
É David and Daniel Beck who 
/ were playing the two android 
orderlies had make-up tests, 
5 haircuts and costume fittings. 
ف‎ More Blue Revisions were made 
to the script on Saturday 5 May; Brian 
and Laura’s answerphone messages were omitted 
and the dialogue was simplified, omitting Amy’s 
comment that Laura’s hen night “next Saturday” 
had happened five weeks ago. A short scene of the 
Ponds watching the TARDIS dematerialise from 
their house was also dropped. Recording for the 


She was 


ad-libbing the Doctor’s “Geronimo” catchphrase. 
The arrival of the Doctor and Amy to be met by 
Kate was then recorded, followed by a greenscreen 
sequence for the rooftop of the Tower of London 
which would form the backdrop to the Doctor’s 
hearts-to-heart with Amy. “Because of the 
Olympics, we couldn’t film in London,” producer 
Marcus Wilson told the Radio Times. 
“Video footage was digitally 
composited with live action 
to create the illusion of 
being on the banks of the 
Thames.” The scene of the 
Doctor discussing clean- 
up operations with Kate 
was also meant to have 
been set on the roof, but was 
relocated to the exterior setting 
used for the HQ entrance. A 
Range Rover was hired from TLO Film 
Services to act as the vehicle ferrying 
the Doctor and Amy to the Tower, 
where they were met by Kate. 
Recording on Friday 4 May was 
scheduled from 9.30am to 8.30pm and 
commenced ata private Tudor period 
house near St Nicholas to the west of 
Cardiff; this had previously been used in 
episodes such as Rise ofthe Cybermen/The Age of Steel 


(2006) and Doomsday (2006) and a few weeks earlier : 


had been the interior of Grayle’s home in The Angels 
Take Manhattan, as well as appearing in editions of 
Torchwood and The Sarah Jane Adventures. Under the 
gaze of the additional content crew, Mark Williams 
returned as Brian to join the three regulars, and 


“To have the Doctor in 


your front room, playing 
| on the Wii just like you do, 


scenes of the three Ponds and their Time Lord 
in-law at the Pond household back in Church 
Road. Recording in the afternoon began with the 
Doctor being bored in the lounge and returning 
after an hour's frantic activity; this was followed 
by the kitchen scene of Amy and Rory returning 
from their ‘holiday’ to assess fridge and washing 
situations, and then the hallway sequence of the 
trio discussing what their respective cubes had 
done to them. In the evening, the closing material 
for the episode was scheduled, with the house 
dressed to display various props from previous 
episodes — objects acquired by the Ponds on their 
adventures in space and time. Finally, part of the 
TARDIS’ departure from the garden at the end of 
the instalment was recorded. Chris Chibnall visited 
the location with his children; his eldest, Cal, 
had been on set before and was delighted when 
Matt Smith remembered him from their previous 
meeting during production on Victory of the Daleks in 
2009, while this was the first time that young Aidan 
had been on set. 

The same afternoon and evening schedule 
was employed for the same cast at the Church 
Road location on Tuesday 8 May. Matt (who from 
around now was being seen reading Once They All 
Believed in Dragons by Jack Prelutsky on the A Poem 
is... mini-series on the Disney Junior UK channel) 
had a costume fitting at first while scenes of UNIT 
troops approaching along a nearby alleyway were 
recorded. Karen was then busy from 2.40pm to 
3.10pm recording interview material with the 
additional content crew, and during this time 
Matt recorded part of the speeded-up montage of 
the bored Doctor at work in the Ponds’ garden. 


Yorkshire pudding while running a 
restaurant; recipes for this food were 
first published as early as 1737. 
“Through the looking glass, 
Amelia,” said the Doctor, in 
reference to the famous 1871 fantasy 
story Through the Looking-Glass, and 
What Alice-Found There written by 
Charles Dodgson as ‘Lewis 
Carroll’: When Amy made 
comments on the Doctor's 
legends, the Time Lord 
responded with a 
comment on bedtime 
stories about a wolfin a 
grandmother’s nightdress, 
referring to the well known European 
fairy tale of Little Red Riding Hood, 
first published in 1697. 


as ‘Banksy’ who had come to 
prominence inthe 1990s, and also of 
controversial English artist Damien 
Hirst. The Doctor enjoyed playing 
ona Wii game console of the 
type first launched by 
Nintendo in.2006; he-had 
also met Fred Perry, the 
championship tennis 
player who won three 
consecutive Wimbledon 
Championships from 1934 to 
1936. Rory mocked his father’s use 
of the phrase “Brian’s log” because 
of the phrase “Captain’s log” 
frequently used in the narration of 
the 1960s science-fiction series Star 
Trek and its successors. 

The Savoy Hotel on the Strand 
in London was opened on 6 August 
1889; built by impresario Richard 
D'Oyly Carte, the original chef was 
French genius Auguste Escoffier, 
whom the Doctor addressed during 
his visit on 26 June 1890. The 
Doctor claimed to have invented the 


chef Auguste 


1 


f art; Inset: Th 


Right: Kate and the 
Doctor begin to appreciate 
the extent of the crisis. 
Below: Amy and the 
Doctor — best friends. 
Opposite page top: 

A very worried UNIT 
researcher (David Hartley). 


ate Stewart made 
reference to the 
image and video 
hosting website 
flickr launched in 
2004, the video-sharing website 
YouTube created in 2005, and the 
microblogging system Twitter 
developed in 2006. Amy spoke of 
the English graffiti artist known 


Above: One of 


Escoffier; Right: 
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make any sense, sir, we've cut the red 
and the blue and the green and it's 
still ticking!” replied Conroy. “Alright 
boys, leave this to us,” announced Amy, 
appearing from nowhere with 20 seconds 
to go. “What’re you doing?” asked Conroy. 
“Alexan activists, militant yet cautious, 
always put a trip switch past the diode 
panel...” explained Amy as she 
flicked a switch and a pink and 
white striped wire faded 
into existence. “Do the 
honours, Mr Pond?” asked 
Amy as Rory — with 10 
seconds to go — took the 
wire-cutters from Conroy 
and replied, “Don’t mind 
if | do; Mrs Pond.” “Hurry 
up Ponds!” called the Doctor 
from outside. Rory snipped the wire... 
the countdown continued 3... 2... 1 and 
stopped, flashing... everyone breathed a 
sigh of relief. 
The next scene was then Amy and Rory 
in their kitchen catching up with their 
washing while hearing the answer phone 
messages, the first of which was: “Rory, 
it’s Ranjit, mate | need your decision 
on that job soon...” As Rory commented 
that they were out of washing tabs, Amy 
asked, “How long are we gonna live like 
this?” “It’s always like this when 
_ we get back,” said Rory, “Bit 
of sleep, things’ll look 
a lot easier.” Amy’s 
voice-over about the 
slow invasion was 
then to have been 
heard over a 
shot of cubes 
materialising 
in the heat 
haze near the 
pyramids and 
in other cities 


Ñ 


world, before 
J one appeared 
7 inthe Ponds’ 
/ bedroom. 
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2009, since when it had featured in Vincent and the 
Doctor (2010) and the Gangers two-parter. Jemma 
Redgrave rejoined the team along with David 
Hartley as the UNIT researcher, whose bespectacled 
look quickly caused Matt to ad-lib the character's 
nickname ‘Glasses’. Recording commenced at 
noon with all the scenes set in the UNIT laboratory 
including the Doctor’s own cardiac arrest. Brian’s 
DV camera footage of his cube was also recorded 
during the day along with pick-up shots such as 
Kate scanning the Doctor; recording was due to 
conclude at 9.30pm but wrapped about 25 minutes 
early after swift progress. 


5>. he same day, it was announced 

À that Steven Moffat would be one 

of the guests attending the 
Edinburgh International Television 
Festival in August where the first 
episode of the new series would also be previewed. 
Furthermore, at 6pm that evening at Cardiff’s 
Chapter cinema the recently recovered Doctor Who 


rely on you to be there, 
| 100% definite... With your 
| job, this job, whatever it 
| is, that takes you away all 
the time... And | mean, 
you’ve gotta admit, you’ve 
missed quite a few things 
the last year or two, Dave’s 
wedding, Joseph’s 
christening...” 
“Dave’s 
married!” exclaimed Amy. 
“Abi’s baby shower, Dave’s 
divorce...” continued Laura. 
“Oh...” gasped Amy. “Mrs 
Shanahan’s funeral, Dave’s 
coming out party...” “What?!” 
: asked Amy as Laura nodded to 
: the dance floor where two men were 
dancing together. “Wow... | missed all 
that?” asked Amy. “You miss everything, 
Amy,” Laura told her, gently, “You’re so 
busy, you’re never here. 
You don’t turn up. 
You don’t answer 
: your phone.” 
“Our lives are 
: complicated,” 
= explained Amy. 
: “Everybody's 
lives are,” replied 
Laura, “Why’s yours 
so different?” This then 
cut to the interior of an icy 
blue alien tent with an 
electronic countdown 
in progress and two 
men wrapped in furry 
parkas engaged ina 
panicky bomb defusing 
operation with only 45 
seconds left. “Conroy, if 
this transport convoy is 
blown up, the Emperor’s 
Expedition will never get 
to Alexa Minor and 
the entire galaxy 
: will be at war. 
: Think!” said the 
: senior man. 4 
“Itdoesnt £ 


ran longer. “I was being 
polite!” exclaimed Amy, 
defending her marriage 

of the monarch to her 
husband, “I’m not the one 
who left his mobile charger 
behind...” “She’s right, 
don’t be so careless from 
now on,” agreed the Doctor, 
handing the charger back to 
Rory, “Ah, hiding under the 
monarch’s bed, this takes 
me back, or forward...” 


set in August. “You’re 

so gorgeous together!” 
Amy told her friend. “It’s 
great you could be here 
tonight!” said Laura, to 


which Amy responded, “Of 

course! How could we not be 

here?!” When Laura brought up the 

subject of bridesmaids and Amy instantly 
agreed, the bride continued to explain, 
“That's sort of it. Only, I’ve already got 
people.” “Oh: OK,” said a deflated Amy. 
“It’s not that | didn’t want you,” continued 
Laura, “it’s just, look don’t take this the 

: -wrong way, but... we didn’t think we could 


The arrival of the Doctor at the anniversary party 
was then enacted in the garden, followed by Amy’s 
spiky encounter with a cube in her bedroom, and 
then the outdoor scenes after the Doctor returned 
the couple to their party, including the Doctor 
telling Amy how he wanted to stay. The crew 
wrapped just before midnight with the material of 
Amy and Rory asleep in their bedroom as the cubes 
arrived on Earth. 

Wednesday و‎ May saw another series of Blue 
Revisions; this mainly focussed on the scene 
aboard the space vessel and saw different dialogue 
for Rory as he confronted the orderlies; originally, 
Rory defeated them by smashing the syringes from 
their hands, but now the action of tripping them 
with a drip was more elaborate. Dialogue between 
the Doctor and Amy when they arrived on the vessel 
was also changed slightly. 

Matt and Karen returned to the twelfth- 
century Cistercian monastery of Neath Abbey on 
Wednesday و‎ May; this had previously appeared 
in The Beast Below (2010) recorded in September 


bed his finger on the floor 
and asked, “Does nobody dust under 
here?” As Henry Vill entered with his wife 
booming, “Wife, | know you’re in here! 
Do not deny me on our wedding night...” 
it was the dust on the floor that made the 
Doctor sneeze, giving away his location in a 
similar manner to the opening scene of The 
Impossible Astronaut? 

The next scene showed Amy’s 

every-day life at Laura’s 

engagement party and was 


# j \ 


He then rub 
substantially changed in 
places during editing. 

It originally opened 

with Amy’s narration 
with the Earth in space, then continued 
with Rory and Ranjit hurtling along the 
hospital corridor. When Ranjit was telling 
Rory that everyone loved him, he added 
“even Dani on reception and she 
hates everyone.” “Never had 
a boss that’s been nice to 
me before,” commented 
Rory. Trying to persuade 
Rory to go full time, Ranjit 
continued, “Come on staff, 
stop just filling in as a 
temp. Full-time, top of the 
pay scale.” “Commitment. 
Might need to think about it...” 
considered Rory. “What could be more 
exciting than this?” asked Ranjit as they 
rushed through the hospital. This then 
cut to the scene in Henry VIIP's royal 
bedchambers (which had the dialogue 
about the Ponds’ wedding anniversary 
added in dubbing); this scene originally 


و 


Above 1: Rory at his day job — nursing; Above 2: Amy’s friend Laura (Alice O'Connell); Inset 1: The arrival of the cubes makes ۲ 
headline news; Inset 2: The Doctor and the Ponds hide from Henry VIII; Right: Rory’s hospital colleague, Ranjit. 1 


simultaneously say, “Sharp scratch!” 

When the Doctor arrived at Amy and 
Rory’s anniversary party and told the 
couple to come with him, Amy originally 
insisted, “We've got guests!” The couple 
then travelled only to the Savoy in 1890 
before returning to the party. When Brian 
subsequently spoke to the Doctor about his 
son and-daughter-in-law travelling with 
him, he asked, “Cos they’re not the first, 
are they?” 

There was then a scene in the Ponds’ 
kitchen after the party with Rory making 
himself and Brian a cup of tea. “You still 
haven’t talked to him, have you?” asked 
Brian. “Don’t nag, Dad,” said his son. 
“You can’t be with the Doctor forever,” 
pointed out Brian. “Says who?” asked Rory. 
“You both do,” continued Brian. “You’ve 
talked about it. You’ve been cutting it 

= back: Building a life. You said you’d 

= had a meeting about applying 

to adopt...” “We have, but... 


>» what if were wrong?” 
asked Rory. “It’s a lot to 
=i give up. You’ve seen it, 
١ Dad. There’s so much 


f out there.” “And youll 


F never seeit all,” insisted 
his father. “You can’t. So 
don’t try. It’s better to leave 
the party while you’re still having 

fun.” “Wish you’d told Desmond that 
earlier,” grinned Rory as he and father 
smiled. Then Brian continued: “I want to 
be a grandad, Rory. Pd be really good at it. 
Don’t make me wait forever.” 

The next scene was then the Doctor and 
Amy in the garden at night looking at a 
cube. “D’you think we’ll ever know why 
they appeared?” asked Amy. “The universe 
is a mysterious place,” replied the Doctor. 
“Some things you never get to the bottom 
of.” He then asked if he could stay with 
the Ponds. Next was to come an ‘August’ 
montage of cubes on a full skip, dangling 
from car windscreens, being used as 
doorstops and skittles... after which came 
the Alan Sugar sequence. There was then 
another montage for ‘September’ of cubes 
as bookends, coasters and on mantelpieces. 
“This really shouldn’t work,” remarked 
Rory at the start of the scene where he, 


: Amy and the Doctor ate fish custard. The 


following scene was to have been Day 

361 of Brian’s log, then the whole of the 
sequence with Rory studying the opening 
cube in the kitchen (at the end of which he 
hysterically called for the Doctor), followed 
by Amy being pricked by the spikes from 
the cube in the bedroom, and then the 


: whole of the scene with the Doctor playing 


on the Wii. 
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me bonkers.” When explaining how people 
had taken to the cubes, Kate commented 
on humanity “leaving them on transport, 
on their pillows.” After Kate told the Doctor 
about the cubes with Twitter accounts, 

the Time Lord asked, “And how’s your 
international community responding?” 
“By arguing,” explained Kate, “Some of 
them think these are gifts from God, some 
a sign from Allah. Others are claiming it’s 
a Western stunt, and the KGB have the 
Kremlin believing the cubes are espionage 
observation units.” “Everyone seeing their 
own hopes and paranoia reflected back at 
them,” pondered the Doctor as he stared at 
a cube. “Maybe that’s the point,” observed 
Amy. “Maybe it is,” agreed the Time Lord 
as Kate explained how she felt the incident 
should be treated as a hostile incursion 
requiring international co-operation; “I’m 
not going to get that,” she added. LS 
not?” asked Rory. “Not enough 
uncertainty of what the 

cubes are,” replied Kate, 

“If countries can’t agree 

responses to genuine 

atrocities, | don’t stand 

a chance on something 

that, for the moment, 

looks benign.” “So you’re 

saying the world will only 

respond once something terrible’s 

already happened. Once it’s too late,” said 
Amy. “If they stay true to history, that’s 
what our leaders always do,” agreed Kate. 
“Not with this. We can’t let it happen,” 
insisted Rory before the Doctor theorised 
about the arrival of the cubes. At the end of 
the scene as the Doctor formed ‘team cube’ 
he remarked, “Long as it takes!” 

When the Doctor entered the TARDIS to 
find Brian on cube-watch, he looked at his 
psychic paper and commented, “Seventy 
three missed messages.” When the Doctor 
announced he was departing for a quick 
jaunt, he continued, “back before you 
know it, got cubes to monitor, II have the 
TARDIS tuned into every Earth newsfeed.” 

Following the Newsnight bulletin, the 
next scene was to be Brian explaining to 
Rory about his log, and then Rory and 
Amy talking about “real life” in bed. 
When Arnold was attacked in the hospital 
cubicle and started to remonstrate with 
the orderly, the second figure said ina 
soothing voice, “Lie back on the bed! 
Where does it hurt?” “Why aren’t you 
listening to me? Stay away from me!” said 
the patient. “Nothing to worry about...” 
began the first orderly as Arnold pulled 
his surgical mask away. As the orderlies 
produced their syringes they were to 


topping the White Cliffs of Dover. Following 
the news montage, the start of the next 
scene in the TARDIS was cut as Brian 
followed Amy and Rory aboard. “Hello 
Brian, all Ponds together...” welcomed 

the Doctor. “Not a Pond!” reminded Brian 
(echoing the exchange in Dinosaurs on a 
Spaceship). “Bless!” smiled the Doctor. 
“Have you told him yet?” Brian asked his 
son and daughter-in-law. The cube that the 


Doctor was studying with his sonic sparked: 


“What?!” exclaimed the Doctor. “Don’t tell 
me: it doesn’t do cubes,” said Rory. “Sonic 
shield,” ruminated the Time Lord, “Sonic 
repellent shield. That’s not good. You only 
put a shield around something you don’t 
want people to see. Told me what?” Rory 
and Amy exchanged glances; “Dunno,” 
said Amy while Rory replied, “Nothing.” 
They both looked at Brian, while the Doctor 
— registering that he was being kept out of 
a conversation — turned his attention back 
to the cube. 

When Kate Stewart entered the Ponds’ 
kitchen and identified the Doctor because 
of his dress sense, the Time Lord originally 
said, “Thanks very much...” “It wasn’t a 
compliment...” Amy explained. “Course 
it was!” beamed the Doctor, “I used to 
work for this lot!” In the next scene when 
the Doctor wished to find an Achilles 
Heel for the cubes, he asked Kate, “Any 
hints of life inside the cubes?” “Not that 
we can identify,” she replied, “We think 
they’re objects, not creatures.” “What 
about structurally?” asked the Doctor. “No 
domestic material in their composition, so 
definitely not of Earth origin,” explained 
Kate, “but we’ve tracked all probe and 
satellite data for the last month. And 
there’s just nothing in our vicinity.” 

“Billions of cubes,” ruminated the Doctor. 
“That sort of transmission would require 
an enormous energy field.” “| know, 
so | checked: nothing,” agreed Kate, 
“The readouts don’t even flicker 
when the cubes appear. It’s driving 


Top 1: The Doctor gives instructions in the UNIT base; Top 2 and 3: The enigmatic black cubes 
appear everywhere — from the Houses of Parliament in London, to the Taj Mahal in India; 
Inset: A cube is examined in the TARDIS; Left: The cubes are a mystery, even to Kate Stewart. 
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fter the opening credits 
there was a scene of a 
cube materialising on 
the Ponds’ coffee table 
in their lounge. Following 
the scene where Brian woke the Ponds, 
the scene was to cut to Trafalgar Square 
with cubes everywhere around a drunken, 
snogging couple; one was even on the head 
of Admiral Nelson’s statue. Other cubes 
were in front of Buckingham Palace and 
along the Mall... surrounding the Angel of 
the North at Gateshead and the Royal Liver 
Building in Liverpool... dotting the Severn 
Bridge which linked England to Wales, and 


Below: Rory rushes to 
rescue his dad. 


Left: In the hospital, Brian 
sees something curious... 


Inset 1: ... and is abducted 
by two monstrous orderlies! 


Inset 2: Within the lift, 
Rory discovers a secret. 


: Times. “Nobody would have known if I hadn't 
: jumped around straight afterwards and gone, 


‘Tve got the binoculars.’ My cover was blown in all 
the excitement.” 

“It's kind of like being on holiday and then in 
the middle of the holiday you realise that the Friday 


: you're going to leave is coming up, and then it’s 
: Wednesday and then it's Thursday and then the 


next day you're leaving and you've got to fly home 
and your holiday’s over. And that's kind of how it 
felt,” said Matt Smith as he discussed the departure 
of his two friends from the series when taking to 
the BBC's Lizo Mzimba. 


ob. Sob. SOB... On set with O 
themarcuswilson, @RattyBurvil and 
@KarenGillanz. Last Day of The 
Ponds??! Nooo000000000,’ tweeted 

Caro Skinner on Saturday 12, the 

twelfth and final day of Block Three. The final 

scheduled day of recording for Arthur and Karen 
had been arranged especially so that all three of the 
series regulars would be present. The venue again 
was St Cadoc’s Hospital, with the regulars joined 
by Jemma Redgrave and Mark Williams, plus the 
additional content crew (who captured the actors 
larking around with wheelchairs) and Benjamin 

Cook of DWM. The first scheduled scene at gam 


: was of the Doctor deducing that the mysterious 


girl was an outlier-droid and then having his heart 
restarted by Amy; for this action, industry specialist 
Carlton Jarvis was present to advise on correct 


_ Enicndea Four 


cast in Studio 3 for the main confrontation with 
the Shakri. The crew wrapped a quarter of an hour 
ahead of schedule at 9.45pm, having recorded the 
scene of Brian telling Rory that he couldn’t travel 
with the Doctor forever. 

With Chris Chibnall on set again for the day, 
Steven Berkoff completed his performance as the 
Shakri on Friday 11 May when recording 
at Upper Boat was scheduled from 
9.30am to 8.30pm. This was 
also a press day for the series, 
> with journalists from the genre 

magazines SFX and Sci-Fi Now on 
| set to chat to the regular cast and 
the crew, while the additional 
content crew was in attendance 
for the day. The final scenes in 
the Shakri Sanctum were recorded, 
following which the regulars and Mark 
Williams moved to the TARDIS set in Studio 
1 to record the departure of the trio, and 
the scenes in which the Doctor and Brian 
studied the cube. It was now decided 
to drop one very brief scene from the 
production schedule; set in a ‘Dark Space’, 
this was to cover Rory’s arrival through 
the rippling onto the Shakri ship and simply 
showed his eyes widening in horror at what he 
saw in front of him as he gasped “Oh no.” During 
the day, a viewing of the current cut of Mercy was 
held in the Blue Box Café at 2.30pm. By gpm, work 
at Upper Boat — the home to Doctor Who since July 
2006 — had concluded. “After filming, though, 
I did take some binoculars from the TARDIS set, 
so they’re now mine,” Karen Gillan told the Radio 


““I have watched Doctor 
Who for over 40 years and 
| was flattered when they 

approached me.” toro Aran sucar 


episodes Galaxy 4: Air Lock (1965) and The Underwater 
Menace Episode 2 (1967) were screened ata BAFTA 
Cymru event hosted by former script editor Gary 
Russell and attended by actors Peter Purves, 
Anneke Wills and Frazer Hines, as well as current 
showrunner Steven Moffat. 

Day 10 — Thursday 10 May — was spent back at 
Upper Boat Studios with recording from 11am. 
This was the first of two days recording with 
Steven Berkoff, whose extensive Shakri 
make-up was handled by Rob Mayor and 
Cliff Wallace while Becca Smith and 
Dominique Colbert again transformed 
the Beck brothers into the orderlies. 

Two units were recording for the day; the 
main unit was under Douglas Mackinnon 
working on Cubed while Matt 
and Karen spent the first part 
of the day on the TARDIS 
standing set taping their 
contributions to the latest 
winning Script to Screen 
entry with director Saul 
Metzstein. As such, Arthur 
was the centre of attention 
for the first sequences 

to be recorded in Studio 3 
where the Shakri Sanctum had 
been constructed; stunt arranger 
Crispin Layfield supervised the explosive encounter 
between Rory and the two fake orderlies, with Real 
SEX providing the figures’ smashed heads and also 
the impact of the energy bolts fired from the eyes 
of the Shakri. Once Matt and Karen had completed 
their work with the second unit, they joined the 


“We had 0 hug and = 
Karen fondled me. 
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completed, she tweeted: ‘And that’s a wrap! Bye bye 
from the Ponds. We love you.’ 

“That is a golden wrap on Karen and Arthur!” 
The cast and crew applauded the outgoing TARDIS 
travellers with a speech from Steven Moftat who 
presented pictures of the pair signed by the cast 
and crew, telling them, “We will miss you so 
much.” A special farewell party was held for Karen 
and Arthur. ‘Mad, lovely time on Doctor Who set 
this week. Feel so privileged to have written 
for this trio, at the top of their game,’ tweeted 

Chris Chibnall. 
However, there were still some additional 
pick-up shots to be undertaken and these 
were scheduled for Douglas Mackinnon 
to record in conjunction with the 
three day ‘Additional Content’ 
shoot arranged for the Episode 
1 ‘Prequel’ and the online mini- 
adventure which became Pond 
Life. On Day 1 of the shoot 
— Wednesday 6 June — from 
8am Douglas helmed a second 
camera at the Pond's home 
on Church Road to record a 
cutaway shot of the cube which 
had attacked the Doctor landing on 
the lounge carpet. Next day at 7.30am, 
Douglas” unit started work close to where the main 
unit was busy at the Morgan Arcade in Cardiff by 
shooting the inserts of people collapsing and then 
reviving from heart attacks caused by the cubes. 
The team then recorded shots of the UNIT troops 
arriving at the front of Amy and Rory's house on 
Bute Esplanade, along with additional shots of 


Work concluded at 7.30pm with a retake of the 
Doctor, Amy and Rory departing in the TARDIS 
for the end of the episode; this was recorded in a 
corner of the hospital which had been dressed to 
resemble the Ponds’ back garden. “Their last scene 
was the final shot of Episode 4 as they got into the 
TARDIS together,” Marcus Wilson told the Radio 
Times. “A lovely last moment.” 
However, it was a shot that 
didn’t go smoothly as Matt . 
Smith later recalled at the 
BFI: “All the cast and crew 
came down to watch. We 
ended up doing about 20 
takes. I felt sorry for Karen 
and Arthur because they 
really wanted to finish up and 
get to the wrap party.” “It was 
a weird, serene day where everyone 
was feeling it,” commented Karen at 
the Cannes Film Festival a few days 
later. “Matt closed the door for the 
last time and we were in darkness. 
We hugged and started crying. It was 
kind of tears of happiness. It was a 
feeling of ‘Look at what we've done”. It 
was lovely.” The regular cast later recalled 
this final scene when talking to Entertainment 
Weekly at Comic-Con 2012. “The last scene we shot 
was inside the TARDIS with all three of us,” said 
Arthur. “We were then in darkness and we had a big : 
group hug.” “We had a hug and Karen fondled me,” : 
added Matt. “I called her Fondling Bottom Gillan.” 
“I was in bits. I didn’t want to go. There were tears, 
a lot of tears,” explained Karen. With production 


Right: Rory discovers the 


missing patients aboard the 
Shakri ship. 

Below 1: The Doctor 
deactivates the droid. 


Below 2: The Doctor tells 
Kate to take charge of the 
situation. 


Inset 1: People start to 
suffer heart attacks — 
including the Doctor! 


Inset 2: The cubes open... 


medical procedure, and at the end of the scene 
Matt ad-libbed the Doctor triumphantly adopting 
‘the Pose’ as established by John Travolta in the 
1977 disco-movie Saturday Night Fever. “Me and 
smith dawg. Wandering around set all nostalgic. 
It’s a special day! @RattyBurvil get on set,’ tweeted 
Karen Gillan. Arthur was then the subject of the 
next scene in which Rory passed through the 
wormhole from the goods lift, with the similar 
sequence of the Doctor and Amy recorded next, 
and Crispin Layfield then on hand to ensure 

that nobody was hurt as the trio tumbled back 
through the portal after dealing with the Shakri. 
The hospital corridor scenes were the last to 

be scheduled, covering Rory discovering the 
kidnapping of his dad, and then the completion 
of the lift sequences from alternative angles. 
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him, Rory was paralysed as if he had 

been tasered. Then the Shakri emerged 
from the darkness; its glowing eyes had 
been the blue discs. Coming up close to 
examine Rory with disgust and fascination, 
the Shakri said; “So many of them. 
Crawling the planet, seeping into every 
corner, breeding and fighting. And when 
cornered, the urge to destroy.” (Part of 
this speech was later transplanted into the 
confrontation with the Doctor). “Let the 
others go,” gasped Rory in pain, “Keep 
me, and let the others go.” “It thinks it 
understands,” smiled the alien, fascinated. 
“| understand | came through some sort of 
portal in space,” continued Rory, “That I’m 
probably not on Earth. And | understand 
you’ve been taking people.” “The samples 
have served their use now,” explained 

the Shakri, “The first wave is released. 

The cleansing begins. The planet shall be 
cleansed. The Tally shall be met.” Glancing 
at a pile of dormant cubes, Rory asked, 
“How many waves are there?” “Seven,” 
replied the alien. 

The end of the hospital scene where 
Amy reactivated the Doctor’s heart was 
trimmed; originally this concluded with 
Kate Stewart looking at the activity around 
her as the Doctor and Amy ran off. 
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on the wormhole, Kate said, “Look 
at the energy mass. That sort of 
configuration, it could only be...” 
After Amy identifying the 
hospital where Rory worked, the scene 


: with Rory in the Shakri Sanctum was 


considerably shortened. Originally when 
Rory entered and saw the hospital beds, he 
first examined Arnold who was dead, his 
eyes staring lifelessly. Rory closed 
: his eyes and walked on, then 
b E 4 seeing the orderlies with his 
& dad. “What seems to be the 
matter?” asked the first 
orderly while the second 
said, “Just lie down on the 
bed...” as their syringes 
appeared in their hands. Rory 
grabbed a drip stand and used to it 
whip one orderly’s legs out from beneath 
him; the figure fell to the floor whereupon 
his chest and mouth grille sparked and 
exploded. “Wow, not exactly battle- 
ready...” commented Rory as the other 


: orderly also exploded and collapsed to the 
> floor. “Symbiotically linked worker droids, 
: that can’t withstand an impact blow. That’s 
: what's behind all this?” pondered Rory as 


he looked the wrecked orderlies. He then 
turned to his unconscious dad on the bed 
and slapped his face in an attempt to wake 
him. Brian stirred a little, and Rory was 
starting to push the bed when two discs of 
blue light appeared 


- and exploded 
> fire at him, 


slamming him 
back against 
the wall. 


: With energy 
: fizzing around 


2 


dubbing. When Rory sent Brian for some 
dressing tape, he opened the curtain of 
the cubicle to reveal an older woman with 
a graze. When Brian encountered the two 
orderlies in the corridor, one of them spoke 
to him, asking, “What seems to be the 
problem?” “Take your mask off 


mate, | can’t take you seriously PB i 
= with...” said Brian, pulling f 


the mask away to reveal the 
distorted face as the second 
orderly produced a syringe. 


: -There was then a short scene 


of Rory apologising to the lady 

patient as he went to go and look 

for his dad. “D’you have to wander off 
all the time?” he said to himself as he 


: jogged along the corridor before seeing the 


orderlies. “You two! Can you not hear me!” 
he shouted at the medics as they entered 
the elevator, “Hold the lift!” 

In the UNIT observation cell corridor, 
as Amy insisted that the Doctor didn’t 

have to go inside the cell, he replied, 


D be there.” “We think there's 


A 


PE. “J do. | have to know. | have to 
ESG. 


about fifteen seconds before 
it hits zero,” said Kate as 
the Doctor took his position 
in the observation cell. Then 


heart attack shortly afterwards, 
Amy said, “We have to get you to 
a hospital...” “No, no, just a short circuit, 
wait, wait!” said the Doctor as he turned 
back to the computer screens. As the 
Doctor deduced the reason for the power 
cut, he continued, “Ow! Right heart over- 
compensating... not good...” and Amy 
asked, “But how did the cubes cause all 
this?” After the Doctor commented on 
the heart being the vulnerable part of 
a human, he continued, “Someone 
tell me we got people away 
from the cubes...” “We think 
some, but not all,” replied Kate. 
Before the Doctor commented 


hen the Doctor and Amy 
arrived at the Tower of 
London, the Time Lord 
told the saluting soldiers, 
“No need for that, but 
if you’ve got a spare cap, Pd suita cap... 
hello, Kate! Happening everywhere is it?” 
In the UNIT laboratory, when the Doctor 
told Kate that her father never despaired, 
she began, “I didn’t say anything about...” 
The scene of the Doctor and Amy on the 
roof of the Tower of London had various 
edits. “You alright?” asked Amy as she 
approached the pacing Doctor. After she 
added that nobody would have listened 
to him, she continued, “People were too 
excited: ooh, shiny things. And anyway, 
we still don’t know. It could be alright. It 
could be something beautiful.” “Oh, Amy,” 
sighed the Doctor with affection, “Even 
in the darkest moments, still looking for 
the light. Completely human.” “Thanks. 
| think,” said Amy as the Doctor said he 
knew that she and Rory were thinking 
of stopping their travels with him: 
“That’s what Brian asked if 
you’d told me, the day the 
cubes arrived.” 
Describing their lives 


2 ٢٢ £ 
since the Doctor gave them ¥ sd: 
Ê q when the Doctor had his 
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the house, Amy outlined it 

as “It’s all shopping lists and 
electricity bills and biscuits and... 
l love it. And | love you: And | love the 
privilege of when we’re together.” When 
the Doctor told Amy that there was so 
much to see, he added, “And I don’t want 
to miss it. Any of it.” When Amy told the 
Doctor not to be nice to her, “Ill cry 

if you’re nice to me”; this was changed 

in dubbing. 

When the Doctor insisted that Kate 
had warnings sent out, the UNIT scientist 
replied, “There’s not enough time!” “Try! 
We have to do something. People have 
to understand — the cubes are not safe,” 
insisted the Doctor; this was changed in 


Top left: Amy attempts to get the Doctor’s left heart working again; Top right: Rory confronts the 
Shakri; inset 1: The cubes’ countdown has reached 2; Inset 2: The sanctum of the mythical Shakri; 


Right: Two orderlies, sent by the Shakri to abduct humans for examination. 


Steven Moffat also felt that some extra material 
was required to make it clear to the audience that 
this was a different type of narrative for Doctor Who, 
something focussed firmly on Amy and Rory and 
the choices between their two different lives. A 
series of changes were made, with Chris Chibnall 
writing new scenes to help refine and focus the 
material which had already been shot. 

These notable changes were made to the start 
of the programme in time for the next recording 
block. Green Revisions on Tuesday 26 June now 
introduced a new opening sequence which was to 
be ‘made up of clips from old shows, and a little bit 
of new material... We hear Amy’s voice. (We keep 
this voiceover a little mysterious — she’s talking 
in the past tense, as if from years in the future, 


him: “Don’t let me down.... Commands 
locked in whatever happens now.” In the 
original version of this scene, after the 
Doctor commented on the wave of energy 
ricocheting around, the blinded Shakri 
staggered to its feet asking, “What have 
you done?!” “And run...” the Doctor told 
his friends as the vessel started to judder. 
“The Shakri will find you!” screamed 

the alien as the trio fled, “We cannot be 
destroyed! The Seven shall come for you!” 


: The scene then continued with Rory noting 


how he would miss this kind of adventure. 


É After the montage of the population 


arriving, following the Doctor, Amy and 
Rory arriving back in the goods lift, they 
looked up from the floor at a scorched wall 


= of twisted metal and brick. Now, it was a 


solid wall. “Yeah, feeling very powerful,” 
commented a satisfied Amy. 

Outside UNIT HQ, as Kate commented 
on how the Doctor was as remarkable as 
her father had always said, she continued, 
“| think every medic across the globe 
is on call. What do we do with all those 
cubes?” “Do | have to think of everything?” 
exclaimed the Doctor, calming to explain 


: to her, “Their structural integrity should 


begin to disintegrate now the connection to 
the Shakri has been broken.” “Thank you,” 
said Kate, before kissing him. 

The start of the next scene at the 
Ponds’ house was cut. This opened on a 
photograph of the Doctor, Amy and Rory on 
the mantelpiece and then moved through 
the hall into the kitchen, passing souvenirs 
of the trio’s adventures. The Doctor and 


Ê the Ponds were having dinner. “So why 


didn’t both your hearts stop?” asked 

Amy. “Only one corresponds to an Earth 
heart which is what the Shakri targeted,” 
explained the Doctor. “Two different types 
of heart?” asked Rory. “Course! What's the 
point in having both the same?” replied 
the Time Lord as he finished his meal and 


: said that he should be going. After Brian 


urged his son and daughter-in-law to go 
with the Doctor and said that life would 
still be here waiting for them, Rory started, 
“But, Dad, grandchildren... ” “Who’s 

this feller, if not your big adopted baby?” 
asked Brian, indicating the Doctor. “Brian, 


: you’ve no idea,” said Amy. The episode was 
: then to conclude on a shot of the TARDIS 


dematerialising from the back garden in 
a riot of blossom, with Brian turning and 


: going back inside the house... 


a =” 
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St John Ambulance, everyone who ever 
learnt first aid... get them on the streets, 
checking their neighbours, their families, 
their friends. Get CPR advice on every 
broadcaster and web page. Our best hope 
is each other.” 

Back in the Shakri sanctum, the Doctor 
made a move towards the Shakri as it 
worked at the console, saying, “Don’t 
ignore me, Shakri... disconnect all your 
craft... from the Earth, close the portals, 
leave humanity to its own destiny...” 

“The creature thinks it can influence the 
Shakri...” mocked the alien as Rory nodded 
to Amy. “The creature certainly does...” 
replied the Doctor, as Rory and Amy ran 
side by side towards the Shakri, with Rory 
calling, “You heard what he said...” “Rory, 
Amy, stay back from it!” called the Doctor 
as the creatures eyes fired energy bolts at 
the couple... but the Ponds split apart and 
the bolts passed between them, hitting 

the wall. “The creatures cannot harm 

the Shakri... ” declared the alien. “Yeah? 
Present from humanity,” said Amy as she 
and Rory produced the orderlies’ syringes, 
slammed one into each of the alien’s 
shoulders and pressed down. The Shakri 
screamed in pain and bolts fired from its 
eyes, just missing the Ponds. “Sonic its 
eyes!” yelled Amy at the Doctor. The Time 
Lord complied and blue energy ran all over 
the Shakri’s body causing it to slump back, 
paralysed and shaking. “Did you know that 
would work?” asked the Doctor. “No, took 
a gamble,” explained Rory. 

Following a reshoot where the Shakri 
vanished and the Doctor explained the 
creature was an automated interface, 
the scene then continued with the Doctor 
halting the second wave and formulating 
his plan to restart people’s hearts. After 
the Doctor described humanity as creatures 
of hope, there was to be a montage of 
the lids flicking up on cubes around the 
world before cutting back to the Doctor’s 
comments that the cubes were working for 


Above 1: The Doctor, Rory and Amy leap into action to rescue Brian from the clutches of the Shakri; 
Above 2: The Shakri Ship above the Earth; Left: The Shakri (Steven Berkoff) is actually a hologram. 
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the cubes in the street and a retake of the Doctor 
examining the cube up a tree at dawn. 

During June, some initial edits of the episode 
were undertaken, and Douglas Mackinnon opted 
to move some of the sequences of the Ponds’ lives 
from the start of the programme and insert them 
in the middle, while dropping some other element 
entirely; this allowed a truncated opening which 
immediately got the couple involved in the mystery 
of the black cubes, along with the arrival of the 
Doctor. However, other elements of the story were 
not coming together as envisaged, notably some of 
the material on the Shakri spaceship. For various 
reasons, it was decided to shift the emphasis of 
the narrative firmly onto the life of Rory and Amy 
and abbreviate the alien involvement in the climax. 


there is the Tally.” The Doctor recalled that 
the tales described the pest controllers of 
the universe as “outside of time and space 
in their lonely old Sanctum craft.” After the 
Doctor’s speech about backing humanity 
against the Shakri, the creature said, “The 


: judgment is on humanity.” 


The scene of Kate on the 
phone at the hospital 
originally ran far longer 
as she continued, “It’s 
people, they’re our best 
resource... those who 
weren’t near cubes have 
to help those who 
were. Every 
= se paramedic, 
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he main confrontation scene 
between the Doctor and 
Shakri was substantially 
re-edited. Originally 
when Amy asked where 

they were, the Doctor replied, “A long way 

from Earth”; this was changed in dubbing. 

When Amy woke Brian with the Soborian 

smelling salts, she told him, “Exit’s that 

way. Move.” The Shakri originally said, 

“We travel alone and together, the 

Seven, through the Darkspace.” When 

the Doctor asked why the alien was 

doing this, and “Why Earth?” the Shakri 

responded, “Not Earth. Humanity. The 

Tally demands restitution. lt saw 

all time and judged humanity 

a pestilence.” After Amy 

asked the alien who he 

was calling a contagion, 

Rory added, “We're 

not a pestilence. Or a 

plague.” “Stay back. 

Vicious eye bolt, it’s 

got there,” added 

the Doctor of the 

energy weapon 

which attacked 

Rory earlier. 

When Amy 

asked what the 

Tally was, the 

creature replied, 

“Pitiful. The 

creature strives 

to comprehend. At 

the end of what is, 

before the Closure, 


Opposite page: The 
Doctor, delighted to have 
two working hearts again. 


Left: The Shakri aims to 
cull humanity. 


Below: The Doctor meets 
a legendary being from his 
childhood... 


Inset 1: ... works out how 
to save humanity... 


Below centre 1: ... and 


blows up the Shakri ship. 
Not bad for a day’s work! 


“lt was an honour to be 
« part of one of the great | 
à institutions of British 


= 
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“It was surprisingly easy,” producer Marcus 
ات‎ 4 


; Wilson told the Radio Times regarding the various 


cameo appearances in the episode. “They said 


: yes immediately and then it was just a matter of 


co-ordinating schedules.” On Sunday 29 July, 
Douglas Mackinnon liaised with the production 
team of BBC One’s The Apprentice to record the 
_ material with wealthy entrepreneur 
E. Sir Alan Sugar in the boardroom 
studio set used in the series; 
Douglas himself gave Sir Alan 
the focus as the victim — 
N Craig - who was being fired 
= for not selling enough cubes. 
Also featured were Sir Alan’s 
E colleagues Karren Brady and 
Nick Hewer. “I have watched 
Doctor Who for over 40 years and I 
was flattered when they approached me 
to make a cameo,” the entrepreneur 
told the BBC website. “It's an honour 
to be appearing in such an iconic 
programme, not to mention the street 
cred it gives me with the grandkids.” 
The following day Douglas 
worked with a small local crew to 
record the news comments from particle 
physicist Brian Cox who had come to media 


: prominence in 2010's BBC Two series Wonders of the 
: Solar System; the inclusion of this real-life scientist 


had been suggested by the director to the delight 


: of Chris, who revised some existing news coverage 


dialogue for his cameo. This piece was recorded 
outside the Holiday Inn in Hammersmith, and the 
scientist told the BBC website, “I have been a Doctor 


Enicadea Four 


while work shifted to Church Road for scenes 
at the Ponds’ home. The new scene of Rory and 
Amy discussing their dual life in the garden was 
taped first, followed by the similar sequence in 
their bedroom. 
The crew then returned to the BBC’s Roath Lock 
Studios where Matt joined them; the regulars now 
recorded the new dialogue for the truncated Shakri 
Sanctum scenes against blacks, with Karen also 
recording Amy’s narration for the episode 
before the 7pm wrap. Shots of Matt on 
location at Belle Vue Park then illustrated the 
report What's in the Matt black box, Doctor Who? 
by Angharad Llewellyn of The Sun on Saturday 
30 June. 


š „he production team was 
à not totally convinced 
| by the title Cubed 
٩ F and when Chris 
“E Chibnall joined 
Caro Skinner, Murray Gold and 
Toby Haynes for Comic Con 
France in Paris on Sunday 8 July, 
he learnt that the production 
team wanted to change the title to 
The Power of Three. After appearing 
in early drafts, Chris had included the 
phrase “the power of three” in Amy’s closing 
narration in the recent green script revisions since 
this was a play on the mathematical expression 
‘cubed’ (ie, a number multiplied by itself twice, 
raised to the third power). “I really didn’t like that 
title when I first heard it, and now I really love it!” 
Chris observed following broadcast. 


television.” 


reflecting on the old days. People know the end 
is coming, I think that’s quite cool).’ This and 
other narration from Amy was to be recorded in 
post-production. 

The scene of Amy and Rory going through the 
fridge was now minimised to omit the phone 
messages, and a new scene of the couple in 
bed together considering their two lives added, 
followed by another additional sequence of 
‘previously shot material’ showing the trio together 
in the TARDIS with Amy’s narration. Amy’s 
narration was added for the arrival of the cubes, 
as was another scene of the Ponds in bed realising 
that “real life” was suddenly starting for them. The 
closing narration from Amy was also appended. 

By Wednesday 27 June, a more substantial 
decision had been taken to change the climax of 
the story; the material aboard the Shakri ship was 
now to be heavily curtailed, omitting the defeat of 
the alien but simply having the creature vanish and 
never having been there at all. As such, new close- 
ups of the Doctor and Amy with covering dialogue 
would be recorded. The Doctor’s dialogue about 
the “invasion of the cubes” was also changed just 
before the opening titles. 

The pick-up day was scheduled to be recorded 
by a second unit jointly helmed by Saul Metzstein 
and Douglas Mackinnon on Thursday 28 June, 
and saw Karen Gillan and Arthur Darvill returning 
to join Matt Smith once more. Recording at 7am 
commenced with material for Episode 5, but after 
lunch the crew started recording for Episode 4, 
with the Doctor now seen examining cubes atop 
the climbing frame in Belle Vue Park in Penarth. 
Matt then departed for the Block Six readthrough 


“Matt closed the 1 


on Tuesday 18 September. On Tuesday, the Radio 


; Times profiled The Power of Three, which was selected 


by Mark Braxton as Saturday’s Pick of the Day, who 
described it as ‘Fun cubed’. 

On Wednesday 19 September, the BBC released 
the first 49” of the episode as a preview clip, along 
with an interview on the Doctor Who website with 
Chris Chibnall. Down in New Zealand, the Waikato 
Times ran Chris Gardner’s piece Doctor Who for 

Waikato? in which Matt Smith enthused about the 
idea of making an episode of Doctor Who in New 
Zealand with the possibility of Sir Peter Jackson 
— of The Lord of the Rings fame — as director. On 
Thursday 20 Steven commented on the return 
of UNIT on the BBC website, while a 33” of 
the Ponds finding the cubes - and the 
EE» Doctor- in the street was released. 
= The next day, the BBC website 
released a 38” clip from The Power 
of Three showing the Doctor and 
4 the Ponds discussing the cubes 
in the TARDIS. 
EX ‘Watch Dr Who tonight at 
“F 7.30.1 have a small cameo role. 
This is a privilege only afforded 
to certain people @piersmorgan will 
never be asked,’ tweeted Lord Sugar. 
The Doctor Who website promoted the 
celebrity cameos shortly before transmission. 
Running against The Power of Three was ITV1’s Red 
or Black, but once again Doctor Who won its slot with 
more than twice as many viewers as the commercial 
competition. Steven Moffat was in America for 
transmission of the episode, attending the BAFTA 
LA/BBC America TV Tea at the London Hotel that 


the last t 


track of the 1992 album released by the alternative 
rock band The Lighting Seeds. As specified in the 
script, one of the boxes played a loop of The Birdy 
Song by The Tweets, a version of the Chicken Dance 
which almost topped the UK charts as a novelty 
single in October 1981 and was voted ‘the most 
annoying song of all time’ in a 2000 poll. The 
episode’s title sequence saw the 
logo adopting the same texture 
as the cubes, set against a 
pink and red time vortex. 

The revised title, 
The Power of Three, was 
formally announced at 
the series’ press launch 
at the BFI on Tuesday 14 
August. Lord Sugar to Make Dr 
Who Appearance declared Peter 
Dyke and Katie Begley of the Daily 
Star on Thursday 13 September who 
revealed ‘The business tycoon, 65, 
will be seen trying to make a quick 
buck after an alien invasion of Earth’ 
and would appear in his boardroom. 


ollowing transmission 
of A Town Called Mercy on 
Saturday 15 September, the 
BBC website released a 30” trailer 
for The Power of Three. On Monday 
17 September, BBC Cymru announced a special 
screening of The Angels Take Manhattan in Cardiff 
for the following week. A 52” video recorded at 
the BFI in August of Arthur and Karen introducing 
The Power of Three was released by the BBC Website 


Right: Brian, the Ponds 
and the Doctor enjoy a 
meal together. 


Below: Rory, the Doctor, 
Amy; the power of three! 
Inset 1: Kate kisses the 
Doctor goodbye... 


Inset 2: ... and Brian 
waves his son and 
daughter-in-law farewell. 


Who fan for a long time - from Pyramids 
of Mars and The Hand of Fear onwards, with 
the great Tom Baker and Elisabeth Sladen. Iam 
also a huge fan of Matt, so it was a tremendous 
honour to be part of one of the great institutions 
of British television.” 

There were no specially recorded cues for 
this episode. On Wednesday 8 August, scripts 
for Additional News Scenes with a male and 
female newsreader were written; these were 
subsequently recorded by Sophie Raworth who 
regularly appeared on BBC News at One and Matthew 
Amroliwala of the BBC News Channel. The images 
of famous locations across the globe — the Great 
Wall of China, the White House in Washington 
DC, the Taj Mahal in Agra and the Eiffel Tower in 
Paris — were all sourced from the Getty Library of 
images. In the bar where Laura's party was being 
held, the music playing in the background was 
Titanium by French DJ David Guetta featuring 
Australian vocalist Sia; this had been released in 
August 2011, and hit number one in the UK singles 
chart in February 2012. The scene for Christmas 
time at the hospital was set by Slade’s festive chart 
topping hit released in December 1973, Merry Xmas 
Everybody as heard in previous Yuletide episodes. 
The first piece of music playing at Amy and Rory's 
party was Don't Falter which had been a number 15 
chart hit in January 2000 for the electronic band 
Mint Royale featuring Lauren Laverne. By the time 
the TARDIS got the couple back to their celebration 
seven weeks later, the music was Sense, the title 


Atte ا‎ int 890, 


he staff were impostors; the Bao 


featuring in Terror of the Zygons and referrer 

“= “to in The Pandorica Opens (2010) — were an 
> alien species which could take on the form 
= of humans to infiltrate society. The Doctor 
: “ate fish fingers and custard with Amy and 


Rory, as he had done with young Amelia 
immediately after his last regeneration 


his catchphrase “Geronimo! \ 
had adopted almost immedi 
his regeneration in The End o 


handmaiden Katarina had perished when 
ejected from an airlock and Space Security 


: agent Sara Kingdom had aged to death 


in The Daleks’ Master Plan (1965/6), young 
had been killed aboard an exploding 


: freighter attempting to save Earth from 


berman scheme in Earthshock (1982), 
e shape-shifting robot Kamelion 
estroyed in Planet of Fire (1984). 
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episodes such as The End of 
OE Now the Head f Scientific 


2 daughter, Kate Stewart, and science now y 
: led the military; the Brigadier had died just 


prior to the events of The Wedding of River 
ong (2011): UNITS London Headquarters - 


: had been seen to be beneath the Tower of 
: London in The Christmas Invasion (2005). 
: The UNIT call signs such as Trap One and : 
: Trap Three had been introduced in Terror of : 
: the Autons (1971) and had been used most 


recently in Doctor Who in Turn Left (2008). 
As in The Lodger (2010), the Doctor 


: demonstrated his skills at football. UNIT 


had located the Doctor because of 
artron energy; this 

ad first been mentioned 

n connection with Time 


) while i in Forwood © 
rah Jane Adventures it 
had been established as being present 
n residual levels on those who had time 
travelled. Kate: was able to identify the - 
Doctor as a Time Lord because of his two 


: hearts, as first established in Spearhead 


from Space (1970). As already seen recently — 


in Dinosaurs on a Spaceship, the Doctor's : 


psychic paper could receive messages, and 


“now UNIT had the ability to contact him in- 


this manner. When seeing the cube levitate 


“in front of him, the Doctor commented that 
= he once had a metal dog that could do this, 


referring to Kg, the first version of which 


= had been seen in The Invisible Enemy (1977) 
: anda later version of whom had the 


power to hover in The Sarah Jane Adventures 
(eg, The! Wedding of Sarah Jane Smith (2009) 


: and The Gift Geog): 


“What if the Doctor materialised in your house? 
What would he do?” pondered Chris Chibnall of his 
script in DWM. “We’ve all got that hope, that wish, 
that fantasy. I always write Doctor Who thinking of 
how my kids will watch it, and to have the Doctor 
in your front room, playing on the Wii just like you 


22 September 2012 


REPEAT BROADCAST 


BBC Three 


as part of their Doctor Who: Inside Look series. The 
episode was then repeated on Friday at 7.15pm by 


| The Power of Three 


É The Power of Three 


various other | 
Dinosaurs ona 


the Docto had arranged for the Ponds 
in The God Complex was nowhere near 


Leadworth where the couple had grown up. 


The Unified Intelligence Taskforce 


: appeared; originally named the United 


Nations Intelligence Taskforce, this 

‘been introduced in The 
the British branch ha 

been run by Bi gadier Lethbridge-Stewart. 

In those days, UNIT was primarily military, 


: with the soldiers working alongside 
+ scientific advisers; this had been the case 


: organisation 


re -credits featured 
0 montages of rap 


nice made to Rory’s phone charger 
g left behind in A Town Called Mercy. 
Brian Williams also returned from Dinosaurs 
n a Spaceship. Following Amy’s modelling 


Above: The Doctor realises that he’s late for dinner with the Ponds, and makes his excuses to 
Kate before leaving. Inset: Broton from 1975's Terror of the Zygons. 


BBC Three. 


do, is really lovely.” DUM 


day with Karen Gillan. Following transmission, the 
BBC website released a 3’06” video entitled A Writer's 
Tale which featured comments from Chris Chibnall, 
Matt Smith, Douglas Mackinnon, Marcus Wilson, 
Caro Skinner, Karen Gillan, Jemma Redgrave and 
Arthur Darvill as well as behind the scenes footage 
of the final couple of day’s recording with the 
Ponds. A further video of 31” comprising comments 
about the episode from Matt and Arthur was made 
available by BBC America on Monday 24 September 
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“DON'T TRAVEL ALONE?” 


In the TARDIS, River is at the controls while the Doctor is slumped 
on the stairs, trying to pull himself out of his darkest thoughts. 


THE DOCTOR: River... they were your parents. I’m sorry, | didn’t even think. 
RIVER SONG: It doesn’t matter. 
THE DOCTOR: Of course it matters. 
RIVER SONG: What matters is this. Doctor — don’t travel alone. 
THE DOCTOR: ... Travel with me then. 
RIVER SONG: Whenever and wherever you want — but not all the time. One psychopath 
per TARDIS, don’t you think? 


From The Angels Take Manhattan by STEVEN MOFFAT 


adventures in space and time to come to an end, 
and also remind the Doctor of the impact of his 
mistakes. “There was something about the Weeping 
Angels and New York that just seemed to make 
sense to me,” he told BBC Media of his decision to 
again pit the Doctor against the ‘Lonely Assassins’ 
he'd originally created for Blink (2007), and returned 
to for The Time of Angels/Flesh and Stone (2010). “I had 
loads of ideas for the Weeping Angels on both the 
previous stories that I never got anywhere close to 
using, so it was good to find the opportunity,” he 
explained. Steven had also noticed that there were 
lots of statues around Manhattan. New York also 
offered the Statue of Liberty, the colossal sculpture 
in New York Harbour, which offered the possibility 
that the statue could be a massive Weeping Angel. 
It was also fitting that River Song - the daughter 
of Amy and Rory, and the wife of the Doctor — should 
return to see her parents off. “It’s just nice to get 
River back being a guest character,” observed Steven, 
noting that the character he had created for Silence 
in the Library|Forest of the Dead (2008) had often been 
driving the story arc that ran through the 2011 series. 
“In May 2011, Steven flagged to us that he felt 
the right place to draw Amy and Rory’s story to 


while the Doctor dropped in on them periodically. 
As regular companions, their days were over, with 
the Time Lord having deposited them back at a 
new home at the conclusion of The God Complex 
(2011). In the opening episodes of the new run, 
the Doctor would have sporadic adventures with 
the couple over a period of several years — and in 
the meantime it would become clear that travelling 

alone had a profound effect on his behaviour 
and judgement. 

In early 2011, Steven Moffat and 
his family were in the American 
metropolis of New York. Wintery 
conditions hit the metropolis and it 
was while being trapped in a diner 
F bya snowstorm that the lead writer 
P decided that the city was where the 

Ponds should have their final adventure, 
_ rather than confronting the Daleks as he 
initially considered. “One of my favourite 
| places in the world was somehow the right 
f place to end it all,” he told the Radio Times. 
Having this location in mind, Steven 
needed an opponent for the time-travellers, 
something which would force Amy and Rory's 


: = Int Grayle’s Car; Glamorgan 
: Building, King Edward VII Avenue, 
: Cardiff (Ext Grayle’s House/New 


York Street) 

Mon 23 Apr 12 BBC Roath Lock 
Studios: Studio 2 — Winter Quay — 
Rory’s Apartment/Corridor 

Tue 24 Apr 12 BBC Roath Lock 


: Studios: Studio 2 — Winter Quay — 

> Rory’s Apartment/Floor 8 Corridor] 
> Cellar/Grayle’s Study/Typing; Ext 

: Studio — Winter Quay — Rooftop 

: Wed 25 Apr 12 BBC Roath Lock 

: Studios: Studio 4 — Ext Grayle’s Car 


Fri 27 Apr 12 BBC Roath Lock Studios: 
Studio 2 — Grayle’s House 

Mon 30 Apr 12 Upper Boat Studios: 
Ext Studios = Cemetery 


:- Thu 28 Jun 12 Llanelli District 


Cemetery (New York Cemetery) 


:- Sat 29 Sep 12 The Angels Take 


Manhattan. Rory is in grave danger 
in this last episode before the series 
takes a break until the new year. 
The Doctor and Amy find themselves 
racing against time through the 
streets of Manhattan, که‎ New York’s 


> statues start coming to life. 


: (Brooklyn Bridge Park); Tudor City 

: Place @ 43rd Street, New York (Ext 

: Winter Quay/New York Street); Main 
= Street @ Plymouth Street, Brooklyn, 
= New York (New York Street/Big City 

: Alley Way); South Street, New York 

> (Ext New York); Grand Central Station 
> New York (Grand Central) 

: Fri 13 Apr 12 New York inc Grand 

= Army Plaza and Tudor City Place 

: (Cutaways: Ext New York Cemetery/ 
: Int Grayle’s Car/Ext Grayle’s House/ 
: Grand Central/Winter Quay — 


Rooftop) 

Mon 16 Apr 12 St Nicholas, 
Near Cardiff (Grayle’s 
House — Study/Hall) 

Tue 17 Apr 12 St Nicholas 
(Grayle’s House — Hall/ 


Gallery/Sitting Room/Study). : 


Wed 18 Apr 12 St Nicholas 


> (Grayle’s House — Hall/Study) 

: Thu 19 Apr 12 Llanelli District 

: Cemetery, Swansea Road, Llanelli, 

1 Carmarthenshire (New York 

: Cemetery) 

: Fri 20 Apr 12 Upper Boat Studios: 

:- Studio 1 — The TARDIS; Ext Studios — 
: Winter Quay — Rooftop 

> Sat 21 Apr 12 BBC Roath Lock Studios: 
- Studio 2 = Winter Quay — Garner 

: Apartment/Floor 7 Corridor; Studio 4 


Fri 23 Mar 12 Upper Boat Studios: 
Studio 2 — Winter Quay — Rooftop 
Wed 4 Apr 12 Cardiff University, 
School Of Physics + Astronomy, The 
Parade, Cardiff (Ext Winter Quay) 
Thus Apr 12 Upper Boat Studios: 
Studio 2 — Ancient Chinese Works 
Studio 1 — The TARDIS 

Fri 6 Apr 12 Bute Street, Cardiff Bay 
(Grayle’s House — Cellar); West Bute 
Street, Cardiff Bay (Winter 

Quay — Lobby/Elevator) 

Sat 7 Apr 12 Bristol 

University/Royal Fort 

House, Tyndall Avenue, 

Bristol (Winter Quay 

- Stairwell/Top Floor 

Landing) 

Wed 11 Apr 12 Central Park, New 
York (The Rock/Bow Bridge/Bethesda 
Fountain/Mall Bench); 5th Avenue @ 
Goth Street, Plaza, New York (Pretzel 
Stand); Broadway @ 47th Street, 
Times Square, New York (Times 
Square) 

Thu 12 Apr 12 Main Street, Brooklyn 
Heights, New York (Street near 
Brooklyn Bridge Park); Beach 

near Manhattan Bridge, New York 


here will be tragedy and there will 
be Weeping Angels,” writer 
Steven Moffat told BBC Media. 
“It is a heart-breaking farewell 
to Amy and Rory. We see the 
Doctor and his little Amelia 
: Pond race through the streets of 
Manhattan to save Rory with help along the way as 
River Song charges back on to our screens, just in 
time to say goodbye.” 
It was around the end of 2010 when Karen 
Gillan had first considered that maybe 
she — and hence Amy Pond - should leave 
during the 2012 series; by this time, Karen 
would have been on the series for three 
years. “I was just thinking about it and 
I had this instinct of when I wanted 
to leave, so I called Steven Moffat 
and we arranged dinner,” she 
told collider.com. “He told me 
where he was at, story wise, and 
together we were like, ‘Okay, 
this is when we can do it.’” 
Similar thoughts were in 
the mind of Arthur Darvill, and 
it seemed natural that Amy and her 
husband Rory should depart from Doctor Who 
together. During production of the 2011 series, 
the executive producers met with the two actors to 
discuss their exit plan. “Karen Gillan and I sat down 
with Piers Wenger and Beth Willis and also Steven 
Moffat and just had a chat about what our plans 
were, and what their plans were,” explained Arthur 
in TV Choice. “It came out of that discussion. We'd 
all been thinking along the same timeline.” 
“There’s a life cycle to these things and I 
think actor’s instincts are very strong about that,” 
commented Steven Moffat on the BBC website 
of his stars’ decisions to leave the series. The 
lead writer knew that he would have around a 
year to craft the Ponds’ swansong, and wanted 
to come up with something very powerful. Both 
Karen and Arthur were also determined that 
they should leave the series in a manner which 
would not allow subsequent returns or cameo 
appearances. “We all sat down and said that if 
we're going to go, we are going to go properly,” 
Arthur told the Daily Telegraph, while Karen told the 
Radio Times, “I decided there’d be no cameo returns 
after I leave. I want the impact of the end of the 
Pond era to remain strong. I don’t want to spoil it 
by coming back a few episodes later to say hello.” 
While recording at Neath Abbey in the second week 
of December, Karen and Arthur decided to tell Matt 
Smith about their plans. 
The departure of Amy and Rory helped to shape 
the five episodes of the 2012 series. Following 
their wedding and honeymoon, the Ponds had not 
been regular TARDIS travellers, setting up a home 


= and River arrived in the corridor using 

: the vortex manipulator. The door opened 

É to reveal Rory 2 who was in his 505, and 

: inside the apartment was Rory 3 in his 5 
: while Rory 4 in his gos was dying in bed. 

= The different Rorys confirmed that they 

: had already seen all this before; this was 

: the destiny trap. Investigating the other 

: apartments, Amy looked in on the three 

5 Garners, while River saw three versions 

: of the same couple in another room. As 

: the group fled from the apartment, the 

: Angels appeared, making Rory 2 and Rory 3 
: vanish. At the end of the episode, when the 
: Doctor returned to Central Park to read the 
: Afterword, Amy — in her 405 — was to be 

é seenwriting at the kitchen table while Rory 
:  pottered around in the background. 


By the Second Draft on Tuesday 6 


: March, the opening scene had now dropped 
: the character of Nathan and relocated 

: Garner to being given his case by Grayle 

> in his study. The multiple looping of those 

: trapped in the destiny trap was dropped 

: so that Garner now only confronted one 

: older self, Garner-2. A child losing his 

: helium balloon — which was retrieved by 

: the Doctor — was added to the Central Park 
$ scene with Amy and the Doctor; the child 

: and its mother overheard by Rory at the 

: fountain were dropped. The scenes with 
zs — the Chinese Foreman were altered to 


». delete the puzzle box, and River’s 
F vortex manipulator now acted as 
bá the beacon for the TARDIS, 
| allowing it to materialise 
at Grayle’s in 1938. The 
} Doctor, Amy and River 
j now took Grayle’s car to 
š X Winter Quay, and Grayle was 


~“ zapped by the Angels; Grayle 


found himself in the ancient Chinese 


+, workshop which the Doctor had visited 

: earlier, and was captured by the foreman 
: to become the new slave who would make 
: all the items that he had once collected 

: in the future. Rory only encountered his 

: one, dying, future self in his apartment. 

: The scene of the older Amy writing in 

> the kitchen was dropped, and the child’s 

: balloon motif was added to the closing 

: montage of the Afterword. 


For the Third Draft on Wednesday 14 


: March, changes to the script were now 

: minor, adding some of Garner’s narration, 
: changing some of the stage directions 

: (such as Garner’s arrival at Winter Quay) 
>and various lines of dialogue (notably the 

: Doctor talking to Amy in the graveyard, 

: and later the Doctor talking to the Ponds in 
: Rory's apartment). The Readthrough Draft 
: on Wednesday 21 March was very close 

: indeed to the shooting script, retaining a 

: short scene of Garner driving to Battery 

: Park and also Grayle’s appearance in the 

= ancient Chinese workshop. The dialogue 

: about the Doctor’s grey hairs — dropped 

É in the third draft — was still missing but 

: would be added for the shooting script. 


E 


to open in 2000 years and put something 
inside it. In a present-day museum, a tour 
guide was discussing the puzzle box from 
the collection of Dr Julius Grayle when the 
Doctor came in, opened the box, and took 
out River’s vortex manipulator; this then’ 
transported him and Amy to Grayle’s in 
1938... where the draft concluded. 

A 48-page revision for The Angels Take 
Manhattan dated Wednesday 15 February 
saw the addition of the Doctor and Amy 
arriving in the TARDIS in the twenty-first- 
century graveyard after their encounter 
with the Vikings. It was here that read 
they from the book about the Doctor 
breaking something of River’s and the 
Doctor explained to her, “Each piece of 
the future we read about, is cemented in 
place — bricks in a wall. Unavoidable. It’s 
called a destiny trap...” Rory was now 
placed in the cellar with ‘the children’ 
rather than being held with River in the 
study. The Doctor and Amy arrived by 
vortex manipulator at Grayle’s and then 
on looking at the contents of the book 
found that the last four chapters were “11. 
The Secret of Winter Key. 12. The Destiny 
Trap. 13. JFK. 14. Amelia’s Last Goodbye.’ 
Arriving at Winter Quay, Rory saw a small 
Latin inscription beneath the name plate: 
‘Fata Captionem”. This translated itself as 
‘Destiny Trap’ when he gazed at it. Like 
Garner before him, he was welcomed at the 
building by a voice from the speaker grille 
and directed up to Apartment 806 where 
somebody had “nearly gone.” As Rory 
entered, the script concluded and _ É 
Steven Moffat outlined the rest 
of the narrative: Rory would 
encounter older versions of 
himself, and see the oldest ; 
one die. The Doctor, River ž 
and Amy were to arrive and q 1 
from the chapter headings the ill 
Doctor realised that he could blow 
the Destiny Trap — a battery farm of time 
for the Angels — to pieces and freeze every 
Angel in Manhattan. Taking Amy up to the 
roof, he explained what he would have to 
do as the Statue of Liberty appeared... 

The full First Draft for Episode 5: The 


q Angels Take Manhattan was dated 


a Tuesday 21 February. In this 
version, the notion of the 
voice on the intercom 
grille at Winter Quay 
was omitted; when 
Garner looked 
into Room 602, he 
7 saw his 70s self 
_ losing the eyes on 
his nineties self who 
had just died. Garner now 
emerged onto the roof where he 
saw the Statue of Liberty. The Doctor 
A and Amy no longer encountered the 
| Vikings. The chapter ‘JFK’ had now 
been omitted and so Chapter 13 
| was ‘Amelia’s Last Goodbye’. The 
| $ arrival of Rory at Winter Quay also 
À now omitted the voice from the 
| grille. He was about to enter the 
room when the Doctor, Amy 


T 


ھم 
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it's really handy if you miss something 
on the telly.” “Yeah, well if your husband 
phones me up one more time to rewind 

a goal...” began the Doctor. “The Doctor 
and the TARDIS — who needs iPlayer!” 
said Amy. As Rory went to get a coffee, he 
passed a mother whose young daughter 


: was insisting that one of the cherubs on 


the fountain hadn’t been there yesterday. 


: There was more banter between River Song 


and the first hood as she and Rory 
B were forcibly taken towards 
à the waiting car from Grayle; 
à River explained that Rory 
was her “assistant.” When 
the Doctor attempted to 


land the TARDIS in New York i 


despite the time distortions, 
he and Amy emerged to find 
themselves being worshipped as 
gods by Vikings on a bleak hillside. The 
favour which the Doctor and Amy asked 
the Chinese foreman for was to make a 
lacquered Chinese puzzle box in the shape 
of the TARDIS which Rory and River Song 
then saw at Grayle’s; several days had 
elapsed back in Ancient China, with the 
foreman taking a 
rather dubious 
interest in Amy as 
his ‘payment’. 
At Grayle’s, ` 
River 
opened the box 
that nobody 
had managed 


teven Moffat’s first undated 
version of The Angels Take 
Manhattan comprised 32 
pages and was only the 
start of the episode. This 
version opened in New York 1938 in a dive 
called Joe’s where a frightened old guy 
called Nathan asked Sam Garner to take on 
his case; the action was similar to that at 
Grayle’s in the final version. Alighting from 
his car, Garner found a 70-year-old 
lady standing crying in the rain, 
looking up at the apartment 
block to where a little girl 
was kneeling on her bed 
in a window; the girl was 
playing peek-a-boo and À 
when Garner asked if the old © 
woman knew her, she replied, bs 
“Yes. Me,” and walked away. As 
Garner moved off, the girl covered her eyes 


with her hands again and removed them to: 


find an Angel staring through the window 
at her. Arriving at Winter Quay, a voice 
from a grille welcomed Garner to his home 
— somewhere that Garner could never 
afford an apartment. The voice said that 
“everyone was waiting for him in Room 702. 
Arriving outside the apartment, Garner 
found his 50-year-old self emerging, 

and then saw his 70-year-old self step 

out behind him, while inside the 
apartment was his go-year-old 

self hunched in a wheelchair, 

dying. The older Garners then 

locked their younger self out on 

the landing with the Angels. 

Fleeing upstairs, Garner broke 

into the penthouse suite and 

saw the Statue of Liberty 

looking in through the window 

at him. 3 

The material with the TARDIS 

trio in New York was very close 

to the broadcast version. When 

Amy asked the Doctor how old 

he was, he replied, “I don’t know... | 
don’t — | haven’t known for centuries. 
When people ask, | just sort of pick a big 


number and look confident.” Amy then told : 


the Doctor, “I’m thirty-four. I’ve known 
you since | was seven years old. And as to 
what it feels like — it feels like | grew up, 
and Father Christmas just kept coming. 
So.don’t you dare stop, don’t you ever... 
Anyway, you’ve got a time machine, and 


Left: Rory thinks he's 
being followed... 
Below: Meanwhile, the 
Doctor and Amy relax in 
Central Park. 


Inset 4: Are these Cherubs 
> Weeping Angels, perhaps? 
Inset 2: The Doctor is 


engrossed in a book about 
À Melody Malone. 
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“T's a city that has such : 
scale and romance. lt | 


gives the episode a real 
atmosphere.” 


1984 movie The Muppets Take Manhattan and the 1987 
mini-series I'll Take Manhattan. In May 2011, Karen 
Gillan had made a drama for BBC Four called We'll 
Take Manhattan, in which she starred as the 1960s 
model Jean Shrimpton. 


he draft script continued development 

» into February, with Steven making 

| refinements to the Episode 1 script 

' at the same time. A 48-page version 
= of The Angels Take Manhattan was 
available by Wednesday 15 February, but still the 
lead writer had to decide the manner of Amy and 
Rory’s departure. “When we were discussing how 
we were leaving, Steven just said, ‘You’re going to 
go out with a bang,” Arthur Darvill told TV Choice. 
The big decision for Steven in the closing pages of 
his script was should the Ponds live or die? “The 
end of Amy Pond and Rory Williams was one of the 
hardest things I’ve ever written,” Steven told the 
Press Association. “I must have rewritten it 20 odd 
times. I kept changing my mind about the exact way 
they’d leave — alive or dead? One or both of them? 
Their fates kept changing every five minutes until I 
hit on what I thought was right. Hopefully, there are 
scares and emotion.” 

Writing alone in Cardiff, Steven kept redrafting 
and changing his mind until at 4am one morning, 
the concluding image he wanted to end on came 
into his head. “I remembered The Eleventh Hour and 
the single moment we’ve been heading for, since 
the very beginning,” he told the Radio Times. “After 
showing Amelia Pond in the garden as a young girl 
in The Eleventh Hour... the final shot in The Angels 
Take Manhattan is a punchline I have been waiting 


At the press screening for The Doctor, the Widow 
and the Wardrobe on Thursday 15 December 2011, 
Steven announced that “the final days of the Ponds 
are coming... That story is going to come toa 
heartbreaking end”; he also hinted that River Song 
might be returning to the show. ‘See what I’m 
writing right now? People are going 
to cry. CRY!!’ tweeted Steven 
Moffat on Saturday 28 January 
ES 2012 as he started work 
* on the Ponds’ swansong. 

MME Steven was looking for a 
FP very specific tone for his 
Ff script, something which set 
it apart from other episodes 
which had seen companions 
depart the series. “Generally what 
we've done is to see how devastating it 
is for the companions,” noted Steven 
at BAFTA Cymru. “Actually, it’s more 
devastating for the Doctor because 
he loses and loses and loses. He’s 
completely useless in that episode 
from the moment he knows he’s going 
to lose Amelia.” In the Radio Times he also 
commented, “Heartbreak is always a terrible 


thing. But imagine if you had two of them.” 


Episode 5 was to be made as part of Block Two 
with director Nick Hurran, alongside Episode 
1— Asylum of the Daleks — which was also written 
by Steven. The first version of Steven’s script for 
the Ponds’ departure was an undated 32 pages of 
material entitled The Angels Take Manhattan. This title 
played upon the popular phrase of succeeding in 
New York — and had already been parodied for the 


TO 


an end was New York,” producer Marcus Wilson 
told DWM. “My first thought was, how much can 
we afford to shoot in New York?” As it transpired, 
the American city was very film and television- 
friendly, and welcoming to media crews. As such, 
this US shoot for Doctor Who was undertaken in 


conjunction with Working Pictures Inc, a company 


with great experience of location work around the 
city on dramas such as Law & Order. The US line 
producer was David Mason, who in November 
2010 had worked with the Doctor Who shoots 
for The Impossible Astronaut and Day of the Moon. 
“It’s a city that has such scale and romance,” 
explained executive producer Caroline Skinner 
at Comic Con San Diego. “It gives the 
episode a real atmosphere and a very 
different tone for Doctor Who.” 
When director Nick Hurran 
went on a recce to New York early 
in 2012, he returned with various 
location photographs. Steven 
Moffat realised that cherubs, 
small baby angels, were clustered 
around the statue of an angel 
which formed the Bethesda Fountain 
in Central Park. “I freaked out when 
I thought about it. And they already 
exist. I went and looked at pictures of cherubs 
and never realised how scary they are,” he told the 
BBC website. The BBC Cymru team continued to 
liaise closely with Working Pictures Inc to find 
specific matching locations in New York where 
a single establishing shot could be matched 
seamlessly to a scene which would largely be 
recorded in Cardiff. 


“| didn’t read the end until 
_ we were close to shooting 
it... | was in some weird 


form of denial.” 


been to, reading that script,” recalled Caro Skinner 
at Comic Con San Diego. “By the end of that 
readthrough, we all sat around the table, and Karen 
had some big speeches to do and Matt had some 
big speeches to do, and we were getting closer 
and closer to the end of the script. By the end of 
it, pretty much everyone was crying.” Arthur 
commented of the emotional readthrough, in 
É the Radio Times: “I had my hand on Kazza’s 
É back, trying to help her get through it. But I 
didn’t want the actors who’d come in for just 
one episode to think we were really self- 
indulgent because we were all crying. 
It must have been really weird for 
them.” Of the closing sequence 
where the Doctor read Amy's 
` afterword, Karen told Matt, 
| SI said I’m going to be there 
to read that for you, no 
| matter where we shoot it, 
whether I’m required on set 
or not. I’m going to make 
sure Pll be there.” 
Returning to the series as 

River Song was Alex Kingston. Since 
recording The Wedding of River Song in April 2011, 
Alex had been working on another BBC Wales 
drama series, Upstairs Downstairs, appearing as 

Dr Blanche Mottershead. To promote this period 
piece, she had recorded an edition of BBC One’s 
The Graham Norton Show on Thursday 2 February in 
which — when asked about River Song — she had 
replied, “You may see her again. Who knows? Let’s 


1 just say Upstairs Downstairs and Doctor Who don't film 


at the same time.” 


Boat; the previous day had not been a recording 
day but had in fact been spent in preparation for 
the climactic wire work scenes. Recording was 
scheduled for zam to 4.30pm in Studio 2 and 
commenced with the blue screen work 
of Amy and Rory’s fall from the 
top of Winter Quay; suspended 
upside down, Karen Gillan a 
and Arthur Darvill both 
performed some scenes in 
wire harnesses, while stunt 
experts Stephanie Carey 
and Gordon Seed stood in for 
them in more ambitious shots, 
under the supervision of stunt 
co-ordinator Crispin Layfield and wire 
expert Bob Schofield, with the BBC 
website crew looking on. Karen and 
Arthur were also rehearsed for the later 
shots of this scene in which they would 
tumble from a rostra representing the 
roof’s parapet, and back projection 
techniques for material set in Grayle’s car 
were also tested in Studio 6. The bulk of the 
recording was then devoted to Episode 1, wrapping 
shortly before the formal readthrough for Block 
Two at 5pm in the Upper Boat Meeting Room. 
“Steven Moffat has excelled himself,” Matt Smith 
told BBC America of the script for Episode 5. “The 
readthrough for the last episode was actually the 
hardest bit to do, just because it was such a good 
script, such a good exit and it was like ‘Oh this 
is how it is going to happen’ — really surprising, 
but the best exit ever!” Karen told BBC Media. “It 
was the most emotional readthrough that I’ve ever 


Eos 


Right: Amy reads the book 
to try to discover where 
Rory has been taken to. 


Below: The TARDIS finds 
it impossible to land in 
19305 New York... 


Opposite: ... and is 
forced to materialise in a 
graveyard in 2012. 


Inset 1: Melody Malone 
herself — aka Professor 
River Song! 


Inset 2: Rory finds himself 
back in the 1930s. 


to tell for two-and-a-half years,” Steven told the 
Press Association. “It was torment and hell trying to 
write the episode. I struggled for ages to work out a 
fitting ending and changed my mind until I finally 
got it right.” 

“Tt will be quite heartbreaking. I think you’ll be in 
trouble watching it,” Steven told DWM of his latest 
script in February. The completed First Draft of The 
Angels Take Manhattan was available by Tuesday 21 
February. “The first time I read it, I was sitting in 
the production office with Denise [Paul], who’s the 
script producer, and I couldn’t tell which one of us 
was crying the most,” Caro Skinner told DWM. 


he second draft of The Angels Take 
خد‎ Manhattan was made available to the 
| regular cast members from Tuesday 
f 6 March. While Arthur Darvill read 
this while in Spain (on location for 
Episode 3), Karen Gillan didn’t follow suit; “I 
didn’t read the end until we were close to shooting 
it because I was in some weird form of denial,” 
she told the BBC website. As such, Arthur found 
that he had nobody to discuss this powerful and 
emotional storyline with... but after a fortnight, 
Matt and Arthur persuaded Karen to take a look 
at her departure. A third draft was then issued on 
Wednesday 14 March. 

“It's the showdown of everything we've been 
building towards for the last two years,” Karen 
Gillan told BBC America's Doctor Who: Inside Look. 
The Readthrough Draft of The Angels Take Manhattan 
was issued on Wednesday 21 March, two days 
before the readthrough itself. Recording for Block 
Two commenced on Friday 23 March at Upper 
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Cardiff. Of the readthrough, he commented, “It was 
so tearful. Everyone was crying for 15 minutes.” 
That day, at the BBC Worldwide event, the 

production team revealed that Amy and Rory would 

: leave the series in an epic battle with the Weeping 

: Angels which would be partially recorded in New 

: York. “I am really sad to be moving on but it kind 

: of feels like the right time. You want to leave ona =: 
high,” Karen said at the press conference on Sunday 2 

: 25, with Arthur adding, “It’s strange, it’s happy : 

: and sad in equal measures really because we've had 

: such a good time doing this and we get to work 

: with some of our closest friends all the time. The 
scripts are incredible but there’s nothing worse 
than outstaying your welcome. It’s going to be very 
emotional when we leave.” 


The main guest role of Grayle went to Boston- 
born actor and improvisational comedian Mike 
McShane who had become well known in the UK 
in the 1990s for the television series Whose Line Is 
It Anyway? New Yorker Rob David was cast as PI 
Sam Garner, his previous television appearances 
including Rome. British-American actor Bentley 
Kalu took the role of Grayle’s speaking heavy, 
while Liverpool born actor and guitarist Ozzie 
Yue featured briefly as the Chinese foreman, and 
Canadian actor Burnell Tucker played the older 
Sam Garner. 

“Expect heartbreak. Expect tears on a national 
level,” said Steven of the Ponds’ departure on 
BBC One’s Breakfast on Saturday 24 March, while 
promoting that day’s Doctor Who Convention in 


giving the year as 221BC was added in 
post-production for the Chinese sequence. - 
Originally when the Doctor read the 
last page of the book in Central Park, 
“He's sitting exactly where he sat with 
Amy leaning against his back; but she’s 
not there now.” It was suggested that over 
Amy’s afterword of all her adventures, the _ 
screen could show ‘appropriate flashback 
clips’ and then conclude on the scene of — 
— little Amelia in the garden ~ 
RS, from The Eleventh Hour... 
2a ‘On her smiling face: 
the picture freezes, _ 
the colour fades, 
| becomingan 
۱ | old photograph: 
| Becoming long 


babies, with their little stubby wings? 
As Rory and Amy fell to their deaths, 


É the stage direction noted that this was “in 
> terrible, tragic slow motion — still wrapped 
: in each others arms, turning as they fall. 


Pushing closer on the Doctor — like it’s his 


: worst ever moment... And then—silence. 

: And then - screams from below, cars 

: swerving horns blaring.’ In this climactic 

: scene, after Rory and Amy fell, River called 
: out tothe Doctor as the feral Statue of 

: Liberty leaned forwards towards them. 


River grabbed the Doctor and dragged him 
to the door, but when she flung it open 


: she revealed another Angel waiting, claws 
: outstretched. 


The script made specific 
reference to using Central Park 
. and the fountain with the 
à Angel. The first chapterin 
| the Melody Malone book 
was specified as The Dying 
== Detective, inspired by the 
يم‎ Sherlock Holmes tale The 
Adventure of the Dying Detective 
” by Sir Arthur Conan Doyle 
which first appeared in The 


: Strand in December 1913. 


The ‘present day’ 


+ sequences with Rory and 
: Amy in New York were not 
: specified, although the prop 


newspaper appeared to be 


3 dated Saturday 18 September 2018; 
: the year 2012 was added by post 


production dubbing to lock the 


+ time for the fateful scenes in the 

: “graveyard. The date of 3 April 1938 

: was specified for the sequence with — 
: -Graylein New York, and a caption _ 


EE A, 


the Doctor’s-reaction, not some terrible 
amount of makeup on Karen — she looks 


: much the same, just a fraction older. But 

= for the Doctor, his little Amelia Pond is far 
: too grown up and it wounds him a little.)? 
:, At the'end of the episode, the script noted 


that ‘From now on, when we'see the Doctor 
wearing glasses, it’s always Amy’s glasses.’ 
The cover of the Melody Malone book 
being read by the Doctor was a ‘lurid 
picture of a very sexy lady detective — all 


5 cleavage and guns and a detective hat? 
E and when Rory met River she 4 

private-eye, and everything you'd want him : 
) : as favoured by detectives 


was wearing ‘a slouch hat, 
in those kind of movies’. 
that she was now Professor 


Song, the stage directions N 
noted “A beat on the Doctor. N 


i Oh! A step closer to the Library. 


(As in Silence In The Library/Forest of the - 
Dead, the story where River first meets the 
Doctor, and he sees her die.)’ 

The Angel behind the curtain in Grayle’s 


: study was described as “the scariest Weeping 
: Angel ever! It’s damaged and scarred = and 
: emaciated, like it’s starving. Its face is 


feral and fanged, but its mouth is stretched 


: open in what could be a terrible scream of 


pain. It is frozen in the act of trying to tear 


= from its bonds. It has a section of chain 

> gripped between its clawed hands and it’s 
= like it’s trying to pull it apart!” In the cellar, 
É the cherubs were outlined as “Little stone 


n the shooting script for 
Episode.s The Angels 
Take Manhattan — dated 
Tuesday 27 March — not 
: all of Garner’s narration 
as heard on the finished episode was "٢-٢ 
present. Julius Grayle was described as ‘a 


BR bulky man... the Sidney Greenstreet of this: : 


world. Ageing and fleshy and corrupt’; this 
| referred to the large English actor who was 
best known for roles such as “the Fat Man” 
in the 1941 detective classic The Maltese 
“Falcon. Sam Garner was outlined as “a 


to be. Cynical, shrewd, world-weary — but 


in such a Hollywood way. The older version = 
: When River told the Doctor 


| “of Garner was referred to as ‘Garner 2” 

with Rory’s older self later being scripted 

| ‘Rory 2”. 

| Winter Quay was envisaged as ‘an 

| -opulent looking apartment block... at the 
edge of the island... A light fog is rolling in, 
but we can just make out Ellis Island and 
“the Statue of Liberty... it’s an odd looking 

“building, a bit Gothic, elaborate, verging 
on Addams Family. If David Lynch built 


| an apartment block this would probably 


be it’; this stage direction referred to the 
Addams Family, a macabre satire on the 
American family created by cartoonist 
Charles Addams in 1938, and also David _ 
Lynch, the American director and auteur 
of surrealist films like Blue Velvet and the 
“series Twin Peaks. 
Of the look of the Ponds, the stage 
directions noted that in Central Park 
` ‘Amy is wearing reading glasses. (Nb Amy 
and Rory now in their mid-thirties.) [The 
Doctor pulls] her glasses off, and oh! 
It’s not the glasses. (Nb We play this on 
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required for press interviews during the afternoon 
before heading off on location. Part of Cardiff 
University on The Parade was used as the exterior 
of Winter Quay from around 6pm. The scene of 
Garner’s arrival in the pre-credits was recorded 
first, followed by Rory’s arrival later on, and then 
the Doctor and Amy hurrying after him. Wales Online 
soon had photographs of Matt and Karen clutching 
hot water bottles during the overnight shoot in their 
story Matt Smith and Karen Gillan freeze while filming 
Doctor Who in Cardiff. 

Thursday 5 saw Nick Hurran’s team starting 
work on location in Cardiff Bay for Episode 1 
with Karen and Arthur, and when their work 
was complete the pair returned to Upper Boat 
to join Matt. The scene of the Doctor requesting 
the special commission for the Emperor in the 
Chinese workshop was recorded first, after which 
the TARDIS scenes featuring the Doctor and Amy 
taking clues from the paperback and attempting 
to reach 1938 were undertaken. The crew wrapped 
shortly before midnight. 

Arthur Darvill was the only regular cast member 
required for the first recording on Good Friday. 
Recording was scheduled at three venues around 
Cardiff Bay, and once his Episode 1 sequence had 
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The Shooting Script was issued on Tuesday 27 
March, but no further work was undertaken on 
Episode 5 for a week while Nick Hurran and his 
team focussed on Asylum of the Daleks. A planning 
meeting about the New York shoot was held at 
Roath Lock at lunchtime on Tuesday 3 April. The 
following day, Pink Revisions to the shooting 
script were issued. In the scene of the Doctor 
borrowing Amy’s glasses, his comments about 
how these improved his vision were added, as was 
Amy specifying the date of 3 April 1938. A few 
stage directions were also amended throughout to 
emphasise Amy’s spectacles, such as the Doctor 
using them to read River’s PDA at Grayle’s and 
then later putting them on when he read the 
discarded last page. In the climactic graveyard 
scene, the Doctor now pleaded, “Amy. My Amelia. 
The first face this face saw”; this was a line which 
subsequently appeared in the script for Episode 4. 

Recording on Episode 5 began in earnest on 
Wednesday 4 April — Day و‎ of Block Two. Taping 
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was scheduled through the afternoon and night to 
1am, starting with a recce for the location to be used 
as the exterior of Grayle’s house at lunchtime and 
then continuing with work at Roath Lock on the 
Dalek episode. The regular cast members were also 


: first done in The Big Bang. Her afterword 
: recalled how as a child she had waited in 
: her garden for the Doctor to return in The 
: Eleventh Hour (2010) and The Big Bang, and 
: how she would go to sea to fight pirates 
E (The Curse of the Black Spot (2011), fall in 


love with a man who would 
wait 2000 years to keep 
her safe (The Big Bang), 
give hope to the greatest 


her energy to the Doctor had saved his life 
in Let's Kill Hitler (2011). 

River asked if the bulb on the top of 
the TARDIS needed changing; Amy had 
asked a similar questions in the first scene 

of Meanwhile in the TARDIS (2010) 
while the Doctor had been seen 
working on the bulb more 
recently in Pond Life. Rory 
and River were able to 


= 
Above: Grayle: a man 


who has collected priceless 
antiques... and an Angel! 
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painter who ever 
lived (Vincent and 
the Doctor (2010)) 
and save a whale 

in outer space (The 

Beast Below (2010)). 


t 


read the lettering 
on the Chinese 
artefacts because 
of the gift of the 
TARDIS, an ability which 

the Doctor first referred to in 

The Masque of Mandragora (1976) 

and reiterated in episodes such 

as The End of the World 

(2005), The Christmas 

Invasion (2005) and The 

Fires of Pompeii (2008). 

Amy called Rory 

‘Centurion’, in 

reference to his 

Roman persona 

seen in The 

Pandorica 

Opens/The Big 

Bang (2010); 

Rory’s middle 

name was given 

as Arthur (after 

Arthur Darvill), and 

he commented on how he 

had ‘died’ multiple times, 

as he had previously seemed 

to do in stories like Amy’s Choice 


thanks to the Doctor’s plan 

to fake his own death in The 

Wedding of River Song (2011) 

and his subsequent deletion from 
databases (such as in Asylum of the 

Daleks) it was now as if he never existed. 
River referred to being the Doctor’s wife, 
having married him in The Wedding of River 
Song; during that episode he had said, 
“You embarrass me” to him, which was 
now her response to him tending to her 
wrist. ۸ 05031 when addressing the 
Doctor, River Song said “Hello, sweetie” 
as she had since Silence in the Library; River 
had previously left messages for him to 
translate in major or historical artefacts, 
such as in The Time of Angels and The 
Pandorica Opens and now the Doctor did 

a similar thing with the inscriptions in 
Grayle’s collection. 

The Doctor used some of his 
regeneration energy to mend River’s 
broken wrist; this life force was first 
referred to by name in Journey’s End and the 
Doctor had previously used it to recharge 
the TARDIS power source in Rise of the 
Cybermen (2006) while River’s donation of 


he Weeping Angels had 
been introduced in Blink 
and had subsequent 
featured in The Time of 
AngelsFlesh and Stone with 
brief appearances in The God Complex and 
| Good as Gold. 
River Song had appeared first in Silence 
in the Library/Forest of the Dead in which 
she had died, with it being revealed that 
she was Amy and Rory’s child in A Good 
| Man Goes to.War; River’s alias as ‘Melody 
Malone’ referred to her birth name of 
| Melody from this episode. She still had both 
her PDA first seen in The Time of Angels and 
the vortex manipulator (of the sort used 
by Time Agents, introduced in The Empty 
Child (2005)) which she had purchased in 
Í The Pandorica Opens (2010). From The Time 
of Angels to A Good Man Goes to War, River 
Song had been imprisoned for the murder 
of the Doctor at Stormcage, but she now 
explained to the Doctor that she had been 
| pardoned. She was also now a professor, 
| the title which she had when the Doctor 
| first encountered her at the end of her life 
in Silence in the Library: River explained that 


(2010) and Cold Blood (2010). As in 
Asylum of the Daleks, Amy called the 
Doctor “Raggedy man,” as she had 


Above 1: Rory and River are threatened by hoods; Above 2: Professor River Song in the Library; 
Above 3: The Doctor gets married in The Wedding of River Song; Inset: River uses regeneration energy 
to save the Doctor in Let’s Kill Hitler; Right: River adopts the guise of Melody Malone, Angel hunter. 


Left: River is horrified 
when Grayle turns out the 
lights, and she’s grabbed 
by the Angel. 


Below: Rory finds himself 
locked in a cellar... 

Inset 4 ... with cherubic 
Weeping Angels... 


Inset 2: ... one of which 
blows out his last match! 
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and Gapstow Bridge in the southern area of the 
park; first of all, the shot of the Doctor finding the 
discarded page was recorded, after which Matt was 


: joined by Karen and Arthur for the main scene of 


the TARDIS trio enjoying time in the park, with the 
Doctor reading aloud. The newspaper read by Amy 
was a prop edition of the fictional newspaper The 
New York Record with the headline ‘Detroit Lions Win 
Superbowl’ (referring to one of the few National 
Football League teams never to quality for the Super 
Bowl) and was apparently dated 18 September 2018, 


: while the Doctor was engrossed in Melody Malone. A 


large crowd of fans was soon present, with location 


: work covered by both Benjamin Cook of DWM and 


also a crew from BBC America. “The crowds and 
fans were twice as big and twice as enthusiastic 

as we’ve ever known,” commented Caro Skinner 
in DWM. The fans were generally well behaved, 
responding to requests from the production team, 
although the local paparazzi were more intrusive. 
“I said to Matt just before we came, ‘There are no 
paparazzi in New York. They don’t exist.’ That's not 
true!” Karen told the BBC website. 

The crew then moved up to the cast iron Bow 
Bridge further up the park; the two scenes recorded 
here were the Doctor and Amy continuing to read 
the book featuring Rory, and also the Doctor 
hurrying back to retrieve Amy’s afterword page. 

In the same area, the team recorded at the nearby 
Bethesda Terrace, at the centre of which was the 
neoclassical fountain Angels of the Waters sculpted 
by Emma Stebbins and unveiled in 1873; two items 


: were shot here, showing Rory returning with the 


coffees to be stalked by the cherubs as he moved 
through the underpass below Terrace Drive, and 


» “Guerilla filmmaking! It’s 
like we’re making Doctor 
Who the indie movie! You 
love that.” mars 


of Millennium EX from 4pm onwards; Louise had 
previously played an Angel in The Time of Angels/ 
Flesh and Stone and The God Complex. The first scene 
recorded of the Doctor heading for the fire escape 
saw Ian William George standing in for Matt Smith. 
A similar scene of Amy and Rory was completed 
next, after which the material with Garner on the 
stairs and landing was recorded. Work on Day 12 

of the block wrapped at 12.35am, almost an hour 


B ahead of schedule — and most of the BBC Cymru 


team were stood down for a week. 

“To New York! What could possibly go 
wrong?” tweeted Steven Moffat on Easter 
Monday. The Doctor Who team was in America, 
with fans of the show amazed to find Matt, 
Karen and Arthur in the suburbs. 
Having only been in New York 

briefly once before for a press 
Sm. trip, Arthur was particularly 
excited, telling BBC Media, 

“I am such a massive fan of 

| New York with it being the 
setting for many Woody Allen 
f films and not to mention [the 
1984 supernatural comedy] 
Ghostbusters! What made it extra 
special was that we all fell in love 
with the City at the same time, so to film 
our last episode there was really fitting.” 

Recording on Wednesday 11 April — Day 14 — was 
scheduled to start at 7.30am and the day focussed 
on scenes set in and around Central Park, the public 
area in central Manhattan which had originally 
opened in 1857. Recording commenced on a rocky 
outcrop near the skating area of Wollman Rink 


Fs see, 


been completed, he went to join Matt Smith and 
Karen Gillan at the location on Bute Street where 
the scenes inside Grayle’s cellar were recorded; the 
Doctor and Amy looking for Rory was recorded 
first, after which Gordon Seed supervised Bentley 
Kalu’s manhandling of Arthur into the darkness 

as the hood left Rory to the mercy of “the babies.” 
Arthur had knee and elbow pads s 

to protect his joints from the 
impact on the concrete floor. 
The team then relocated 

to West Bute Street where 
Bay Chambers offered a 
suitable period elevator 

to record the scenes of 
Rory and Garner ascending 
to their respective floors. 
Recording wrapped at ram. 


he team travelled to Bristol‏ چوس 
“E à fora night shoot on‏ 
Saturday 7 April, using‏ 
the Royal Fort House‏ 
of Bristol University‏ — 
on Tyndall Avenue. Matt was not‏ 
required for the day, and Karen and‏ 
Arthur commenced recording with scenes‏ 
for Episode 1. Fort House afforded the Doctor‏ 
Who team an ideal stairwell for Winter Quay and‏ 
some of the action sequences in the Angels’ trap.‏ 
At 7pm, Ken Garside, an armourer from Bapty, was‏ 
present to supervise Rob David’s use of a firearm,‏ 
while Louise Bowen and Sarah Maddison had been‏ 
transformed into Weeping Angels by Charlie Bluett,‏ 
Richard Martin, Mel Rhodes and Sharna Rothwell‏ 


~ = 
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happy and sad in 


“It’s 


equal measures because 
we’ve had such a good 


skyscraper Tudor City (completed in 1932) was to 
feature prominently as Winter Quay. “I knew we’d 
get a degree of attention,” commented Steven in 
DWM. “I remember us saying to the American crew, 
‘You realise that some people are going to turn 
up...?’ But then when we rocked up outside Tudor 
City, and turned the corner to find a 
thousand people waiting for us... 
even the Americans, who are used 
to dealing with crowds turning 
up for Julia Roberts or whoever, 
were taken aback.” 
Prior to the shoot, the three 
f cast members, Caroline, Marcus 
` and Steven were holed up in a 
= ground floor apartment next to 
Tudor City. The crowd of Doctor Who 
fans was even larger than that they had 
encountered in Central Park numbering 
| over a thousand, and outside they began 
Í to chant “Doctor Who!” Matt went 
outside to ask the fans to remain quiet 
F during the night shoot and also to sign 
autographs with Arthur and Karen. “It’s 
“= not even like this in Cardiff,” commented 
Arthur as he looked at the crowd. “This is one 


of the oddest days of my life.” 


At Tudor City, a sequence of a double for Garner 
arriving in his car was recorded first, followed 
by the PI’s point of view shot of the edifice into 
which the inhabitants could be inserted in post- 
production. Arthur then recorded Rory’s arrival 
outside Winter Quay, followed by Matt and Karen 


: - with a double for River - recording the arrival 


of the Doctor’s party by car at the fateful location. 


coffee was recorded. After Matt had completed his 
scene on the Mall bench, he joined this unit for 
an unused shot of the Doctor racing back to the 
park. The final shot of the night was recorded by a 
minimal unit and was to be a glimpse of the Doctor 
and Amy returning to the TARDIS through the 
major commercial intersection of Times Square in 
Midtown Manhattan. Matt and Karen rehearsed 
in the car on the way to the iconic venue in 
the hope that the shot of them crossing 
7th Avenue by West 46th Street could be 
accomplished quickly in one take. “Guerrilla 
filmmaking!” exclaimed Matt in DWM. “It’s 
like we were making Doctor Who the indie 
movie! You see, I love that. I love all of 
that. That’s why I love making Doctor 
Who.” 

‘Hello twitter... nice to meet 
you,’ tweeted Karen Gillan 
on Thursday 12 April as she 
became active on the popular 
microblogging site. ‘I don’t 
want to explode the Internet 
but @KarenGillanz has just joined 
Twitter. Let the abuse begin,’ 
added her co-star Arthur Darvill. 
That evening, recording began at 6.30pm 
over in Brooklyn Heights for the Doctor and Amy 
making their way back to the TARDIS, crossing 
Brooklyn Bridge Park by the River Hudson with the 
Brooklyn Bridge behind them. Other establishing 
shots of the iconic suspension bridge were also 
taken for the episode. Just after 7pm, the company 
then moved to the corner of Tudor City Place and 
East 43rd Street, where the residential neo-Gothic 


Right: The TARDIS lands 
in Grayle’s house... 


Below: ... and the Doctor 
says hello to his wife. 


Inset Grayleis a 
dangerous man... 


Inset 2: ... but he’s no 
match for the Doctor, when 
the Time Lord is angry! 


an unused shot of the Doctor running past the 
fountain to find the missing page. The team then 
remained on The Mall of Central Park for the heart- 
breaking scene of the Doctor reading Amy’s final 
message to him on the bench. To prepare himself 
for this emotional moment, Matt used his iPod to 
listen to a recording of the aria Nessum Dorma (None 
Shall Sleep) from Giacomo Puccini’s opera Turandot 
as recorded by Italian tenor Luciano Pavarotti in 
1972. “I love what music does to my imagination,” 
Matt told DWM. “Music has always stirred me, 
even from watching [the World Cup] Italia go... 
Pavarotti was the theme tune for the BBC’s TV 
coverage. Setting football to music is the most 
dramatic thing in the world. That’s why I listened 
to that piece of music before we went for a take. 
It’s one of the great kickstarts for me... music 
gives me the courage that I need. For me, it's about 
courage, whether or not that’s because so much of 
the Doctor is about courage in the face of adverse 
situations...” Karen read Amy’s afterword through 
to Matt who focussed on the Doctor’s private 
reflections... despite the vast crowd watching. “It 
was a remarkable experience with all those people 
for this tiny intimate moment; something that’s 
meant to be so secret as well,” he told the BBC 
website. “I couldn’t hold the actual page in case 
anyone photographed it. I had to hold a different 
page from the book.” By the end of the scene, Karen 
was in tears. “Filming in Central Park is something 
that I don’t think any of us will ever forget,” Matt 
commented on Doctor Who in the US. 

Meanwhile, a second unit headed off to the south 
of Central Park, and New York Plaza where a shot 
of Rory crossing 5th Avenue as he returned with 
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and for the next three days Sarah Maddison was : j 
transformed into an Angel by Dominique Colbert, : 
Becca Smith and Charlie Bluett of Millennium FX. 
Recording commenced at 8am with the scenes in 
Grayle’s study including the hiring of Garner, and 
then River looking around Grayle’s collection prior 
to the arrival of the TARDIS. Scenes in the hallway 
were then recorded, focussing on the arrival of 
River and Rory with the thugs before the scheduled 
7pm wrap. 

The DVD content crew was present for Tuesday 

17 — Day 16 — which was spent 
Es. back at the Tudor house and 
saw Matt rejoining the crew. 
From 8am, the scenes in 

the hall continued with 
Amy searching for her 
missing husband, after 
which came the arrival of the 
= charred TARDIS. The chaos 
caused by the police box was 
supervised by Crispin Layfield 
with regards the shot of Grayle — here : 
played by stuntman Matthew Stirling 3 1 T 
- being sent flying. Recording then : 

continued in the study, with the 
Doctor seeing the fateful chapter 
f titles in the paperback shortly before 
F the 7pm wrap. Work at the venue 
Æ concluded with an 8am to 7pm shoot 
a on Wednesday 18 April, completing the 

scene in the study and moving onto the later 

hallway material. Arthur was not required, leaving 
Matt, Karen and Alex to act out their characters” 
attempts to locate Rory, and also the fate of Grayle. 
This last scene saw the use of the mother and child 
statues as created by Fred Rosin of the specialist 
prop company Robert Allsopp & Associates who 
had contributed to recent episodes. As such, Mike 
McShane’s live sequences were completed: ‘most 
fantastic time doing Doctor Who; best cast and crew 
I’ve been with in a while. Long live Gallifrey...’ he 
tweeted on Friday 20 April. 

A further pink revision to the script was made 
on Wednesday 18 April; this deleted the Angels 
seen behind the door when River tried to escape 
from the roof with the Doctor. Box Cemetery — 
the district cemetery for Llanelli — was the venue 
for recording from 8.30am to around 7pm on 
Thursday 19 April. Apart from the four regular cast 
members, only Sarah Maddison was required in 
front of camera as — with the additional content 
crew present— the traumatic scenes at the New York 
graveyard were enacted. The police box prop was 
placed in the Victorian section of the cemetery, 
and the location offered a clear skyline into 
which the Manhattan skyscrapers could 
later be inserted. “For me it was surreal 
— I looked out of my window and the 
TARDIS had appeared, which was a bit 
odd,” cemetery manager Graham Williams 5 
told the Llanelli Star. “It's something you have 
seen so many times on TV and suddenly it 
was there outside my window.” Arthur 


| Above: Amy wonders 
where Rory could be. 


Below 1: Could there be a 
due in the chapter titles? 


Below 2: Amy and the 
Doctor explore the cellar. 


Inset 1: River’s broken her 


FHI wrist, just as in the book... 


SKINNY GUY 


Inset 2: ... while Rory 
enters Winter Quay. 
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gift from the people of France, an 
icon of freedom welcoming those 


from abroad to the new land. 
Grayle was a major collector 

of items from the Quin — or 

Qin — Dynasty, the first imperial 
dynasty of China which lasted 
from 221 to 207:BC. 


THE ANGELS TAKE MANHATTAN 
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Also recorded here was the arrival of Rory in 1938 
to encounter River and the Hoods (also doubles) 
plus a shot of Garner's car driving through the 
city with the spectacular art deco skyscraper of 
the Chrysler Building in the background; other 
establishing shots of this vast structure were also 
shot. The unit then split in two. As dawn rose, a 
minimal unit returned to Times Square to pick- 
up on the shot of the Doctor and Amy in case the 
fading light on Wednesday evening had made the 
previous take unusable. Meanwhile, the main unit 
went back across the bridge to Brooklyn to record 
the shot of Grayle’s car driving along the cobbled 
surface of Main Street. Back in Manhattan, the 
team recorded a shot of the vehicle driving past 
the impressive frontage of the Battery Maritime 
Building on South Street as Rory and River were 
taken to meet the dangerous collector. Finally, 
the unit drove to East 42nd Street to get point- 
of-view shots of the Grand Central Terminal 
which opened in 1871. 


<= he Doctor in Manhattan 

à. announced the BBC 

| website on Friday 13 
P April as it presented 
images depicting 

the warm welcome accorded to 

the Doctor Who team. Meanwhile, a 
minimal unit recorded establishing 
and plate shots for the episode without 
the crew. A New York skyline was captured 
to be placed into the cemetery vista, along with 
shots of the gilded statue of General William T 
Sherman by Augustus Saint-Gaudens found in 
Grand Army Plaza close to Central Park on 5th 
Avenue and sgth Street. Night shots of the area of 
Manhattan looking out to the Brooklyn Bridge were 
recorded for insertion into the establishing shots 
of Grayle’s home, along with material featuring 

the Statue of Liberty, the Chrysler Tower, and the 
rooftop of Tudor City. 

‘Home again! But @RattyBurvil, @KarenGillanz 
and @CaroSkinner all still partying in NYC. Oh well!’ 
tweeted Steven Moffat on Friday 13. Caro Skinner 
was not far behind her colleague — the next day 
she tweeted ‘London how I love you — oh, but it’s 
freezing back here!’ Karen and Arthur remained 
in New York, catching a Broadway performance of 
One Man, Two Guvnors starring occasional Doctor Who 
guest star James Corden. 

A minor change in a pink revision was made 
to the script on Monday 16 April; the Doctor had 
originally told River that he had been delayed 
because the “traffic was a bitch” but this was now 
changed to “traffic was hell.” For the first day 
back with the BBC Cymru crew, Matt Smith was 
not required for the location shoot which was 
staged at a private residence near St Nicholas; this 
Tudor house — which also featured in The Power of 
Three — had been used before in Doctor Who during 
the 2006 series. Mike McShane and Alex Kingston 
joined the crew, while armourer Liam Byrne now 
represented Bapty to supervise the use of firearms, 


twas revealed in the 
episode that the 
Statue of Liberty 
— the famous 
neoclassical statue 
on New York’s Liberty Island — was 
in fact a Weeping Angel; dedicated in 
October 1886, this landmark was a 
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New York is green and a screen,’ tweeted Karen. 
The rooftop of Winter Quay had been constructed 
outside Upper Boat in the car park, with vast green 
screens behind the cast to allow the insertion of the 
appropriate Manhattan vista in post-production. 
The scene with Garner encountering Liberty was 
recorded, followed by the key scenes of the Ponds 
determining their fate on the parapet. Having 
spoken to BBC America, Alex and Matt now joined 
the team to complete this sequence and so create 
the paradox, with work wrapping at 2.30am. 
3 The weekend saw another night shoot on 
Saturday 21, this time starting at the BBC’s 
other studios at Roath Lock. The Winter Quay 
apartment and adjacent corridor had been 
constructed in Studio 2, and from 3pm 
the sequence of Garner meeting 
his older self was recorded, with 
Burnell Tucker playing the 
older incarnation of the PI. At 
the same time in Studio 4, a 
second unit directed by Marcus 
Wilson was recording scenes 
inside Grayle’s car (provided by 
Motorhouse Ltd) which required 
back projection of the Manhattan 
footage; since Matt Smith was not 
present that day, Matthew Humphries 


doubled for him in the scene of the Doctor arriving 
: with Amy and River at Winter Quay. Concurrent 
: with all this, Karen Gillan took her turn to chat to 


the BBC America team, and Mike McShane attended 
the studios for a photocall as Grayle to conclude his 


: work on the show. 


= hat evening, the team went on location 
where the impressive frontage of 
Cardiff University’s Glamorgan 
Building on King Edward VII Avenue 
appeared as the exterior of Grayle’s 
mansion; this venue was a favourite haunt for the 
BBC Wales team ever since recording Boom Town 
in February 2005, having featured in The Empty 
Child (2005), Love & Monsters (2006), Victory of the 
Daleks (2010), The Impossible Astronaut (2011) and 
The Wedding of River Song (2011). The shots of the 
mother and child statue watching the building 
were recorded first, followed by Amy and River 
talking about the Doctor — as Matthew Humphries 
ran past. The rest of the scene of Rory meeting 
‘Melody Malone’ and the thugs was then shot, 
followed by the party’s arrival at Grayle’s house and 


various establishing shots through to the 2.30am 


wrap. In the early hours of Sunday 22, The Sun ran 
photos from the Llanelli shoot under the title Who 
died Doctor? fans speculate over grave finale followed a 
few hours later by the Daily Mail’s similar report 
Final chapter of Doctor Who: Stars shoot scenes in a 
E graveyard, but just who is leaving in a coffin? 
Following a day off, the night shoots 
continued on Monday 23 April - Day 21 — 
from 1.30pm, with the first recording of the 
day undertaken for Episode 1, while Alex 
Kingston again spoke to the additional 
content crew. The apartment set 
in Studio 2 of Roath Lock had 
S now been dressed as the home 
of Rory Williams, and once 
he had been transformed into 
an old man by Neill Gorton and Becca Smith, 
Arthur Darvill recorded this death scene for 
Rory, while John Ninnis doubled for young Rory. 
“That was quite fun again,” Arthur told Doctor Who 
Insider of wearing the aged prosthetic akin to his 


: appearance in The Doctor's Wife (2011), “just seeing 


someone else’s face in the mirror.” This time the 
prosthetic was more comfortable, since it had been 
crafted specifically for the actor. Also recorded that 
day were cutaways of a double for Garner, his ID 
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and Karen worked a lot on their characters’ final 
scene before they arrived on set and were delighted 
that the BBC team took the time that was needed 
for the recording; “Everyone was just in a slightly 
different mood, that hopefully I think is a fitting 
end to the two characters,” Arthur commented in 
Doctor Who Insider. “It was a pretty tricky day. It was 
a bit tense,” Matt Smith recalled on 
the BBC website, while Karen 
found that barely any acting 
was required for Amy's 
traumatic scene: “Matt 
and I got really emotional 
by the end of it. And I was 
really trying to hold back 
the tears. But I couldn't.” 
A late shoot was 
scheduled on Friday 20 April 
back at Upper Boat. A BBC America 
crew helmed by Scott Saunders 
was present to record interviews 
with the cast, while the additional 
content crew were also present and 
photographic sessions for various 
characters were also scheduled 
(including the ID photograph of Rob 
David as Garner). The concluding scenes 
in the TARDIS with River and the Doctor were 
tackled first in Studio 1 from 3.30pm while Amy’s 
photoshoot for Asylum of the Daleks was the subject 
of some pick-up shots and Arthur chatted to BBC 
America. Then Matt spoke to the American crew 
while Alex was interviewed by the additional content 
team, and Karen and Arthur engaged in rehearsals 
with stunt co-ordinator Gordon Seed in preparation 
for their suicidal leap. ‘I’m back in New York! If 


Arthur Darvill came in to record 
the narration for the scene in early 
October. The BBC website announced 
the scene on Thursday 11 October 
and made the 4’38” 

video available on 

Friday 12; this 

opened with an 

extract from the 

closing sequence 

of The Power of Three 

showing the 

Doctor with 

the Ponds. 


وهه هه ٥‏ هو 


{ Above: River holds a book 
full of the most dangerous 
spoilers of all. 


Below: The Doctor 
embarrasses River by 
healing her wrist. 


Inset 1 and 2: Grayle 
looks on aghast as he 
receives.an unwelcome 
visitor... 


and-Rory’s house when he received 
avisit from a man who turned out to 
be his.grandson, Anthony, carrying a 
letter from his son. Amy and Rory’s 
adopted son was called Anthony and 
was described .as ‘in his mid-sixties. 
Dressed in an old-fashioned suit 
and has a New York accent.’ The 
scene was set a week after Amy and 
Rory had departed in the TARDIS 
at the end of The Power of Three, 
with Brian watering the plants as 
he said he would, and Rory wrote 
that he had bought a trowel (in 
reference to Dinosaurs on a Spaceship). 
During the scene, the camera was 
to look around.the Ponds’ lounge: 
‘onto Rory and Amy’s possessions, 
pictures, photos, remnants of them, 
of the Doctor (even the wii tennis 
bat)”. Rory’s letter confirmed that he 
and Amy lived long and happy lives, 
and recounted how they adopted 
Anthony. Brian Williams in 1946. 
However, when Mark Williams 
was not available for the three- 
day shoot in June, plans for the 
sequence were shelved: “After 
Episode 5 went out, Caro and 
| were chatting and she had 
the idea to present it as a 
storyboard,” explained Chris. 


uring spring 2012, it 
A had been planned 
thatan additional 
bonus scene 
following The Angels 
Take Manhattan would be recorded for : 
potential DVD use. The narrative of 
Brian Williams and his relationship 
with his 509.300 daughter-in-law 
had been left unresolved, and to 
give closure on this writer Chris 
| Chibnall, who had developed Brian 
in both Dinosaurs on a Spaceship and 
The Power of Three, was asked to write 
a short scene that could be recorded 
in June along with the mini-episode 
that became Pond Life. The untitled 
script was submitted on Wednesday 
2 May and was referred to simply as 
Brian Pond. In it, Brian was at Amy 


Left: River and the Doctor 
search Winter Quay, 
desperate to find Rory. 
Below: Rory arrives in the 
lift, at the floor which will 
be his home for the rest 

of his life. 

Inset 1: Rory, close to 
death, having spent his 
years at Winter Quay... 
Inset 2: ... prevented from à 
leaving by the Angels. 


River Song, and once work at Box Cemetery was 
complete, Douglas Mackinnon took over as the unit 
moved to Penarth to work on Episode 4. 

The music score for the episode was recorded 
along with the bulk of the score for Asylum of the 
Daleks at Hoddinott Hall in Cardiff on Wednesday 27 


: June; 21 cues were taped in all, running to around 


minutes, with vocals by Halia Meguid. The other‏ و2 
music heard in the finished episode established‏ 


: Manhattan after the opening titles and was chosen 


in the final dub; this was Englishman in New York a 
song by Sting from his 1987 album... Nothing Like the 


: Sun which had been released as a single in 1988. 


In post-production, elements such as the Angels 
and the TARDIS were added to various authentic 
New York shots such as Brooklyn Bridge. Additional 
dubbing included the Doctor specifying the date 
in the graveyard as 2012. On-screen captions 
established both Grayle’s era of 1938 and also the 
Chinese sequence in 221BC; this year had not been 
specified in the script. 

By the start of July, the episode was picture- 
locked, and the opening titles featured a blue and 
grey time vortex with extra lightning web effects, 
plus a green logo which incorporated the crown 
of the Statue of Liberty. At the end of the episode, 
three shots of Matt Smith, Richard E Grant and 


: Jenna-Louise Coleman from the Christmas Special 
: were shown along with the promise “This Christmas 
: — The Doctor Will Return”. “It made my little boy 


cry, and he doesn't ever cry at television,” Steven 
Moffat commented of the finished programme 
on the BBC website. Matt Smith told TV Guide, 

“I showed my mum some of the rushes, the 

last couple of scenes, and she was in tears... 


Entenda Eua 


“We rocked up outside 


and turned a 


Tudor City 


cornerto find a thousand 
people waiting...” sre 


Friday 27; these included shots of the Doctor 
holding River’s PDA and vortex manipulator. Karen 
Gillan also recorded Amy’s final message to the 
Doctor which would be heard over the closing 
scenes. Following the weekend, a second unit 
continued work on Block Two while the main 
unit was now allocated to Block Three for the 

recording of Episode 4. Outside Upper 
Boat, recording began at 8am with a 
single shot of Matt Smith using a fire 
extinguisher on the TARDIS to be 
inserted into the graveyard scene, 
before the actor continued work on 
the Dalek episode. 

When it was established that Karen 
Gillan and Arthur Darvill would be 
returning to record some new scenes for 
Episode 4 at the end of June, it was decided to 
also schedule an additional short sequence for 

the climactic scene in the cemetery. Drafted 

as a series of pink revisions on Monday 25 

June, this fresh dialogue at the start of the 

scene ran through to the Doctor telling River 
that he can never take the TARDIS back to 
New York since the time lines were scrambled. 

Because Alex Kingston was no longer available, 
it was noted that a double would appear in the 
background as River, with the key performance 
carried by the Doctor and the Ponds. Nick Hurran 
was not available since he was now working on 
the new BBC sitcom Me and Mrs Jones being made 
by Hartswood Films, so instead Saul Metzstein 
— who had handled Block One — took charge of 
the unit when the shoot began back at Llanelli’s 
district cemetery at 8am. Sarah Philips doubled for 


close-up and an Angel (Sarah Maddison, made-up 
by Charlie Bluett and Mel Rhodes) plus the Doctor 
and River making for the fire escape, with work 
wrapping at 12.30pm. 

The additional content team was back at Roath 
Lock on Tuesday 24 where recording was scheduled 
from rpm to midnight. The remaining scenes in 
Rory's apartment were now recorded, this 
time with Arthur as his normal youthful 
selfand John Ninnis standing in for his 
dying counterpart. The scenes in the 
corridor of Floor 8 were also completed, 
with Sarah and Louise as the Weeping 
Angels that attacked the apartment. A 
second camera also recorded pick-ups 
during the day such as shots of the 
cherubs in the cellar, Grayle's 
Chinese pot smashing, the 
Doctor reading the chapter 
titles, Amy holding 
the PDA and vortex 
manipulator, and also 
Amy and Rory on the rooftop 
(which was recorded 
outside the studios). 

The bulk of recording at 
Roath Lock on Wednesday 25 
April was devoted to Episode 1, although at the end 
of the day before the 11.15pm wrap, Alex Kingston 
completed her last scene on the episode; the arrival 
of the Doctor's party in Grayle’s car at Winter Quay, 
recorded in Studio 4. 

Thursday 26 April was spent working on Asylum 
of the Daleks, but some further inserts for The Angels 
Take Manhattan were recorded at Roath Lock on 


on Saturday 29. BBC Radio 5 Live’s Breakfast Show 
had Gavin Fuller of the Daily Telegraph promoting 
the evening's episode along with a clip from A Good 
Man Goes to War (2011). Again scheduled against 
ITVr's Red or Black, Doctor Who aired at 7.20pm 

on BBC One; the episode rated well, with almost 
eight million viewers, with less than four million 


= watching ITV1. 


Following transmission, the BBC website 
۱ : unveiled The Last Days of the Ponds; running 
` to 11’44”, this featured comments from 


f Steven and Caro, plus behind-thesscenes 
footage from the episode. Karen and Arthur 
looked back over their three years 
on Doctor Who, back to their first 
meeting on the readthrough for 
The Eleventh Hour on Wednesday 
23 September 2009. This mini- 
documentary was produced 
by Denise Paul, with Hannah 
Williams and Matthew 
Andrews as assistant producers. 
F The website also released a 
F 4°30” extract of the panel 

discussion from Wednesday night 
chaired by Matthew Sweet. BBC America 
released an exclusive 31” video of its own: 
Karen & Arthur: What I'd Nick From the TARDIS!; 
for viewers in North America, BBC America 
preceded the broadcast of The Angels Take 
Manhattan with the hour-long programme 
Doctor Who in America. 

Reviewing the episode, Jon Cooper of the 
Daily Mirror looked back on Amy’s time in the 


“For | me it was surreal 
- | looked out of my 
window and the TARDIS 


had appeared.” 


discussed by the team. That evening at 6.30pm, the 
preview screening of the series’ climax took place 
in Cardiff, and afterwards broadcaster and Doctor 


: Who fan Matthew Sweet spoke to Steven Moffat, 


Caro Skinner, Nick Hurran and production designer 
Michael Pickwoad. As well as talking about the 
farewell of the Ponds, the team also _ 
commented on their excitement g 
for the 5oth anniversary and Á 
Steven teased those present 
with some words about the | 
Christmas Special. | 


SS. he BBC 
| released a 
| preview of the 
first 1'o5” of the 
episode with Sam Garner 
on Thursday 27, while BBC America 
unveiled the 18” exclusive of Karen 
Gillan’s Dalek Impression. While Steven 
Moffat had returned from the BAFTA 
event in Hollywood, Karen Gillan was 
still in California and on Thursday 27 
appeared as a guest on Conan, a chat show 
on the TBS cable channel. I’m done with Doctor 
Who was the title of Arthur Darvill’s interview 
with Daisy Bowie of the Daily Telegraph on Friday 28. 
A further 41” extract of the TARDIS trio reading in 
Central Park was made available by the BBC in the 
UK, while another BBC America exclusive was 59” 
of Karen Gillan on Rory: The Stud?! in which the actress 
discussed the appeal of Arthur’s character. 

As Press Association interview with Steven Moffat 
fuelled various other items from several newspapers 


Below: Arthur 11 
records Rory’s rooftop scene 
in front of a green screen. 


Inset 1: The Doctor 
begs Rory and Amy not 
to jump... 


Inset 2: ... but together, 
they plummet to their 
deaths. 


Right: Problem solved! 
With the paradox removed, 
it’s back to the graveyard. 


so that’s good. That’s a good sign. I think it’s a 
fantastic farewell.” 

On Monday 17 September, BAFTA Cymru 
announced a special preview of The Angels Take 
Manhattan for Wednesday 26 at Cineworld on Mary 
Ann Street in Cardiff. Following this screening 
there was to be a Q&A session with key crew 
members. Following the broadcast of The Power of 
Three on Saturday 22 September, the BBC Website 
released a 30” trailer for The Angels Take Manhattan. 
Matt Smith featured via the phone on the first 
edition of Radio 1’s Breakfast show, hosted by Nick 
Grimshaw on Monday 24, with the DJ trying to 
persuade the actor to let him feature on Doctor Who. 
The same morning, Arthur Darvill appeared on 
BBC One’s Breakfast, mainly promoting his new 
play Our Boys but with the scene of Rory being 
stalked by the unseen cherubs in Central Park also 
shown. The Radio Times was published on Tuesday 
25 and included the four-page feature Life After 
Amy by Gareth McLean in which Matt Smith talked 
about his two friends leaving the series; a series of 
Amy’s Memorable Moments in Time and Space was also 
presented. ‘Steven Moffat’s scorching script and 
Nick Hurran’s lush, cinematic direction take Doctor 
Who to a higher level’ wrote Patrick Mulkern as he 
nominated the series as Saturday’s Pick of the Day. 

On Wednesday 26, the BBC Website revealed 
that a 12-minute video entitled The Last Days of 
the Ponds would be made available following 
Saturday’s broadcast of the episode; the official 
website also posted a 2'17” introduction with the 
cast and executive producers recorded at the BFI 
in August, and a 1'23” item entitled The Return 
of River Song in which River and the Angels were 
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behind him... which River 
then checked her hair in. 
When the Doctor threw 
his sonic to River before 
running to save Rory with 
Amy, River originally 
urged, “Go get him, Pl 
be fine...” 

After finding that Rory 
was not in the cellar and 
returning to the hallway, 
Amy asked what was 
going to happen and if 
the Angels would keep 


: sending him back in time. “Maybe, | don’t 
: know,” replied the Doctor. “Well what 
: are we going to do about it?” asked the 


frantic Amy. “I don’t know!!” bellowed the 
Doctor at her furiously. Amy was taken 


Outside Grayle’s house, after River 


: explained to her mother why she lied to 


the Doctor, Amy continued, “Is something 


: wrong with him?” “1 don’t know,” replied 

; her daughter, “But, Amy — have you 

: been letting him travel alone?” At this 

= moment the Doctor appeared with the PDA; 
> originally as the Doctor declared that Rory 


was at Winter Quay, 
he shuddered as he 
had a flashback 
à tothe last two 
chapter titles: 
‘11. Death At 
ð Winter Quay’ 
and ‘12. Amelia’s 
Last Farewell? > 


=" 
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| the book and found 
| that Rory died, she 
originally replied, 


“Then we can stopit = 
FZ happening!” “No, we : 
: aback by his anger, asking “Doctor?” After — 
: the Doctor commented on how River was 
: really, really good, Amy said proudly, “My 
: daughter.” “My point,” replied the Doctor as 
: he rounded on River to say, “But we're not 
: married — that wedding never counted.” 
: “Which wedding?” asked River. “The one in 
= the aborted time-line, when | was disguised 
: asa robot replica of myself,” explained 
é the Doctor in reference to the events of The 
: Wedding of River Song. “Could you be more 
= specific?” asked River as she located Rory 
= on her PDA. 


can’t,” said the Time 
7 Lord. “We can change the 


: future, we do it all the time,” insisted his 
> companion. 


In Grayle’s hallway, when River said 


: that Rory was translating because of the 

: gift of the TARDIS, Grayle heard them and 

: remarked, “Translating? No one has ever 

= translated these, very obscure dialect. 

Though enigma does have its own beauty”‏ د 

= As he said this, he stroked an ornate vase- 

= come-bowl, and Rory and River glanced 

: down to see the word ‘TOILET’ inscribed 

> on it. When they started giggling, Grayle 

: angrily turned to the hoods saying, “You 

`: two can go, but first...” before giving orders : 
i relating to Rory. 


The scene în the ancient Chinese 


; workshop originally came just before Rory. 
: was thrown into the cellar. As the Doctor 

: and Amy entered, the foreman of the 

: artisans said, “Dear God, did they send 

: you? You just can’t get the slaves these 

: days! Okay, report to the clay room...” : 
E “Actually, no. Misunderstanding,” said Amy : 
: as the Doctor flourished his psychic paper. : 


In his study, Grayle took River’s coat 


: from her and said, “I suppose it would 

: be vulgar of me to mention that I’m 

= armed?” “It would be crass of me assume 
: otherwise,” replied River before seeing the 
: word ‘Yowzah’. In the following 

; study scenes, when Grayle 

: said that the Angels were 

: everywhere, he told River, 

: “Take a closer look” and 

: then added, “I tried using 

> a detective before — he 

: disappeared. I have higher 

: hopes for you.” After the 

E Angel grabbed River’s wrist and 

> Grayle said that she had to tell 

: him about these creatures, the 

: collector added, “What they are, 

: where they came from.” When the 


TARDIS arrived and Grayle was 


: blasted back against the wall, 
: River originally said to him, 

: “Sorry, dear, you’re blocking 

: the mirror.” Grayle blinked in 
: : .confusion, passed out and slid 
: Amy what she would do if she read ahead in = 


down the wall to reveal a mirror 


THE ANGELS T 


: he’s bored of us by now... But | do 

: sort of hope you aren't” The Doctor 

É heard her, but had also been looking at a 

: little boy with a helium balloon in the park; 
: the string slipped from the child's hand 

- and it soared upwards, with the Doctor 

= squinting at it in the sky and commenting, - 
: “Flying away’s good. But you’ve got to 

: fly from somewhere, or you just get lost.” 

: Pulling out his sonic, he zapped the drifting 
: balloon which fell like a stone to land intact 
: at the feet of the little boy. “Lost in the 

: sky, imagine that,” said the Doctor as the 


little boy picked up his balloon and 
„ looked at the Time Lord who gave 
® a cheery wave and pocketed 

| his screwdriver. Amy then 

| asked the Doctor to read to 

| her and not go ‘yowzah’. 

+ “You're the boss...” said 
J the Doctor. “I am the boss,” 
` agreed Amy. After ripping out 
the last page and commenting 
that he hated endings, the Doctor was 


a 


: pleased when Amy smiled, “Yeah, me too.” 
É As the Doctor read, the little boy passed 

: by, the balloon string again tugging away : 
: at his hand... This sequence was truncated  : 
: because Steven Moffat felt that the passage 
: of time for the Ponds had been covered far 
: better by The Power of Three which had not 

: been made when The Angels Take Manhattan 
: was recorded. 


After the Doctor and Amy realised that 


: Rory and River were in a book, there was a 
: brief scene of the 1938 pair getting inside 

: the big black car with River saying, “Sitting 
: inacar like this, always makes me want a 

: lap dog. Where is the Doctor?” Continuing 
: from this in the TARDIS, the Doctor than 

E asked, “What did she say?” “Doesn't 

: matter,” replied Amy before asking where 


the Time Lord got the book. Later on when 


: River explained that she got to New York 

: with her vortex manipulator and Rory said 
: he didn’t know how he’d arrived, River 

= continued, “But I’m guessing you had some : 
: sort of encounter with astatue?” “How 

; did you know?” asked her father. “Rory...” 
: began River, “What has the Doctor told you 
: of the Weeping Angels?” 


In the graveyard, when the Doctor asked 


Top 1 and inset: ‘Mother and son’ Angels wait patiently for their opportunity to enter Grayle’s house and 
exact their revenge on him; Top 2: The TARDIS helpfully translates the ancient Chinese writing on Grayle’s 
collection of vases; Top 3: The Doctor pops back to ancient China to commission a special vase. 


n the opening sequence, 
after Grayle had told 
Garner that statues 
couldn’t move when 
they were being looked 
at, he originally added, “These things 
have fascinated me all my life. More than 
anything, | want to understand what they 
are.” Originally, something was tapping 
on Grayle’s window when he looked out at 
where the two statues had been standing; 
the scene the continued with Grayle 
crossing to the curtained alcove behind his 
` desk. The curtain was twitching, and 
Grayle smiled: “Well, my beauty 7 ; 
— they're coming for you Ji 
again...” In the subsequent ېا‎ ate 
scene in Room 702, on 
finding his older self lying 
in bed, after initially asking 
who the man was, the PI then 
repeated, “I said, who the hell 
are you?” 
In Central Park, when Rory 
_ attempted to extricate himself from 
commenting on Amy’s eye lines, he 
originally concluded “So, coffee? You bet!” 
as he headed off. “Still love me in spite of 
my lines?” asked his wife. “Let's see. “No” 
is certain death — ‘yes’ is saying you have 
“lines,” replied Rory before Amy warned 
him that he walked among fire pits. After 
Rory had left the Doctor and Amy, the 
: scene continued with a deleted exchange. 
The Time Lord and his companion looked 
at each other. “I’m 34,” said Amy, finally. 
“Didn’t ask,” said the Doctor. “No but 
| could hear the sums going on in your 
head,” retorted Amy, countering, “How 
old are you these days?” “No idea,” said 
the Doctor. “Oh shut up,” said Amy. 
“| don’t,” insisted the Doctor, “I live in a 
time machine, | don’t age = there's nothing. : 
to go on.” “Excuse me, mister, you’ve 
got seven grey hairs,” pointed out Amy. 
“You counted?” exclaimed the Doctor. 
“It’s a hobby,” smiled Amy. “I try to keep 
up — Time Lord instinct. It’s only polite!” 
explained the Doctor before asking if he 
could have a go with her glasses. When 
the Doctor commented that he found the 
glasses exciting, Amy looked at him in 
amusement and then, thoughtfully, asked, 
“How long are you going to keep doing 
this? Dropping in, taking us on trips?” “Do 
you mind?” asked the Doctor, unsure of 
himself. “I love it, it’s just...” began Amy, 
“every time you fly away, | think surely 


: face saw.” As the date of Amelia Williams’ 

: death appeared on the gravestone, River 

: said, “She made it.” The Doctor continued 

: to stare at the Angel as River took his arm, 
| = guiding him back to the TARDIS, saying, 

: “Come on. She's gone now, Doctor. Amy’s 

= gone now.” However, the Doctor broke free 

> from his “wife? and strode up to the Angel, 

> full of fury. “What about me? Gonna take 

Ê me now?” he asked the Angel. “It’s weak, | 

: think it’s done for now...” said River. “Tell 

: your friends,” continued the Doctor to the 

: statue, “Tell all the Angels. Next time | see 

= you, | will grind you into sand. | will make 

> a desert of you!” “Doctor, stop it!” insisted 

> River. “No!” snapped the Doctor, pushing 

: past her and striding off to the TARDIS. 

: River followed him, and then the frozen 

: Angel watched as the TARDIS started to 

: dematerialise... 


Inside the TARDIS, after River had 


: commented that one psychopath per 

= TARDIS was enough, the Doctor replied, 

: “Pm nota psychopath!” “You will make 

E a what of the Angels? A desert, did you 

: say?” chided River. “The Angels deserve 

> it,” replied her husband. “Are they the 

> only ones, or do you have a list?” asked 

: River, before insisting, “Don’t travel alone, 
: Doctor — because I’m honestly worried 

: where you might end up.” 


Of the Afterword written by Amy, after 
she wrote that she and Rory were 
always very happy; she added, 
“we talked about you often, 
and missed you every day.” 
As she told the Doctor that 
he should not be alone, the 
Doctor thought back to the 
little boy letting go of the 
balloon and it soaring up 
into the sky. “So don’t stay 
away too long, raggedy 
man. Don’t get lost 
in the sky,” continued 
the Afterword. “One 
more thing. | have a 
surprise for you! 
Asecret I’ve 
always kept 
from you. All 
those years 
| waited, 
when t- 
was.a 
little girl, 
really | always 
knew you were 
coming back. And 
you’re about to 
find out how... You 
see, although | 
will never see you 
again — you are 
going to see me, 
just once more!” 


= 


eee 
= 


= 


— 


(ja 
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out of here alive.” As the Doctor told Rory right now!” When he continued to say 
that he loved video games, Amy told him, 
“We'll let you have a go. Long as you're 
paying.” “You are so totally paying,” added 
Rory. “Epic levels of paying!” agreed Amy. 
“Paying, absolutely,” agreed the Doctor 

as River opened the TARDIS for the family 
outing. “Yeah — the Ponds and whats- 
hisface,” commented Amy as she headed 
towards the ship, with the Doctor adding, 
“Just remind me — what does one generally 
pay with?” After Rory was zapped back in 
time and the Doctor told Amelia how sorry 
he was, he added, “Rory’s dead now,” and 
when she insisted that they could go back 
for him in the TARDIS, he explained, “No. 
Because we didn’t, it’s written in stone.” 
As Amy pointed out that there was room 

on the gravestone for another name, River 
agreed, “You’re right. We don’t know what 
the rest says, so it’s not written in stone 
yet.” “What are you talking about??” 
exclaimed the Doctor as Amy asked if the 
Angel would send her back to the 
same time. “Probably, they tend 
to work on fixed cycles,” said 
her daughter as the Doctor 
raged, “It’s not guaranteed!” 
When Amy said that she 
would be fine when she was 
with Rory again, the Doctor 
insisted, “This is stupidly ) 
dangerous — don’t do it? É 
“It’s the only way,” £ 
said River. When 

Amy told her 

daughter to look 

after the Doctor, 

River agreed, 

“Always.” After 

Amy again insisted 

that she would fine 

once she was Rory, 

the Doctor replied, 

“From your point of 

view. From mine, 

you'll just turn 

to dust. Please 

don’t. Please 

don’t-do that to 

me.” Taking her 

hand, he implored, 

“Amy. My Amelia. 

The first face this 


“Written in stone?” asked Amy. “Exactly,” 


rip it apart,” replied River as she referred : 
to events in Flesh and Stone, “An explosion of : 
time energy. Remember on the Byzantium? + 


It would be erased from time.” As Amy 
declared that the couple’s bond with each 
other would prevent the Angels taking 
Rory, the Doctor asked, “That’s all?? True 
love — against the Angels?2” Amy looked 
at the Doctor, pityingly, and said, “You’re 
right, River. | shouldn’t have let him 
_ travel alone.” 
After the Doctor soniced 

É the lights back on in the 

== apartment and saw the 
=, À Angels were closing in, 
ee River called out “Doctor!” 


where there were Angels. 

This scene and the others 

around it were resequenced 
slightly. When Amy and Rory burst out 

onto the rooftop, Amy originally asked, 
“Okay, where now?” and when Rory 
looked at the face of the Statue of Liberty 
he said, “Nowhere. | think we’re done.” 
Following Rory’s quip about the famous 


made it up the stairs.” As Rory climbed 
he was doing, the nurse explained, “River 
kill the Angels. Well I’m supposed to grow 


there’s one thing I’ve learned on board 

the TARDIS... it’s how to die at the wrong. : 

moment.” “Rory!” called Amy. “The Doctor : 

said there was no way out alive,” continued ٠ 

her husband, “Who even mentioned alive?” - 
Apparently safe in the graveyard, after 

Rory asked if they could go to the pub 

next time, the Doctor replied, “Next time? 


at the faces of the Ponds as they fell, and 


Top photos: Recording the climactic scenes as Amy decides to follow Rory 
back in time... Inset: ... despite the Doctor’s desperate pleas. 


E that he had witnessed his own future, he 
: continued, “it can’t be avoided now, it’s...” 


: agreed the Doctor. Following the discussion 
> about a time paradox poisoning the Angels’ 
> well, Amy asked, “And this place, what 

3 would happen to it?” “The paradox would 


E) ۴ J 


e) and pointed to the balcony 


lis 


į -statue getting impatient, he added, “I’m 
: supposed to keep running all my life. Only 


é outon the ledge and his wife asked what 
É said a paradox would destroy this place and 


: old and die here, we all saw it happen. If 


: What do you mean next time?” He looked 


: then continued, “Me, | want go to the pub 


٩ 


= When Grayle faced the mother and 

son statues in the disarray of his home, 

he vanished before the mother statue. 
Behind the Angel on the wall was a big, 
renaissance painting showing a crowd of 
people in robes arguing with each other. 
Kneeling in the corner of the picture was a 
fat, collared, naked slave... with the face of 
avery surprised-looking Grayle. 

The arrival of Grayle’s car at Winter 


Quay originally came before Rory emerging : 
> This whole place would literally unhappen. 


| “from the elevator on the eighth floor. As 

the oldman in the bed croaked, “Amy...”, 

River originally asked, “What is this? 

Whats going on?” Following the death 

of the older Rory, the next scene in the 

apartment originally started at an earlier 

point with the Doctor sonicing the walls 

while a badly shaken Rory watched. 

When Amy entered the room 

from the landing, the Doctor 

asked, “Well?” “Same in 

every apartment,” replied 

Amy, with River — coming 

in behind her — adding, 

“Just people, just sitting 

| there.” “And they're all 

| old,” noted Amy. The Doctor 

| commented how the building was 

| ` policed by the Angels, and Amy asked if it 

~ was built by the Angels. “Possibly,” agreed 

| the Time Lord, “or grew it, they have an 

affinity with stone. Doesn’t matter.” “And 

fat fella — Grayle. What’s he got to do with 

it?” asked Rory. “Nothing, just an idiot 

| who got in the way, none of this matters,” 

replied the Doctor. “What matters is what 

this building is for.” “Then what is it for?” 

asked Rory. “It’s a prison,” said Amy. 

| “Maybe. Or worse,” ruminated the Doctor. 

| “Worse?” asked River. “Maybe it’s food,” 

| speculated the Doctor. “Food?” puzzled 

| Amy as the Doctor went to the window 

and looked out before discussing how the 

Angels fed on time energy. After the Doctor 

described New York as the city that never 

| sleeps, Amy said of Rory, “Okay. But they 
haven’t zapped him back in time, he’s still 
here.” Looking at his own corpse, Rory 
asked, “How can | be here and there??” 
When Rory asked physically what was 
going to happen to him, he added, “Just 
tell me, | can take it.” “I’m not sure | can,” 
replied the Doctor, to which Rory insisted, 
“Tell me.” When Rory suggested that he 

` could simply.run, the Time Lord replied, 
“This place is full of Angels, nothing gets 


Left: Back in the TARDIS, 
River commiserates with 
her disconsolate husband. 


Below: The Doctor 
retrieves the book — which 
holds one final secret. 


The Girl Who Waited,’ while Roger Reynolds of 
Wolverhampton described it as ‘television of the 
highest order’. 

“I was proud to work alongside them and I think 
they’ve done an amazing job and — yeah — I’ll miss 
“em,” Matt Smith said of his friends and colleagues 
Karen Gillan and Arthur Darvill on the BBC website. 
Since 2009, an exceptionally strong bond had 
formed between the trio. “This is a show in which 
the cast changes regularly and that is why it is so 
long-lasting,” Karen Gillan told The Big Issue. “I am 
going to feel sad, but I have had a pretty good run in 
the companion role, which makes me happy. It is a 
weird thing to be leaving, but you never really leave 
the Doctor Who family.” 

“All stories have to end, and painful though that 
is, the most important thing about a story is how 
it finishes,” said Steven Moffat. “I’m very proud of 
what we’ve done.” 

That was the story of Amelia Pond. And that was 
how it ended. DUM 


: The Doctor; John Ninnis Double for Rory/Old Rory; lan 

: William George Double for the Doctor; Stephanie Carey 
tunt Double for Amy Pond; Gordon Seed Stunt Double 

: for Rory Williams; Sarah Phillips Double for River Song- 

: 7 Not in finished programme. 
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“The Doctor is completely 


useless from the moment 
| he knows he’ 5 going to 
| lose Amelia.” 


Unknown 5 year old boy*; Unknown Double for River 
Song; 3 Unknown Doubles for Hoods; Steve Light Driving 
Double for Hood 3; Anthony Evans Double for Hood 2; 
Ann Li, Clem So Chinese Artisans; Matthew Stirling 
Stunt Double for Grayle; Matthew Humphries Double for 


29 September 2012 


BBC Three 


Moffat penned the two-page feature Why I Killed 
Off the Ponds in which he recounted the thought 
processes behind his emotive script. Thursday 
4 then saw the publication of the ebook Melody 
Malone: The Angel’s Kiss, written by Melody Malone 
with Justin Richards. This tale recounted how 
‘Melody’ took on a case from movie star Rock 
Railton while working at the Angel Detective 
Agency of 1938; references were made to Grayle 
and Garner... and ‘Melody’ came face to face with a 
Weeping Angel... 

Doctor Who was covered on BBC One’s Points 
of View on Sunday 7 October when ‘Peter b’ was 
astonished that the series had come to a sudden 
end after only five episodes, and ‘St Maddenus 70s 
Hunk’ observed ‘We’ve waited a long time since 
the last series, and this one has gone already!’ 
The Radio Times carried letters about The Angels 
Take Manhattan on Tuesday 9 October with Ryan 
Pollard of Huddersfield declaring it to be ‘the most 
fitting final chapter for The Last Centurion and 


TARDIS and observed that ‘It’s testament to Steven 
Moffat... that an entire life can be drawn in such 

a short space of time, and that the finale could 
bring her story to such a satisfying yet bittersweet 
conclusion.’ In The Guardian, Sam Wollaston wrote 
warmly about his experience of viewing the episode, 
noting ‘Steven Moffat’s finale to the current series is 
a brilliant episode, full of warmth and humanity to 
counteract the goosebumps. Sadness, too.’ 


further edition of Doctor Who: Inside Look 
à on Sunday 30 September offered 1'o1” 
| of comments on the series’ climax 

P from Matt Smith, Arthur Dawill, 

= Karen Gillan and Alex Kingston. 

The BBC website offered the 4’50” item A Fall with 
Grace from Monday 1 October; this covered parts 

of the New York shoot but focussed on the stunt 
fall of Amy and Rory from Winter Quay with more 
comments from the cast and crew. In the edition 
of the Radio Times published on Tuesday 2, Steven 


: River Song, Mike McShane Grayle, Rob David Sam 
| : Garner, Bentley Kalu Hood, Ozzie Yue Foreman, Burnell 
i = Tucker Old Garner, Zac Fox Photoshoot PA*. 
* Credited, but appears in Asylum of the Daleks. 
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The Angels Take Manhattan 
REPEAT BROADCAST 


: for River Song; Nicholas Dunwell, Timothy Howard, 
> Lindsey Morgan, Helen Murray Passers; Unknown 
> Double for Sam Garner; Roger Smith, Angharad Baxter, 
: Jennifer Denning, Mike Britton Jones, David Tudor 
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- Gina Romanello Child; Sarah Maddison, 


The Angels Take Manhattan 


: Louise Bowen Weeping Angels; Unknown Mom*; 
> Unknown 9 year old boy*; Unknown 2 year old boy*; 


CAST: Matt Smith The Doctor and Karen Gillan Amy 
Pond, Arthur Darvill Rory Williams with Alex Kingston 


Chris J Lees [1-4; credited as Chris Lees on 1,4-5]. Petty Cash 
Buyer Helen O’ Leary [1-3], Florence Tasker [4-5]. Standby 


É Carpenter Will Pope [1-5]. Standby Rigger Bryan Griffiths [1-5; 


uncredited on G,PL,1P,3P]. Props Makers Penny Howarth 
[1-5], Alan Hardy [1-5], Jamie Thomas [1-5], Tom Belton [1]. 
Props Driver Gareth Fox [1-5]. Construction Manager Terry Horle 
[1-5]. Construction Chargehand Dean Tucker [1-5]. Assistant 
Costume Designer Fraser Purfit [1-5]. Costume Supervisor Carly 
Griffith [1-5; uncredited on G,PL,1P,3P]; uncredited: Bobbie 
Peach [N1-2], Vicky Salway [N3-5], Leah Archer [CIN]. 
Costume Assistants Katarina Cappellazzi [1-5], Gemma Evans 
[1-5]; uncredited: Jason Gill [D], Phoebe Radula-Scott [N3- 


E 4], Ros Marshall [N3-4], Kate Bohin [4], Claire Polydorou 


[4], Pam Verran [4]. Make-Up Artists Sara Angharad [1-5], 


: Vivienne Simpson [1-5], Allison Sing [1-5]; uncredited: Pam 


Mullins [1,4-5], Cathy Davies [4], Meinir Jones-Lewis [4], 
Donyale McCrae [5]. Casting Associate Alice Purser [1-5]. 


; Assistant Editor Becky Trotman [1-5]. VFX Editor Joel Skinner 


[1-5]. Dubbing Mixer Tim Ricketts [1-3,5], Darran Clement 
[4]. ADR Editor Matthew Cox [1-3,5]. Dialogue Editor Darran 
Clement [1-3,5], Paul McFadden [4]. Sound Effects Editor Paul 


: Jefferies [1-3,5], Tom Heuzenroeder [4]. Foley Editor Jamie 
É Talbutt [1-5]. Graphics Peter Anderson Studio [1-5]. Online 
: Conform Mark Bright [1-2,5]. Online Editor Jeremy Lott [1], 


Geraint Pari Huws [2,4], Matt Mullins [3], Jon Everett [5]. 
Colourist Mick Vincent [1-2,5], Gareth Spensley [3-4]. 


Daleks created by Terry Nation [1]. 


: With Thanks To The BBC National Orchestra of Wales [1-5]. 


Conducted and Orchestrated by Ben Foster [1-5]. Recorded and 
Mixed by Jake Jackson [1,5], Gerry O’Riordan [2]. Mixed by 


: : Jake Jackson [3-4]. Recorded by Gerry O’Riordan [3-4]. 
: Norman [1-5; uncredited on PL,1P]; uncredited: Martin Peters : 
: Original Theme Music Ron Grainer [1-5]. Casting Director Andy 


Pryor CDG [1-5]. Production Executive Julie Scott [1-5]. Post 
Production Supervisor Nerys Davies [1-5]. Production Accountant 


: Jeff Dunn [1-5]. Sound Recordist Deian Llyr Humphreys [1-5; 


uncredited on PL,1P,3P]; uncredited: Bryn Thomas [D,N1-4], 
Helen Mcllveen-Wilson [Ns], Chris Wright [CiN], Gareth 
Meirion Thomas [G,1-2,4-5], James Baker [5]. Costume 
Designer Howard Burden [1-5; uncredited on G,PL,1P,3P]; 
Barbara Kidd [N1-5]. Make-Up Designer Barbara Southcott 
[1-5; uncredited on D,N1-5,G,PL,1P,3P]. Music Murray Gold 
[1-5]. Visual Effects The Mill [1-2,4-5], Space Digital [3-4], 


: Stargate Studio [5]. Special Effects Real SFX [1-5; uncredited 


on D,N1-2]. Prosthetics Millennium FX [1-5; uncredited on DJ. 
Editor Jamie Pearson [1,5], Tim Porter [2-3], Mike Hopkins 
[4]; uncredited: Nial Brown [CIN]. Production Designer Michael 
Pickwoad [1-5; uncredited on N1-5,G,PL,1P,3P]. Director 

Of Photography Neville Kidd [1,5; uncredited on 2], Stephen 
Pehrsson [2-3; uncredited on N1-2,PL,4-5], Gavin Struthers 
[4; uncredited on 5]; uncredited: Sarah Bartles-Smith 
[D,CiN,PL,1P], Tim Palmer [N3-4], Balazs Bloygo [Ns], Nick 
Dance [2], David Schwartz [G,3P]. Script Producer Denise 

Paul [1,3-5]. Associate Producer Denise Paul (2; uncredited 


: on N3-4]. Line Producer (New York) David Mason [5]. Line 


Producer Diana Barton [1-5; uncredited on D,N1-5,G,PL,1PJ; 
uncredited: Des Hughes [PL,3P], Phillipa Cole [4]. Executive 
Producers Steven Moffat [1-5; uncredited on D,N1-5,CiN,G,PL, 
1P], Caroline Skinner [1-5; uncredited on G,PL,1PJ; 
uncredited: Piers Wenger [D,N1-5], Beth Willis [D,N1-5], 
Elaine Paterson [CiN]. 


BBC cymru|wales 
bbc.co.uk/doctorwho © BBC MMXII. [PL,1-5,3P] 


D refers to Death is the Only Answer which carried a collected 


: writer credit only. N1-5 refers to the five items comprising 


Night and the Doctor which carried a writer credit only. CIN 
refers to the Children in Need scene on which there were no 
credits. G refers to Good as Gold which carried a collected 


: writer credit only. PL refers to Pond Life which carried only 
: writer, director and producer credits. 1P refers to the Prequel 


for Asylum of the Daleks which carried a writer credit only. 
3P refers to The Making of the Gunslinger which carried writer, 
director and producer credits. 


: Assistant Script Editor John Phillips [1,4-5]. Script Supervisor 
: Steve Walker [1,5; uncredited on G,2], Lindsay Grant [2-3], 
: Rory Herbert [4; uncredited on 5]; uncredited: Phillip Trow 


[PL,1P,4], Nicki Coles [2], Vicky Cole [3P,4], Cynthia Balfour 
[5]. Camera Operator Joe Russell [1-5]; uncredited: Martin 


: Stephens [N1-2], Russel Swanson [5], David Kimmelman [5]. 
> Focus Pullers James Scott [1-5], Julius Ogden [1,4-5], Steve 
: Rees [2-3]; uncredited: Duncan Fowlie [N1-2], John Harper 


[G], Leo Holba [1,4-5], Chris Walmsley [4-5]. Grip Gary 


[D,N1-2,1-5,3P], Dai Hopkins [N3-4], Clive Baldwin [Ns], 


: Cameron Lovegrove [G], Tim Smythe [5]. Camera Assistants 
: Meg de Koning [1-5], Sam Smithard [1-5], Cai Thompson 


[1-3], Evelina Norgren [4-5]; uncredited: Sarah McCulloch 
[CiN]. Assistant Grip Owen Charnley [1-5]; uncredited: Sam 
Reeves [1,5]. Sound Maintenance Engineers Ross Adams [1,4-5], 


: Chris Goding [1-5], Jeff Welch [2-3]. Gaffer Mark Hutchings 


[1-5; uncredited on D,N1-2,G,PL,1P,3P]; uncredited: Micky 


: Reeves [N5], Stephen Slocombe [N3-4], John Merriman [s]. 

: Best Boy Stephen Slocombe [1-5; uncredited on G,PL,1P,3P]; 

: uncredited: Pete Chester [N1-4], Francis Sparey [N5], Andrew 
: Clarke [5]. Electricians Bob Milton [1-5], Gareth Sheldon [1-5], 
: Matt Wilson [1-2,4-5], Alan Tippetts [3; uncredited on 1]; 


Ê uncredited: Jack Gibbons [PL,1-2,5], Sion Hopkins [2], Greg 
: Mould [2], Jonathan Redhead [2], Jeb Hawkins [2], David : 
: Evans [2]. Supervising Art Director Paul Spriggs [1-5; uncredited : 
: onG,PL,1P,3P]; uncredited: Stephen Nicholas [N1-5]. Set : 
: Decorator Adrian Anscombe [1-5]. Production Buyers Charlie 


Lynam [1-5], Adrian Greenwood [1,4-5]. Art Director Lucienne 


: Suren [1,5], Amy Pickwoad [2-4]. Assistant Art Director Richard 
: Hardy [1-5]. Art Department Coordinator Donna Shakesheff 

: [1-5]. Prop Master Paul Smith [1-5; uncredited on G,PL,1P,3P]; Ê 
: uncredited: Paul Aitken [N1-5], Heather Kane [5]. Prop : 
: Chargehand Bernie Davies [1-3,5], lan Griffin [4]. Set Dresser 

: Jayne Davies [1-5]. Prophand Austin J Curtis [1-5]; uncredited: 


Eoin Lambe [5]. Standby Props Phill Shellard [1-5], Helen 


: Atherton [1-5]; uncredited: Rob Keymer [5]. Dressing Props 


Mike Elkins [1-5], lan Griffin [1-3,5], Tom Belton [2-3], Paul 


: Barnett [4]. Graphic Artist Christina Tom [1-5]. Graphic Designer : 


jae 


Written by Steven Moffat [N1-4,1,1P,5; uncredited on CiN; 
credited in error for N5], the Children of Oakley Junior School 
[D], the Children of Ashdene School [G], Chris Chibnall 
[PL,2,4]. Toby Whithouse [3,3P]; uncredited Tom MacRae 
[N5]. Produced by Annabella Hurst-Brown [N1-2], Marcus 
Wilson [1-5; uncredited on D,N3-4,G], Denise Paul [PL,3P; 
uncredited on 1P,4]; uncredited Poppy Walmsley [CIN]. 
Directed by Nick Hurran [1,5; uncredited on PL,2], Saul 
Metzstein [PL,2-3; uncredited on G,1P,5], Neill Gorton [3P], 
Douglas Mackinnon [4; uncredited on N3-4]; uncredited: 
Jeremy Webb [D,Ns], Richard Senior [N1-2,CiN], Marcus 
Wilson [5]. 


Stunt Coordinators Crispin Layfield [1-2,4-5; uncredited on 
PL], Gordon Seed [1-3,5; uncredited on G]. Stunt Performers 
Will Willoughby [2-3], Rob Cooper [2], Mike Lambert [2], 
Matthew Stirling [5], Stephanie Carey [5]. 


First Assistant Director Fay Selby [1,5; uncredited on PL,2], 

Nick Brown [2-3; uncredited: D,N3-4, G,PL,1,1P,4-5], Sarah 

Davies [4; uncredited on Ns]; uncredited: Mike O’Regan 
` [N1-2], Marcus Wilson [1-2], Lloyd Elis [3P], Toby Ford [4-5], 
estyn Hampson-Jones [5], Heddi-Joy Taylor-Welch [5], 
Stuart Feldman [5]. Second Assistant Director James DeHaviland 
1-5; uncredited on N1-s,G,PL]; uncredited: Heddi-Joy 
Taylor-Welch [PL,1P,3P,4], Jim Nickas [5]. Third Assistant 
Director Heddi-Joy Taylor-Welch [1-5; uncredited on N3-4,PLJ; 
uncredited: Michael Curtis [N1-5], Paul Daintree [D], Delmi 
Thomas [PL, 1-2,3P,4-5], Harry Bunch [1], lestyn Hampson- 
Jones [1], Danielle Richards [G,PL,1P,4], Matthew Best [2], 
Helena Oliva [3], Marie Devautour [4- 5], Lora Sorrentino 
5]. Assistant Director Danielle Richards [1-5; uncredited on 
3P]; uncredited: Janine H Jones [N1-4], Michael Curtis [N3- 
4], Harry Bunch [D,N5], Ross Southard [D], Charlie Curran 
[2], Ryan Drawbridge-Harding [2], Seb Feehanm [4], James 
Beaumont [4-5], Medyr Llewelyn [5], Hannah Bone [5]. 
Location Manager Nicky James [1,5; uncredited on PL,4], Iwan 
Roberts [2-4; uncredited on N1-5,G,PL,1P,3P]; uncredited: 
Bridget Clark [5]. Unit Manager Geraint Williams [1-5; 
uncredited on G,PL]; uncredited: Rhys Griffiths [N1-2], Jason 
Keatley [N3-5], Bob Gurney [D], Monty Till [PL,3P], Clarissa 
Dickhaut [1,3]. Location Assistant lestyn Hampson-Jones [4]; 
uncredited: Cassie Hay [5]. Production Manager Phillipa Cole 
[1-5; uncredited on N3-4,G,PL,3P]; uncredited: Steffan Morris 
[N1-2], Claire Hildred [D,N5,PL,1P,3P,4], Raewyn Dickson 


[CiN]. Production Manager (Spain) Pere Agullo [3; uncredited on : 


1]. Production Manager (New York) Moe Bardach [5]. Production 
Coordinator Claire Hildred [1-5; uncredited on N1-4,G,PL]; 
uncredited: Gabriella Ricci [PL,1P,3P,4]. Asst Production 
Coordinator Gabriella Ricci [1-5]; uncredited: Helen Blyth 
[N1-5]. Production Secretary Sandra Cosfeld [1-5]. Production 
Assistants Rachel Vipond [1-5], Samantha Price [1-5]. Asst 
Production Accountants Rhys Evans [1-5], Justine Wooff [1,4-5]. 
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